. TpeTbAKOBCKasA ranepes BbicTaBKM

BaneHtnH PoavioHoB

«TpU BeKa pyCCKOM
Xusonucu» B [leknHe

2006 rog o6baABneH B Kutae logom Poccun.
O6e cTpaHbl CBA3bIBAIOT JaBHME OTHOLLIEHNS.
B Hactynuswem XXI BeKe Mbl aKTMBHO pas-
BMBAaeM B3aMMOBbLIFTOAHOE 3KOHOMMYECKOeE
COTPYLAHMYECTBO, NNOLOTBOPHbIE KOHTAKTbI B
0b6nacT HayKu, KynbTypbl U 06pa3oBaHus,
pacimpsem cchepbl U3ydyeHns GoraTenilero
MCTOPUYECKOTO Hacneama Hawmnx HapoaoB.

®. TOPOMNOB
Hamropmopm
CepeauHa XIX Beka
Xoncrt, Macno
80,5x98.,6

yAbTypHasA nporpamma nposeje-
Kva MHOTOYMCNEHHbBIX MEPONpPUS-

TUin B pamkax Poccuitckoro roaa
BK/tOYaeT B cebsa BbICTYNNEHUSA U3BECT-
HbIX TeaTpaJibHbIX KOJIIEKTMBOB, Opra-
HU3auno KMHO(ECTMBANA, KOHLEPTOB 1
BbICTaBOK.

21 wmapta B [oMe HapoaHbIX
cobpanun [pe3npeHt Poccuiickoi
®epepauun B.B.MytnH n Mpeaceaatens
KHP Xy Li3nHbTao Ha TOpXecTBeHHOM

Foma TOROPOV
Still-life
Mid-19th century
Oil on canvas
80.5 by 98.6 cm
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3acegaHun obbasuau log Poccunm B
Kutae oTkpbITeiM. Mo cnyyat 3T0ro
cobbITUA COCTOANCA BMeYaTNALWMIA
rana-koHuept aptuctoB bonbworo
Teatpa. Ha cnepyownn aeHb B Hauuo-
HanbHOM XyA0XecTBeHHOM My3ee [leku-
Ha OTKpbl1ack BbiCTaBKa «Tpu BeKa pyc-
CKol )usonucu» ns cobpanusa locyaap-
CTBEHHOWN TpeTbAKOBCKOM ranepen. Ha
BepHUCaxe MpUCYTCTBOBaAN 3aMecTu-
Tenb npegcenatena BK HIMCK, npeace-
natenb Kntancko-Poccuiickoro Komute-
Ta Apyx6bl, Mupa u passutus Jln lyin-
CAHb, MUHUCTP KyNbTypbl M MaccoBbIX
KoMMyHuKaumin PO A.Cokonos, npeace-
JaTenb poccumcKoro otaeneHna Kutai-
cko-Poccuitickoro Komuteta Apyx6bl
JNl.ApayeBckuin, rmasa PepepanbHoOro
areHTCTBa MO KynbType W KuHemaTorpa-
¢un M.WsblaKOW n apyrue opuunans-
Hble nua.

Bo BcTynutensHom cnose Ha uepe-
MOHUUN OTKPbITUA 3aMecTUTeNlb MUHU-
ctpa KynbTypbl KHP M3aH Caocbkl oTMeuva-
na, 4To 3Ty BbICTaBKYy B [lekuHe xpann

B.J.EOPOBUKOBCKUM »
lNopmpem Enusasems!
[puzopbesHbi TemkuHoU
1798

XoncT, Macno

71,5x58,5

Vladimir BOROVIKOVSKY »
Portrait of Elizaveta
Grigoryevna Tyomkina
1798

0Oil on canvas

71.5 by 585 cm

AAaBHO, YTO 3a MNpoleawne fecATUNETUA
He 0JHO NOKONEHNE KMTaLLEB yYnIoCh B
Halel cTpaHe 1 coxpaHuio HesabbiBae-
Mble BreyaTeHnAa O PyCCKOW KynbType.
MununcTp KynbTypbl P® B cBOEM BbICTY-
nneHun nobnarogapun KUTanWCKUX U
POCCUINCKMX OpraHun3aTopoB W KypaTo-
pOB BbICTAaBOYHOrO MPOEKTa 3a OT/INY-
Hytlo paboTy no ero ocyuiectsieHuto. OH
NoAYepKHY, 4TO OfiHa M3 MaBHbIX 3a4au
nposeaeHusa loga Poccumn B Kutae -
npuAaaTh HOBbI CTUMYN Pa3BUTUIO [iBYX-
CTOPOHHEro COTpyAHMYecTBa B obnacTtu
KYNbTypbl U UCKyCCTBA, Yemy OyayT ciy-
*UTb 1 260 mMeponpuATUR, KoTopble
HaMeyeHo MpOBeCTU B TeYeHWe 3TOro
roga B pas/ivyHbIX ropojax W MpoBUH-
umax KHP.

MpasgHnyHasa atmMocdepa OTKpbI-
TUSA 3KCMO3UuMW npeaBapsAna BCTpeuy
3puTeneli ¢ 3amMeyaTesibHbIMW NONOTHa-
MW BbIAAKOLWMXCA MacTepoB PYyCCKOMN
peanucTUYecKon XUBOMUCK, C NOAJNH-
HbIMWU LieAeBpaMM Hallero MCKycCTBa,
pesKo NokupawmmMmn 3anbl TpeTbAKoB-
CKOI ranepew, KOTopyto Nto6AT 1 3HaloT
B Kutae mMunnunoHbl uenutenein npe-
KpacHoro.

[Moka3 npousBeaeHnin B XpOHONO-
rMyYecKol mnocriefoBaTelbHOCTU Aaet
BO3MOXHOCTb MpOCNeAUTb 3BONOLMUI0
TBOpYecTBa XyAoxHuKoB Poccuu, Tpa-
AVILUIA OTEYECTBEHHOW KynbTypbl OT
snoxu Metpa | go Hawwux aHen. BoicTas-
Ka cTana v cBoeobpa3Hoi 3HUMKIOME-
AVe PYCCKOW XWM3HW, 3aneyaTneHHOMN
Ha KapTUHaX XMBOMMUCLEB Ha NpoTAXe-
Hun Tpex BekoB. OT npoussegeHUn
3noxu 6apoKKo M pOKOKO, Knaccuumsma
N pOMaHTU3Ma A0 KPWUTUYECKOro pea-
nmM3Ma nepeaBUMKHWKOB, OT paboT
MactepoB CepebpsHoro Beka, npejcta-
BUTeNel aBaHrapfa, NocTPeBOOLNOH-
HOro MCKyccTBa A0 TBOPYECTBa COBpe-
MeHHbIX XXWBOMWCLEB — TaKOB CTUM-
CTUYECKU N CoAepKaTenbHblA Anana-
30H Hallel 3KCNo3nLunumn.

Yike B nepBble yacbl paboTbl cTanu
04YeBUAHbI 3pUTeNbCKMe NPeAnoYTeHNs,
roBOpsi UHbIMW CNIOBaMU, ONpejennInch
«(haBoOpUTbLI» KUTAWCKOW Ny6AMKK u”
cpeactB MaccoBoi MHbopmauun. Cpe-
AW HUX - nopTpeT goyepn ExkatepuHsbl Il
n [lMoTtemknHa Ennsasetbl [puropbes-
Hbl TeMKMHOW, HanucaHHbI B 1798 ro-
ay B.bopoBurKoBCcKMM, Yapyowumii o6pa3s
KHAXHbl Mapun BopoHuoBOl Kuctu
C.3apAHKo, nneHAwwWan KpacoTon «Typ-
yaHka» K.Bptonnosa. Ho ocoboro Boc-




BbicTaBKu

XuleHna ygoctomnncb nopTtpeT Espo-
Kun Mopo3oBoit, 6iMcTaTeNIbHO BbINON-
HeHHbIn B.CepoBbIM, 1 «/[leByLiKa C KyB-
wrHom» A.Apxunosa - oba npovssese-
HUA He ciyyYaHo 6bIIM oTOOpaHbI
HalWWMW KUTaNCKMMK Konneramu Ans
apulumM BbICTaBKM.

OrpomMHOe BHWMaHWe MPUBAEKIM
nensaxn W.llnwknna, W.JleButaHa,
A.KynHaxu, )aHpoBble nosioTHa - «Bpo-
Bywka» [l.PegoToBa, «JlutepatypHoe
yteHne» K.Makosckoro, «Cnswmue aetm»
B.lMepoBa n, KOHeYHO Xe, cTaBlanA, Kak
NPUHATO HbIHE TOBOPUTb, «XUTOMY
BblCTaBKW «AneHywka» B,BacHeuoBa.

XuvBoit nHTepec BbI3Banu u pabo-
Tbl NpejCcTaBUTENe pycCKOro aBaHrap-
[la, XYAOXHUKOB peBoNtoLnoHHon Poc-
C1M, MacTepoB TaK Ha3blBaeMoro couua-
JINCTUYECKOro peanuaMa M CerofHsL-
HWUX KMBOMUCLIEB, HALWIMX COBPEMEHHU-
KoB. Hapsaay c wepeBpamu A.lBaHoBa,
N.Kpamckoro, B.BepewaruHa, W.Penu-

Ha, B.CypukoBa Ha BbicTaBKe yauBAAAN
XUBOMWCHON KynbTypoil, 06pasHoi
coAepKaTeNbHOCTbIO  Npou3BejeHuA
MacTepoB coBeTckoi anoxu - H.Mnme-
HoBa, ®.PeweTtHukoBa, B.laBpunosa,
['KopxxeBa, B.Ctoxxaposa, [.}KunuHcko-
ro, T.AGnoHcKow.

C ocobon TennoTon KuTanckue
3pUTeNN U fleATeNn KyNbTypbl OTHOCATCA
K TBOpyectBy K.MakcmmoBa, paboTtas-
wero B KuTtae, obyyaBliero MHOrmx
HblHE WM3BECTHbIX KUTaNCKUX XYLOXKHW-
KOB MCKycCTBY XuBonucu. Ero paboTbl
Takke ObiMM B LEHTpe BHMMaHWUA U
XWBO BOCMPUHUMANNUCL MOCETUTENAMM
BbICTaBKM.

B uenom npeacraBieHHble B 3KCMO-
3MLMM  NPOU3BEAEHUA  POCCUNCKUX
XvBONWCLEB MepesaloT HeNnoBTOPUMBbIN
KONOPWT, AYXOBHYIO COAepXKaTenbHOCTb U
3MOLMOHaNbHOCTb Halero u3obpasu-
TeNbHOrO WCKYCCTBa, MOKasbiBaloT npe-
€MCTBEHHOCTb BeJIMKMX TPaAULNIA 1 Ha-
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B.M.BACHEL|OB
Anerywka. 1881
Xoncert, macno. 173x120

Viktor VASNETSOV
Alenushka. 1881
Oil on canvas

173 by 120 cm

N.3.6PA3

lopmpem nucamens
A.lM.Yexosa. 1898
Xoncr, macno. 102x80

Joseph BRAZ
Portrait of the writer
Anton Chekhov. 1898
0Oil on canvas
102 by 80 cm

K.A.COMOB
lMucbmo. 1896
Xoncrt, Mmacno. 67,5x94

Konstantin SOMOV
Letter. 1896

0Oil on canvas

67.5 by 94 cm

LUMoHanbHoe cBoeobpasve KynbTypbl
Poccuun. BbictaBka «Tpu Beka pyccKoMn
XuBonucu», oTKpbiTas B MNeKnHe B KaHyH
150-netna TpeTbAKOBCKON ranepewu,
CTana ABNEHVWEM B XYAOXeCTBEHHOW
XM3HWU HalIMX HApPOAOB U rOCYAapCTB.

9Ta 3Kcno3nuMA 3aHMMaeT Aoc-
TOIHOE MEeCTO B pAAY KPYMHbIX MeXAyHa-
POAHBIX BbICTaBOYHbIX MPOEKTOB, OCY-
wectenaembix M B neprog noAroToBKM
npasgHoBaHusA tobunea ranepen, cos-
AaHHol 6patbAmu MN.M. n C.M. TpeTbsiko-
BbIMMU.

K.N.BPKOJ1I10B » M.M.NEBELEB »
Typyarka. 1837-1839 Apuyya 61u3 Puma
Xoncr, Macno 1835-1836
66,2x79,8 Xonct, Macno. 54,2x44

Karl BRYULLOV » Mikhail LEBEDEV »
A Turkish Girl. Aricha near Rome
1837-1839 1835-1836

Qil on canvas Oil on canvas

66.2 by 79.8 cm 54.2 by 44 cm

. The Tretyakov Gallery \ Current Exhibitions \

Valentin Rodionov

“Three Centuries of
Russian Painting” in Beijing

2006 was announced as the “Year of Russia in China”.
These two countries have a long history of relations, and in
the 21st century, they not only want to benefit from eco-
nomic cooperation, but also aim to establish scientific and
cultural contacts, and to study one another’s historical her-
itage. To celebrate the event, a rich cultural programme has
been developed, including theatre performances, a film
festival, various exhibitions and concerts.
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Current Exhibitions

n March 21, leaders of the two
O countries Vladimir Putin and Hu

Jintao announced the beginning
of the “Year of Russia” at a ceremony in
the National People’s Congress in the
presence of numerous guests from both
countries. To commemorate this event,
the Bolshoi Theatre gave a spectacular
gala.

The Tretyakov Gallery, known and
loved in China, is also taking part in the
project. On March 22, the exhibition
“Three Centfuries of Russian Painting”,
organised by the Tretyakov Gallery, was
inaugurated in the Beijing National Art
Museum. Among those present at the
ceremony were the vice chairman of the
National Committee of the Chinese Peo-
ple’s Political Consultative Conference
(CPPCC) and chairman of the Russian-
Chinese friendship, peace and develop-
ment committee Li Guixian; the co-chair-
man of the same committee Leonid
Drachevsky; the Minister of Culture and
Mass Media of the Russian Federation
Alexander Sokolov; the head of the
Russian Federal Agency for Culture and
Cinematography Mikhail Shvydkoi; and
representatives of the Tretyakov Gallery.
The executive secretary of the Shanghai
Cooperation Organisation was also pres-

ent. Man Siaosi, the deputy minister of
culture of China, made an emotional
speech, stating that the exhibition was
long awaited in Beijing and that genera-
tions of Chinese people who had studied
in the Soviet Union in previous decades
have vivid memories of Russian culture.
In his reply, Alexander Sokolov thanked
the Chinese and Russian curators of the
project for the excellent work they had
accomplished in a very short time.

He emphasised that the “Year of
Russia” in China is aimed at encourag-
ing cultural cooperation between the
countries. Most of the 260 events con-
stituting its programme in various Chi-
nese towns will help to achieve this
objective.

Realistic trends in Russian art are
traditionally favoured by the Chinese
public and the organisers of the exhibi-
tion took that into consideration in
choosing the paintings for display.

The show presents many fine
examples of Russian art created in the
three previous centuries, as Chinese vis-
itors receive access to the encyclopedia
of Russian realism through paintings
placed in chronological order.

The exhibition starts with the peri-
od of Peter the Great who “opened the
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A.EAPXMMNOB
[lesywKa ¢ KyswuHom
1927

XoncT, macno

108x67

Abram ARKHIPOV
A Girl with a Jug
1927

0Oil on canvas

108 by 67 cm

'’M.KOPXEB »
TemHble obnaka
1945 200a
1980-1985
Xoncrt, Macno
290x200

Gely KORZHEV »
Dark Clouds of 1945
1980-1985

Oil on canvas

290 by 200 cm

K.M.MAKCV/MOB »
Cawka-mpakmopucm
1954

Xoncrt, Macno
56x45

Konstantin
MAKSIMOV »
Sashka, the Tractor-
driver. 1954

0Oil on canvas

56 by 45 cm

B.E.NOMKOB »

Passod (CsemnaHa,
Mama, nana u 6abywka)
1966

Xoncrt, Macno

110x150

Victor POPKOV »
Divorce (Svetlana,
mother, father and
grandmother)
1966

Oil on canvas

110 by 150 cm

window to the West” and made Russians
appreciate secular art. In the course of
the century, Russia broke with the Mid-
dle Ages and joined Europe’s cultural
movement, while at the same time pre-
serving its national traditions and expe-
rience. The visitors can observe the
development of baroque and rococo
painting in Russia, followed by classi-
cism and realism, the latter strengthen-
ing its leading position in the second
half of the 19th century.

The first hours of the exhibition
demonstrated which paintings were
especially appreciated by the Chinese
public and press. Visitors showed inter-
est in the portraits of Catherine the
Great's and Potemkin's daughter Eliza-
veta Grigorievna Temkina painted by
Borovikovsky in 1798 They were fasci-
nated by an exquisite image of Princess
Maria Vorontsova by Sergei Zarianko
and by Karl Bryullov's “A Turkish Girl".
However, the favourite paintings were
the portrait of Evdokia Morozova by
Valentin Serov and Abraham Arkhipov's
“Girl with a Jar”, chosen for the exhibi-
tion poster by the Chinese organisers.

Nature and traditional morality
played an important role in the evolu-
tion of Russian art. Their significance is
illustrated by landscapes (by Shishkin,
Levitan and Kuindzhi), genre painting
(Fedotov's “Widow”, Makovsky's “Read-
ing”, Perov's “Sleeping Children”), and
Viktor Vasnetsov's “Alenushka”, the lat-
ter becoming the hit of the exhibition.

In the 20th century, the search for
justice led to revolutionary changes. The
dream of creating a Communist utopia
generated unprecedented creativity
among artists. New artistic groups and
schools were organised, concert halls
were opened, and original decorations
for Soviet celebrations were created.
From the 21st century perspective, this
art, which is now part of art history,
seems unique and original.

The major works by Alexander Iva-
nov, Kramskoi, Vereshchagin, Yaroshen-
ko, Repin and Surikov are followed by
the works of important Soviet painters -
Pimenov, Reshetnikov, Gavrilov, Kor-
zhev, Popkov, Stozharov, Zhilinsky and
Yablonskaya. Many Chinese art-lovers
have a special affection for Konstantin
Maximov who worked in China and
taught painting fo many contemporary
Chinese painters.

The works presented at the exhibi-
tion provide a full impression of Russian
art - and from the opening of the show,
it became clear that it would not leave
Chinese visitors indifferent.

Talking about the 150th anniver-
sary of the Tretyakov Gallery, founded
by the Tretyakov brothers it should be
mentioned that the gallery staff attrib-
ute much importance to the foreign
exhibitions of the gallery organised this
jubilee year.

BbicTaBku
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