. TpeTbsAKOBCKan ranepes

lanuHa AHppeeBa

| 150 net TpeTbAKOBCKOI ranepee |

My3eu Poccum

no34paBnAwoT

BbicTaBKa weneBpoB oTe4eCTBEHHOIo UCKYyCCTBa

U3 cobpanmit myseeB Poccum

OAHO M3 mMaBHbIX COOBLITUIA Npa3gHOBaHUA
150-1eTuA TpeTbAKOBCKOM rafepen — OTKpbI-
TMe 24 Mas BMevyatnAalwen BbICTABKY
LieaeBpOB PycCKOro nckyccrea X1V — nepsoi
nonosuHbl XX BeKa M3 My3eeB MOCKB®I,
CaHkT-lMeTepbypra 1 poCCMMNCKUX PETMOHOB
«My3en Poccumn nosppaBnsAoT TpeTbAKOB-
CKYI0 rasiepeto», Kotopas ABsAeTCA Wweapbim
nojHoLWeHNneMmM, POCKOLIHbIM NOAAPKOM MHO-
rofeTHUX napTHepoB, ONU3KWUX Apy3en U
COPaTHMKOB K tobuneto. BbiCTaBOYHbIN Mpo-
eKT ocCylecTBNeH nNpu (PUHAHCOBOW MNOA-
AepxKe KomnaHum «CeBepcranb-rpynn» u
AHaronua HoBuKoBa.
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Jes BbICTaBKWM BO3HMKNa 6naro-
M JapA ycnexy u Heocnabesatolle-

My oOLliecTBeHHOMY WHTepecy K
npoekTy «3onotas kapta Poccuun», nhu-
LMMpPOBaHHOMY 1 peannsyemomy TpeTbs-
KoBckow ranepeeri ¢ 1999 ropa. B 2004
rogy oH 6b11 yaoctoeH locyaapCTBEHHOM
npemun Poccunickonn @Depepaunn B
obnactM nuTepaTypbl U UCKycCTBa.
YneHbl aBTOPCKOro KOM/leKTVMBa npu
cogencteum @oHaa nNoaAepKKM poccuin-
ckux MyseeB «CokpoBuwia OteuecTBa»
pa3pabaTbiBany pasfivyHble BapuaHThl
3KCMO3ULUMK, NPU3BAHHON MOKasaTb
pa3BUTUE PYCCKOTO UCKYCCTBA B CUCTEME
[BYX KOOpAMHAT: MO MOLLHOWN BepTMKa-
NN — XPOHONOTMYECKN W MO LUMPOKOW
ropu3oHTanu - npejcTaBnAs reorpadu-
YECKYI0 MPOTAXEHHOCTb My3eliHOW CeTu
Poccun, KoTopas BMellaeT 1 0MLETBO-
pAeT BaXHEWMLLYI0 COCTaBMAOLLYIO MOHSA-
TUS HALUWOHANbHOTO KYNbTYpPHOIO [0-
CTOAHWA cTpaHbl. TakuM 06pa3om, 3aMbl-
ceNl NaHOPaMHOro NoKasa oTeYeCTBEHHO-
ro MCKyccTBa B BbICTaBOYHOM opmaTte
obcyxpanca B cTeHax lanepen 3agonro
[0 OCYLLECTB/IEHWNA 3KCMOPTHOrO Bapw-
aHTa - «bBnokbactepa» «POCCUA B
myseax [yrrenxaiima B Hbio-Mopke u
bunbbao. «3onotaa kapta Poccuw», no
cyTv, 6bina BOCMPUHATA U OLlEHEHa
My3eiHbIM coobuiectBoM Poccuu, ny6nu-
KOW 1 rocyaapCcTBOM KaK BaXKHbIl HaLuo-
HanbHbIA NPOEKT B 0651aCTU KynbTypbl,
3aCNyXMBaOLWMIN NOAAEPKKNA 1 NPOAON-
KeHuAa. ITUM 0OBACHAETCA XKMBON OT-
KAVK Hawux napTHepoB M GurypaHToB
MpoeKTa Ha MpeanoXxeHne NpUHATb yya-
cTne B MacwTabHol tobuneiHoi BbICTaB-
Ke W NpeAoCcTaBuTb Jyyline, 3HaKOBble

Casmumesns Hukonali
Yydomsopey

KoHeu XIV - Havano
XV Beka

060poT BbIHOCHOM
(3anpecTonbHoO)
NIBYyCTOPOHHe
MKoHbI «boromarepb
Metposckaa» nepsoi
nonosuHbl XVI Beka
[JepeBo, Temnepa
46,5x39
Yepenoseukoe my3eiiHoe
obbeaviHeHne

St Nicholas the
Miracle-Worker

Late 14th - early
15th century

Reverse of the
double-sided portable
altarpiece icon “Petfrov-
skaya Mother of God".
First half of the 16th
century

Tempera on wood
46.5 by 39 cm

Cherepovets Museum
Amalgamation

npounsBefeHns U3 cBOMX cobpaHuin ans
3KCMOHUPOBaHWA B TPeTbAKOBCKOW rane-
pee B rog ee 150-netus.

BesycnoBHo, 10buneit - 310 Npexae
BCero npasgHuik. [epBoHavanbHbii, 60-
Nlee CNOXHbIA 1 MacwTabHbI No cogep-
XaTeNlbHOW KOHLenuun 3ambices BbiC-
TaBKM aanTUpoBaH K aHpy 3 deKTHbIX
1 HapsAHbIX LOUNERHBIX aKLMIA.

IKCno3numnsaA, KOTOpy COCTaBAAT
CBbllle CTa MPoV3BeAeHWIN OTeyecTBeH-
Horo nckyccrea XIV - nepBoii NONOBUHbI
XX Beka 13 cobpaHuii TpMaLaT My3eeB
Poccun, noctpoeHa no xpoHonormnyecko-
My npuHuMny. B aHHOTauuAX coaepxuT-
CA MHTepecHaA UH(OPMaUNA O KaXAoM
npou3sBeAeHNN. IKCNAMKaLUN NocBsLe-
Hbl KpaTKOW WCTOPMM My3eeB-y4acTHU-
KOB, MX CBA3AM C TpeTbAKOBCKOM ranepe-
eii. CneumanbHO OTMeyYeHbl Mpou3Beje-
HUsA, npuobpeteHHble lNaBnom Muxaii-
nosmyem TpeTbAKOBbIM U(KUAK) BNocnesn-
CTBUM NepefaHHble N3 [ocyaapcTBeHHOM
TpeTbAKoBCKON ranepen B cobpaHun
pervoHanbHbIX My3eeB, B UX yncie pabo-
bl J1eBnukoro, Cunbs. WeaprHa, ®.Mon-
nepa, B.lNepoga, N.JleButaHa n ap.

lMpoucxoxdeHue
4ecmHbIX Opes
usomsopswezo
Kpecma locnodHa
1510-1520-e
[lepeso, TeMnepa
108x87
locyaapcTBeHHbIN
Bnaanmupo-Cy3panbckui
NCTOPUKO-apXUTEKTYPHbI n

W XyAOXeCTBEHHbIVi My3eii-

3anoBegHuK

The Origin of the True
Tree of the Life-Giving
Cross of the Lord
1510-1520s
Tempera on wood
108 by 87 cm
Vladimir-Suzdal State
Historical Architecture

and Art Museum-Reserve

Xpucmoc 8 memHuuye »
Konew XVIII Beka
JlepeBo, Temnepa
132x 55x57

Mepmckan rocyaapcTBeHHas
XyAoxecTBeHHanA ranepes

Christ in Prison »
Late 18th century
Tempera on wood
132 by 55 by 57 cm
Perm State Art Gallery




150 NeT TPeTbsAKOBCKOI ranepee

B paspene [lpeBHepycCKOro uckyc-
CTBa MoKa3aHbl YHUKasbHble NaMATHUKN.
BbiHocHaa nKoHa M3 YepenoBeuKoro
My3eiHoro obbeanHeHus «boromatepb
MeTtpoBckaa» (nepBaA nonosuHa XVI
BeKa) Ha obopoTe uMeeT M3o0bpaxeHue
ceATtoro Hukonaa koHua XIV - Havana
XV Beka. CnncoK ¢ rnaBHOW CBATbIHU
3emnn Pycckoil - ukoHbl «Boromatepb
Bnaanmumpckas» Xll Beka, HblHe Haxoas-
wenca B TpeTbAKOBCKOM ranepee, ucnon-
HeH AHgpeeM Pyb6neBbiM B Hauane XV
BeKa (cobpaHue locynapctBeHHoro Bna-
ammnpo-Cy3fanbCcKoro MCTOpUKo-apxu-
TEKTYPHOTO W XyAOXeCTBEHHOro My3es-
3anoBeAHMKa). 3HaMeHWTa BO BCEM MUpe
nepMcKas AepeBAHHaA CKyNbntypa, npe-
KpacHble o6pa3ubl CeBepHbIX nucem
OblIM BO3BpalleHbl Noc/ie BOWHbI U3
®PUHNAHANMW, OTpecTaBpuUpoOBaHbl U BBe-
JeHbl B Hay4Hbl1 060pOT COTPYAHUKAMM
My3esn n306pa3nTenbHbIX UCKyccTB Pec-
ny6nukn Kapenua. MiHTepecHbl nognuc-
Hble WKOHbI, KOTOpble B rnocheaHee
BpPeMs CTaim 06bEKTOM BHMMaTeNbHOro
N3y4YeHUs CreLunanmcToB.

Husonucb XVIII - nepsoit nonosu-
Hbl XIX Beka npepcraBneHa MMeHamu
NMPU3HaAHHbIX MacTepoB, HO He XpecTo-
MaTUNHBIMKU, @ HEOXUJAAHHBIMW MPOU3-
BegeHuamu. «letn ¢ 6apawkom» Bnagu-
mupa bopoBukosckoro (PAsaHckum
rocyAapcTBeHHbIi 06nacTHON Xypoxe-
cTBeHHbIn My3sein nM. W.M.Moxanoctu-
Ha) - peAKui npuMep rpynnoBoro nop-
TpeTa - XaHpa B nein3axe, Kpacus Mo
KOMOPUTY M 3MOLMOHANBbHO HeoOblKHO-
BEHHO NpuBJIeKaTeNeH NCXOAALLMM OT He-

®.C.POKOTOB
TNopmpem epagpa

U A.Ocmepma+a Btopas
nonosuHa 1760-x
XoncT, Macno. 60x48
TamGosckas oGnacTtHas
KapTuHHas ranepes

Fyodor ROKOTOV
Portrait of Count
I.A.Osterman

Second half of the
1760s

Oil on canvas

60 by 48 cm

Tambov Regional Art Gallery

N.A.BULLIHAKOB
[Nopmpem
K.W.TuwuruHoi. 1755
Xonct, Macno

100,2x82

PbIGUHCKMIT rocyaapcTBeHHbIN
VCTOPUKO-apXUTEKTYPHbIN

W XY[0XKeCTBEHHbI My3eit-
3anoBefHNK

Ivan VISHNYAKOV
Portrait of K.I. Tishinina
1755

Oil on canvas

100.2 by 82 cm

Rybinsk State Historical
Architecture and Art
Museum-Reserve
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ro HOCTasbrMYeCKUM «apoMaToM» 3MoxXu
CeHTMMeHTanns3Mma.

Be3ycnoBHoe OTKpbITWE BbICTaBKM —
neinsax nobumoro ydeHnka BeHeumaHo-
Ba lpuropua Copokn «Bupa Ha ycaabby
OctpoBku ¢ bonblworo octposa» (1846).
MpoussenerHne onucaHo H.K.Munioko-
BbIM (onybauKoBaHo B xypHane «Ctapble
roab» B 1916), y feaa KOToporo Xypox-
HUK Bbin B KpenocTHbix. [Mocne pesonto-
UMKn cnefbl KapTWHbl 3aTepAnncb, Ha
MOMEHT NpoBeAeHNA BbICTaBKM Npon3Be-
nenuin Tpuropua Copoku B 1975 rogy
MeCTOHax0X/JeHne ee 0CTaBanOCb Hens-
BecTHO. He ynanock npoAcHuUTh ee cyab-
6y v aBTOpy (hyHAAMeHTanbHOro uccre-
LoBaHMA «XyAOXHUKK WKonbl BeHeumna-
HoBa» (n3paHo B 1982) T.B.AnekceeBo.
Tonbko B 1998 rogy neiizax 6bin 06Hapy-
)KeH B YacTHOM cobpaHuu B TBepu. IKe-
neptu3a TpeTbAKOBCKONM ranepeu noj-
TBepauna astopctBo Copoku, 1 KapTuHa
6bina npuobpeTeHa B Konnekuuio Teep-
CKO 06NacTHOW KapTWHHOW ranepeu.
PaboTa noctynuna B naayeBHOM COCTOS-
HWW, CNOXHaA pecTaBpauua Anunnack He-
CKOJNbKO JeT.

«BenunkonenHbin Kapn» - Tak Benu-
yanu Kapna bpionnosa 3a 6neck u molp
TanaHta. ABTOp 3HaMeHWUTOro McTopuye-
ckoro nonotHa «locneannii aexb Mom-
new» 1 6iecTAWMIA NOPTPETUCT, OH MeHee

N3BECTEH CBOMMW MPOU3BEAEHUAMU Ha
BOCTOYHble MOTWBbI U paboTamu, KoOTO-
pble UANIOCTPUPYIOT NUTepaTypHble Npo-
n3segeHus. MNoa BAMAHMEM NonynApHOA
6annagbl Bacunua Xykosckoro «CeeTna-
Ha» bpronnos Hanucan kapTuHy «lapato-
wan CeetnaHa» (1836, Huxeropoackui
rocyAapCTBeHHbI XyA0XeCTBEHHbIN My-
3en). lajaHve ¢ 3epkanamm cymTanoch B
Poccun caMbIM MUCTMYECKMM K3 Bcex
BMAOB CBATOYHBIX rafiaHuin. XyaoxKHUKa
npusnekna n atmocdepa ApeBHero Ha-
poaHoro obpaga, U TMNUYHAA ANA 3MOXU
poMaHTM3Ma TemMa «MpOBUAEHUA» Yeno-
BeyecKol cyabbbl. ITa paboTa crana oa-
HVM 13 HEMHOT WX XaHpPOBbIX Npon3Bese-
HUI BpronnoBa Ha HauMoOHaNbHYO TeMy.
MpumeyaTenbHO, Y4TO 3TO NMOMOTHO CO3ja-
HO XYAOXHMKOM BCKOpe nocnie npuesja
n3 Utanuu, Bo BpeMA Hegonroro npebbi-
BaHMA B Mockae.

B Tunaxe nepconaxa n Konopwute
KapTUHbI YraAblBalOTCA XapaKTepHble
yepTbl npousBegeHun B.TponuHuHa,
TBOpYecTBO KoToporo bptonios BbicOKo
ueHun. ObpatueHne K no33unm XyKoBcKo-
ro He 6bin0 earHNYHBIM. KapTuHa «Mepu
n aHren» (1839-1843, Bonrorpaackui
obnactHo My3eil n306pa3uTenbHbIX
MCKycCcTB) HanucaHa bpionnosbiM Ha
CIOXXeT OJJHOMMEHHOro MNO03TMYEeCKoro
nepesoga »KyKkoBcKoro. XyfoXHUK K30~

6pa3un Ha hoHe APKOro BOCTOYHOIO neit-
3a)ka cTpaHcTBylowero pasboiiHMKa B
KOMOPUTHBIX OAEXAax, KOTOpbIN, npuna-
flaA K XMBUTENbHOMY MCTOYHMKY, npeaa-
ercA packasdHuio: «M oH 3annakan... oH
Bo npax / [peg borom nan B cBOUX cne-
3ax». Kpbinataa lMepun oceHset ero ner-
KVMM MPUKOCHOBEHUEM, 3HAaMEHYIOLMM
cocTpajaHuve 1 npoLleHue.

MckycectBo BTOpOW nonoBuHbl XIX
BeKa CrpaBejsiuBO U Hepa3pbiBHO CBS-
3aHO B HalleM CO3HaHUM C WMMeHeM
MaBna MuxaiinoBuuya TpeTbAKoBa, C
cepALeM 1 AyLWOoWN KNacCUYecKor YacTu
cobpanuna TpeTbsikoBCKol ranepeu. Ans
BbICTaBKM noAbupanvcb nponsBefeHns
no6UMbIX W LEHUMbIX TpeTbAKOBbIM
XyAOXHUKoOB — Bacunua lNeposa, MBana
Kpamckoro, Unbu Penuta, Vicaaka JleBu-
TaHa, BanentuHa Ceposa v gpyrux. lNop-
Tpet nucatena A.®.MNMucemckoro (1869)
kuctu MepoBa Gbin NpuobpeTeH 3Hame-
HUTbIM cobupaTeneM IMYHO, Mocie cMep-
™ nuTtepatopa. B coBeTckoe Bpems, B
1930 rogy, paboTa nepesaHa B cobpaHue
HblHeLHero ViBaHOBCKoro o6bearHeHnn
XyAoXecTBeHHbIX My3eeB. «[lopTper
HensBecTHoW» (1881, Kypckasa rocyaap-
CTBEHHAA KapTUHHaA ranepes WM.
A.AleiiHekn) mcnonHeH KpaMckum B
nepuoA ero pednekcun Ha akagemuye-
CKYIO CasloHHYIO XMBOMUCb, MO/b30BaB-
WylOCA OrpoOMHON MONYNAPHOCTbIO Y
ny6nukn. LWepesp PenuHa «Hwuwasn
(JeBouka pbibauka)» (1874, VpkyTckuii
061aCTHOM XY0XKECTBEHHbIN My3eil UM.
B.M.CykayeBa) no coefMHEHUIO TeXHUYe-
CKMUX KayecTB W WJEONOrMYecKon Kop-
PEKTHOCTU MOXHO CUYMTaTb 3HAKOBOW U
6e3ynpeyHolri paboToin nupepa ABUKe-
HMA 3penoro nepenBxHUYecTBa. KnBo-

K.N.6PKOJIJIOB

lMepu u aHeen
1839-1843

Xonct, Macno
123x141,5
Bonrorpaackui myseit
M306Pa3MTEI‘IbeIX WUCKyccTB

Karl BRYULLOV

Peri and Angel
1839-1843

Oil on canvas

123 by 141.5 cm
Volgograd Regional Museum
of Fine Arts

NUCHaA KyNbTypa No-eBpOMencKy camo-
LleHHa, TeMa He NIerKOMbIC/IeHHa, HO U He
AVAAKTMYHA, BaXHoe MposBieHUe
HaUMOHaNbHON XyA0XXeCTBEHHON Tpaau-
umMm - 6oraTtcTBO 3MOLMOHANBLHONM OKpa-
CKM W YYTKOCTb B Mepejaye HacTPOeHUA
nepcoHaxa. 3TV XapaKTepuCTUKN npu-
MEHUMbI K 3KCMOHMPYEMbIM Meli3axam
JleBuTaHa - «Ha o3epe» (1893, Capatos-
CKWUI TOCYAapCTBEHHbIW XyA0XeCcTBeH-
Hbin  My3en wuMm. AH.Paguwesa) un
«Jlunun. Henrodapbm (1895, ActpaxaH-
CKaA rocyAapcTBeHHas KapTUHHaA rane-

150 NeT TPeTbsAKOBCKOI ranepee

LTNEBULIKUI
TMopmpem [lopomeu
Llimuom. Hauano 1780-x
XoncT, Macno. 66,5x50,5
Hwxeropoackuii
rocyAapCcTBeHHbI
XYA0XeCTBeHHbI My3ei

'B.COPOKA

Bud Ha ycadbby
Ocmposku ¢ bonbwozo
ocmposa. 1846

Xoncr, macno. 72,4x97,5
Teepckas o6nactHas
KapTuHHaA ranepes

Dmitry LEVITSKY
Portrait of Dorothea
Schmidt. Early 1780s
Qil on canvas

66.5 by 50.5 cm
Nizhny Novgorod State Art
Museum

Grigory SOROKA

A View of the Ostrovki
Estate from the Great
Island. 1846

Qil on canvas

72.4 by 97.5 cm

Tver Regional Art Gallery
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150 et TpeTbAKOBCKOI ranepee

pea um. 6.M.Kyctogmnesa). 06a npoun3sse-
neHus Haxoaunucb B 1920-e rogbl B
cobpaHun TpeTbAKOBCKOW ranepeu.
«Moptper C.M.[paromuposoi» (1889,
locynapcTBeHHbIV My3ell n3obpasnTenb-
HbIX ucKyccTB Pecny6nuku TaTapcTaH)
CepoBa oTAMYaeT «He MNO-CEPOBCKMU
MbIWyLan 340poBbeM» xunBonuck. Mcro-
pVs CO3AaHUA nopTpeTa MHoroe ob6bAc-
HreT. C Codben [paromuposonnt Cepos
no3Hakomuics B mactepckoii PenuHa, o
yeMm oHa nucana W.3.fpabapto: «[omHto,
4TO, NpUExaB OAHaXAbI B oKTAGpe 1889 1.
Ha ceaHc K PenuHy ... A 3acTana Tam Heus-
BECTHOMO FOCMOAMHA, C KOTOPbIM MeHs
nosHakomun PenuH. Mobpoans BoKpyr
MEHS 1 NOCMOTPEB Ha MeHA MCMNoAnobbA,
OH ckKasan yto-To PenuHy. MNMocnegHun
o6paTnicsa Ko MHe 1 NoNpocun paspeLue-
Hua CepoBy ToXe nucaTb C MeHA NOPTPeT.
OH paboTan Haj HUM Bce BpeMs, MoKa
octaBancA B [letepbypre. ... BaneHTuH
AnekcaHpapoBuy yexan B MockBy, He
[IOKOHYMB MOEro MopTpeTa, W, nepesasas
ero MHe, PenuH cpenan HecKonbKo Mas-
KOB Ha KOCTIOMe M aKceccyapax, He Tpo-
ras nvua. [lymMalo nx nerko ysHatb, HO,
HaCKOJIbKO MOMHI0, UM Bbina AonucaHa
TonbKo pyb6axa». PenuH nopapun nop-
TPET, OCTaB/IEHHbIi B €ro MacTepCcKOW,
camoi1 Mogenu, o yeM coobwwmn Ceposy B

3.E.CEPEBPAKOBA Zinaida SEREBRYAKOVA
Ha kyxwe. [opmpem In the Kitchen. Portrait
Kamu 1924 of Katya. 1924

Xoncr, macno. 79x61,9 Oil on canvas
HwxHetarunbekuin Myseit 79by61.9 cm

1306pasnTeNnbHbIX NCKYCCTB

Nizhny Tagil Museum of Fine

Arts

nucbMe ot 16 auBapa 1890 ropa: «TBon
3TI04 A NOAAPUA UM, TaK KaK MHe NoKasa-
N0Cb, YTO Thl 3TOrO Xenan B rybuHe ay-
wi. TonbKo Tbl M3BUHW, AHTOH, A HEMHOX-
KO pyKaB Ha JIOKTe, rpyAb W NpaBblii py-
KaB 1 pyKy NnpaByo (neBas npekpacHa 6bl-
na) noTporan, B TOM e poje Kak 6bino -
He ucnoptua. OHM oYeHb JOBONbHBL..»
Mepurog nepBoit nonoBuHbI XX BeKa
0603HayeH Ha BbICTaBKe, 6e3yciioBHO,
«MYHKTUPHOY», HO MOYTW Kaxpaa paboTa
noao6Ha BCMOMOXyY, HAMOMUHAA O Hampa-
B/IEHUAX, TPYNMMPOBKaX U APKUX UHAU-
BMAYyanbHOCTAX B UCKyccTBe Tex nieT. Kap-
TuHa Bopuca Kyctoauesa «B nposuH-
unn. Tynavee» (1910, B 1929 nopapeHa
BAOBON XyAOXHMKa B HblHe KocTpom-
CKOW roCyAapCTBEHHbIA UCTOPUKO-apXu-
TEKTYPHbIA N XYAOXEeCTBEHHbIN My3el-
3anoBejHMK) oTobpaHa Ana 3KCno3numm
no psaay npuyuH. MNpw xu13HM aBTopa OHa
uMmena 6Gonbwoi ycnex y nyb6auky,
neMoHcTpupoBanack Ha BbictaBke Coto-
3a PYCCKUX XYAOXXHUKOB, a TaKXe 3a py-
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AALEVHEKA
dymbosaucm. 1932
Xoncrt, Macno
116,5x91,5

Kypckas rocyaapctseHHan
KapTUHHas ranepes UMeHn

AA. [eitHekn

Alexander DEINEKA
Footballer. 1932

Oil on canvas

116.5 by 91.5 cm

Kursk State Art Gallery named

after AA. Deineka

6exxom - B Pume B 1911 rogy. Tem He
MeHee 3Ty paboTy 060LLAN CBOUM BHUMA-
HMeM ycTpouTenn MoHorpaduyeckux
BbicTaBoK KycTtogmeBa 2004 ropa B
CaHkT-lMNeTepbypre n Mockse. Mpouc-
XOXAeHWe KapTuHbl 13 KocTpoMmbl, ropo-
Jla, rae HaxoAunacb 3HaMeHUTasA JbHA-
Haa MaHydaKTypa, AeATeNbHOCTb KOTO-
poil cocTaBnAna OCHOBHOW KanwuTan
ceMbl TpeTbAKOBbLIX, ABUNOCH AOMONHU-
TeNbHbIM apryMeHTOM B MO/b3y 3anpoca
0 ee NpejoCTaBIeHUN Ha BbICTABKY.

B pervioHanbHbIX cobpaHuaAx xpa-
HATCA BesnvMKonenHble obpasubl TBOpYe-
CTBa MacTepoOB Xy 0XeCTBeHHbIX 06bean-
HeHuin «fony6oin po3b» u «bybHoBOrO
Baneta». CKa3o4YHO pOCKOWHA W 4yB-
ctBeHHa «llaxepe3sapa» [Metpa KoHua-
nosckoro (1917, Tynbckuin myseir nso-
6pa3smnTesibHbIX UCKYCCTB). XyZ0XKeCTBeH-
HbIll My3eii B CapaToBe o6n1ajaeT nepBo-
KNaCcCHbIMU Npon3BeeHNAMU YPOXKeHLa
3TOro BO/MKCKOro ropoga Buktopa bopu-
coBa-MycatoBa.

Mysen xunBonNMCHOM KynbTypbl — te-
HOMEH, MOPOXAEHHbIA 3MOXON OTeyecT-
BEHHOro aBaHrapza. TBOpeHUs ero npea-
cTaBuTeneil M3 pachopMMpOBaHHbIX B
KoHue 1920-x rogoB MyseeB *wuBonuc-
HOW KynbTypbl AOATME LECATUNETUA «OT-
nexusanucb» B OHAAX LeHTpanbHbIX 1
pernoHanbHbiX My3eeB. VIx Bo3spalie-
HWe, NepuUoAMYeCcKUii MoKas n «dparmeH-
TapHasa» AeMOHCTpaLuMA B e4UHOM BbICTa-
BOYHOM MPOCTPAHCTBE — YKOp creyunanu-
cTaM M HanoMuWHaHWe 06 aKTyanbHOCTU
W He3aBepLUEHHOCTU TeMbl.

Camapckuin obnacTHOW XyAoxecT-
BeHHbI My3ei1 1 KpacHopapcKuii KpaeBoi
XYLOXecTBeHHbIN My3ei um. ®.A Kosa-
NIEHKO, XOpOLLO W3BEeCTHble CBOMMMW CO-
OpaHMAMUM UCKycCcTBa aBaHrapAa, npep-
CTaBUNN MPOV3BEAEHUS KNacCUKOB -
Kasumupa Manesuua, Jlio6osu MNMonosof,
AnekcaHzpbl JKCTep, 1 UX MeHee N3BeCT-
HbIX COBPEMEHHWKOB, CEroAHA NpaKTunye-
CKMN NPUYKCIEHHBIX K TOW e KoropTe, -
Mwnxanna MeHbkoBa, Anekcea Mopry-
HOBa (CblHa MpPOCNAaBMEHHOrO Men3axu-
cta Anekcea CaBpacoBa), KoHcTaHTMHa
MegyHeunKoro.

Ham nokasanocb, 4TO YMECTHbIM ©
KOM(OPTHbIM AJ15 BOCMPUATUA 3pUTenei
3aBeplueHeM NapajHoi tbunenHomn
BbICTaBKM CTaHET AeMOHCTpaLuA BUTaNb-
HbIX MO CBOeW 3HepreTnKe npousBeje-
HUn AnekcaHapa [enHekun. OnTnumumcTy-
yeckoe TBOpuYecTBO [leriHeKkun (npepcta-
BIEHO Npou3BefeHnAMU u3 cobpaHus
KypcKoli rocynapcTBeHHON KapTUHHOM
ranepeu, HocALLel UMA XyLOXKHUKa) Npo-
HWKHYTO 3[,0pPOBbIM Ky/IbTOM rapMOHMWY-

®.B.CbIYKOB

Y uzeopoou. 3uma
1931

Xoncrt, Macno. 74,5x53
MoppaoBckuii
pecny6avKaHcKuit My3et
1306pasunTenbHbIX UCKYCCTB
umenn CJ. Spb3u, CapaHck

« Fedot SYCHKOV
By the Fence. Winter
1931
Oil on canvas
74.5by 53 cm
Mordovia Republic Museum
of Fine Arts named after
S.D. Erzia, Saransk

K.C.MAJIEBNY

Mu3zHb 8 6onbwol
eocmuHuye. 1913-1914
Xonct, Macno. 108x71
Camapckuit o6nactHomn
XyAOXeCTBeHHbIN My3eun

Kasimir MALEVICH
Life in a Big Hotel
1913-1914

Oil on canvas

108 by 71 cm

Samara Regional Art Museum

HOW NMYHOCTW. 3Ta cucTeMa LeHHoCTel,
OpPWEHTMPOBaHHasA Ha YenoBeKa, CBOW-
CTBEHHA «peHecCaHCHOMY» TUMy Mbllue-
HUA 1 XapaKTepHa ANA MHOFMX MacTepoB
OCTa, TBOpPUBWWX B 3Moxy 6onbwux
nepemMeH ¥ BENMKNX HaAeXA,
CaMocToATeNbHYO YacTb MpoeKTa
«My3en Poccuun nosgpasnsaT TpeTba-
KOBCKYIO rajepero» COCTaBiAOT Npouns-
BeAEHWA  KJIaCcCUYeCKOro  pycCKoro
MCKycCcTBa W MacTepoB «pOCCUKU» U3
KpynHenwmnx MyseeB CaHkT-[leTepbypra
1 MocKBbI, KoTopble ByayT pa3MelleHbl B
MOCTOAHHON 3KCMo3numn B JlaBpyLWuH-
cKkoM nepeynke. Mocetutenn lanepen
YBUAAT lWeAeBpbl MWPOBOr0 YpPOBHSA
kuctn [ JleBuukoro («Moptpet E.N.Henwn-
poson», 1773), Kbpionnosa («MopTper
kH. E.M.CantbikoBoi», okono 1841),
W.Penvna («3anopoxub», 1880-1891),
B.CepoBa («[MopTtpetr kH. O.K.Opnosoi»,

150 et TpeTbAKOBCKOI ranepee

1911) n3 cobpaHua locysapcTBeHHOMO
Pycckoro myses. Pegkue o6pasubl xu-
BOMUCY NETPOBCKOro BpeMeHu u3 cobpa-
Hus locypapcTBeHHoro Spmutaxa (MaH
Mapk Hatbe. «[optpeT EkatepuHbl I», 1717;
Jlyn KapaBsak. «[TopTpeT LecapeBHbl Enn-
3aBeTbl [leTpoBHbI», KoHel, 1720-x) 1 yacT-
Horo cobpaHua lonuubiHbIx B Mockse -
napHble noptpetbl KHaA3Aa W.A.TonuubiHa
n ero cynpyrn kHarnuu All.TonuubiHown
(1728) paboTbl ogHOro M3 nepBbIX NeT-
POBCKMX NEHCMOHePOB XunBonucua AHA-
pesa MaTBeeBa.

HecmoTpa Ha MHOrve TexHu4eckue
C/IOKHOCTW B Mpouecce MOATOTOBKU WU
peanv3aummn NpoeKTa, ycTpouTenu npea-
MPUHANK BCe Mepbl, YTOObI cAenaTb ero
3penLHbIM U pernpe3eHTaTUBHbIM. Mbl
HajeeMcA, 4TO BbICTaBKa AOCTaBUT yAo0-
BJeTBOpeHMe npodeccruoHanam, yao-
BO/IbCTBUME W Paf0CTb HALUMM FOCTAM.
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Russian Museums
Congratulate the Tretyakov Gallery
on its 150th Anniversary

Masterpieces of the 14th
through to 20th centuries
from the Russian art
collections of Moscow,

St. Petersburg and regional
museums of Russia
May-August 2006

A major event marking the 15oth anniver-
sary of the Tretyakov Gallery which opens in
the gallery on 24 May 2006, the exhibition
“Russian  Museums Congratulate the
Tretyakov Gallery on its 150th Anniversary”
collects works from the gallery’s long-term
partners and friends. Co-sponsorship of the
project was provided by the Severstal Group
and Anatoly Novikov.
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JI.C.MOMOBA »
MusonucHaa
apXumeKmMoHUKa

1917 (?)

Xonct, macno. 107x88
KpacHopgapckuii Kpaesoii
XYZOXECTBEHHbIN My3eit
nmenn ®.A. KosaneHko

Lyubov POPOVA »
Painted Architectonics
1917 (2)

Oil on canvas

107 by 88 cm
Krasnodar Territory Art

Museum named after
FA. Kovalenko

he idea of the exhibition came
Tabou’r as a result of the acclaimed

predecessor project “Russia’s Gold-
en Map” that has been running in the
venues of the Tretyakov Gallery since
1999; for many years every exhibition in
the project has enjoyed continuing suc-
cess with the general public. In 2004
“Russia’s Golden Map” was awarded a
State Prize of the Russian Federation in
the field of literature and art. The cura-
tors of the project, supported by the
foundation “Treasures of the Homeland”
that encourages the activities of Russian
museums, have worked out various ver-
sions of the jubilee exhibition meant to
demonstrate Russian art from a two-way
frame of reference: both “vertically”, pre-
senting works of art chronologically
from early times through to the present
day, and “horizontally”, showing the
nation-wide network of Russian muse-
ums from North fo South, and East to
West, which actually imply the idea of a
national cultural heritage. A panoramic
exhibition of national art in the gallery
was under discussion long before the
launch of its variant “for export”, the
blockbuster “Russial” show at the
Guggenheim Museum in New York and
now in Bilbao. The “Golden Map” project
has been appreciated by Russia’s muse-
um community, as well as by the general
public and the Russian government, as
an important cultural initiative that
deserves promotion and contfinuation.
That explains the ready response of our
sponsor partners and would-be partici-
pants to our proposal to take part in a
large-scale show dedicated to the 150th
anniversary of the Tretyakov Gallery by
lending the best works from their collec-
tions for display in Moscow.

The exhibition is made up of more
than 100 works of Russian art from the
14th to the first part of the 20th cen-
turies, lent by 30 Russian museums and
arranged chronologically. The explanato-
ry texts contain inferesting stories about
each work. The information about the
participating museums outlines their own
histories, as well as the history of their

B.B.KAHINHCKUI
Komnosuyus. 1916
XoncT, Macno
66,5x59,5

TioMeHCKUit 06nacTHoM My3eit
I/I306p33MTEI1beI)( WUCKyccTB

Vasily KANDINSKY
Composition. 1916
0Oil on canvas

66.5 by 59.5 cm
Tyumen Regional Museum
of Fine Arts
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ties and relations with the Tretyakov
Gallery. Special attention is given to
paintings that were acquired by Pavel
Tretyakov himself, and later transferred
from the Tretyakov Gallery fo regional
museums. The list of such works includes
paintings by Dmitry Levitsky, Sylvester
Shchedrin, Fyodor Moeller, Vasily Perov,
Isaak Levitan and many others.

Early Russian art is represented by
unique icons. The processional icon “The
Petrovskaya Mother of God” (first part of
the 16th century) from the Cherepovets
Museum Association has on its reverse
side an image of St. Nicholas dating from
the late 14th-early 15th centfury. Also on
display is the copy of the most venerated
Russian icon “Our Lady of Vladimir”
(12th century, currently in the collection
of the Tretyakov Gallery), painted by
Andrei Rublev in the early 15th century
and today a gem of the Vladimir-Suzdal
Museum-Reserve. Viewers will appreci-

B.A.NOJIEHOB

Tonosa monodozo
espes. 1884

XoncT, Macno

14,8x14,8

HaumoHanbHbIi Xya0KecTBeH-
HbItt My3ein PecnyGnuku Caxa
(AxyTua), Axytek

Vasily POLENOV
Head of a Young Jew
1884

Qil on canvas

14.8 by 14.8 cm

National Museum of Fine Arts
of the Sakha Republic (Yakutia),
Yakutsk
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ate the world-famous wooden sculptures
of Perm and the beautiful examples of
Northern Russian icon-painting that
were returned to Russia by Finland after
World War II. After restoration in the
Museum of Fine Arts of the Republic of
Karelia they became the subject of scien-
fific research alongside some rare signed
icons.

Russian paintings of the 18th and
first part of the 19th centuries are repre-
sented by well-known artists, though
reveal new information. “Children with a
Sheep” by Vladimir Borovikovsky (Ryazan
Museum of Fine Arts named after |.P. Po-
zhalostin) features a rare example of a
group porfrait - a genre scene against a
landscape, with a beautiful palette and
lively emotional atmosphere.

The landscape “View of the Ostrovki
Estate from the Great Island” (1846) by
Grigory Soroka, Venetsianov's major dis-
ciple, is a real discovery. Mention of the
painting first appeared in the “Staryie
Gody” (Old Years) magazine in 1916, as
belonging to N.K. Milyukov, the grandson
of the landlord of the then serf-painter.
After the revolution of 1917 the painting
was lost, and even by the fime of the
1975 Grigory Soroka exhibition nothing
was known about its fate. In 1982 when
the fundamental research work “The
Artists of the Venetsianov School” was
published, its author TV. Alexeyeva was
completely unaware of where the paint-
ing might be located. It was only in 1998
that the landscape was found in a private
collection in Tver. Tretyakov Gallery
experts confirmed that the painting was
by Grigory Soroka and the canvas was
acquired for the collection of the Tver
Picture Gallery; its condition was so poor
that restoration lasted for some years.

For his brilliant and powerful talent
Karl Bryullov was nicknamed “Karl the
Magnificent”. Famous for his “Last Day of

Pompeii” and marvelous portraits, the
artist was less known for his canvases on
Oriental themes and works that were
inspired by famous pieces of poetry, such
as the popular ballad “Svetlana” by Vasily
Zhukovsky. From such sources Bryullov
painted his “Svetlana Reading Her For-
fune in a Mirror” in 1836 - now in the
Nizhny-Novgorod Museum of Fine Arts. It
should be noted that this kind of Christ-
mastide forfune-telling was considered
the most mystical in Russia; the artist
must have been absorbed by the atmos-
phere of the early folk cult and the subject
of “God'’s providence” so typical of Roman-
ficism. The work became one of only a few
genre paintings that Bryullov dedicated to
the so-called Russian theme; the canvas
was painted by the artist soon after his
return from Italy, during a short stay in
Moscow, and the main character looks
very much like those of Vasily Tropinin,
whose work Bryullov appreciated greatly.
“Svetlana” was not the only work by
Zhukovsky that took Bryullov's fancy. His
picture “Peri and the Angel” (1839-1843,
Volgograd Regional Museum of Fine Arts)
was painted to the subject of Zhukovsky's
ballad of the same title. Against a bright
Oriental landscape a vagrant robber in
colourful clothing is pictured kneeling in
front of a refreshing spring saying his
prayers and shedding tears of penitence.
The history of Russian painting of
the second part of the 19th century
became associated with the name of
Pavel Tretyakov, and works from that
period comprise the core of the main
part of the gallery’s collection. Works by
the artists whom Tretyakov especially
loved and respected, such as Vasily
Perov, Ivan Kramskoi, llya Repin, Isaak
Levitan and Valentin Serov, receive spe-
cial attention. The “Portrait of A.F. Pi-
semsky” (1869) by Perov was acquired
by Tretyakov and in 1930, during the
Soviet era, was transferred to the lvano-
vo Association of Fine Arts Museums.
“Portrait of a Woman” (1881, the Kursk
Picture Gallery named after Alexander
Deineka) was painted by Kramskoi at
the time of his artistic experiments in
academic and salon painting of the kind
highly in vogue in the last decade of the
19th century. llya Repin's masterpiece
“Beggar (A Fisher Girl)” (1874, from the
Irkutsk Regional Museum of Fine Arts
named after V.P.Sukachev) features
such a brilliant combination of artistic
skill and correspondence to the ideolog-
ical fendencies of its fime that it can be
viewed as a perfect example of the
mature work of the leader of the Pered-
vizhniki (Wanderers) movement.

W.K.ANBA30BCKUN Ivan AIVAZOVSKY
Bud Odeccbi 8 nyHHYO View of Odessa by
Hoyb. 1855 Moonlight. 1855
Xoncr, macno. 78 x 128 0Oil on canvas.
Kanyxckuit obnactHoi 78 by 128 cm
XYAOKECTBEHHbIN My3en Kaluga Regional Art Museum

With its self-sufficient mastery in
painfing, comparable to the best exam-
ples of the European schools, and a sub-
ject that is neither superficial nor didactic,
Levitan's landscapes “On the Lake” (1893,
the Saratov Museum of Fine Arts named
after AN. Radishchev) and “Water Lilies.”
(1895, the Astrakhan Art Gallery named
after B.M. Kustodiev) demonstrate impor-
tant traits of the national artistic tradition,
namely a rich emotional pitch and sensi-
tivity in portraying the sitter's mood. Both
landscapes were part of the Tretyakov
Gallery collection in the 1920s. The “Por-
trait of Sophia Dragomirova” (1889, the
Museum of Fine Arts of the Republic of
Tatarstan) by Serov does not look like a
Serov, and, unlike other of the artist's
works, the portrait “brims over with
health”. The story of how the idea of the
portrait was created explains much: Serov
met Sophia Dragomirova in Repin’s stu-
dio. Later she wrote to Igor Grabar about
the episode: “I remember coming to sit for
Repin in October 1889 ... | found there a
gentleman unfamiliar to me. Repin intro-
duced us to each other. After making a cir-
cle or two around my chair and looking at
me all round he told Repin something. The
latter addressed me with a request to
allow Serov to paint my portrait. He
worked on it all the time he was staying in
Petersburg. <..> Valentin Alexandrovich
left for Moscow without finishing my por-
trait and Repin, handing it fo me, made a
few brushstrokes on the dress and acces-
sories but did not touch the face. | think
those brushstrokes are easy to recognize.
As far as | remember he only made some
final touches on the chemise.” Repin gave
the portrait that had been left in his studio
as a present to its sitter, of which he
informed Serov in his letter of 16 January
1890: “l gave your study fo them because
| felt that, secretly, you wanted me to do
so. But you should excuse me, Anton, [only
very close friends used to call Valentin
Serov by that name - author’s note], for |
gave a little touch to the sleeve on the
elbow, the breast and the right sleeve and
the right hand (the left one was perfect),
in the same manner as yours - | did not
make a mess. They were very happy ...”

The early 20th century is little repre-
sented in the exhibition, but every piece
from this period is a real gem, highlighting
a certfain trend, group, or outstanding per-
sonality of the time. For instance, Boris
Kustodiev's “Holidays in the Provinces”
(1910) was donated by the artist's widow in
1929 to what is now known as the Kostro-
ma History, Architecture and Arts Museum-
Reserve. There are several reasons for it
being selected for the exhibition. Firstly, it
was widely acclaimed by the public during
Kustodiev's lifetime and shown at the exhi-
bition staged by the Union of Russian Pain-
ters, and was a success abroad as well, in
Rome in 1911. However, it was not shown
at the Kustodiev exhibition in Moscow and
St. Petersburg in 2004. Secondly, it comes

N.NNEBUTAH Isaak LEVITAN
Jlunuu. Hexrogaper. 1895 Water Lilies. 1895
Xonct, Macno. 95x128 Qil on canvas
Mepegato n3 Il B8 1927 95 by 128 cm
AcTpaxaHcKas rocyAapcTBeHHasn Received from STG in 1927
KapTWHHaA ranepes UMeHn Astrakhan State Art Gallery
B.M. Kyctoavesa named after B.M. Kustodiev

from Kostroma, the town where the famous
linen factory that was the Tretyakov fami-
ly's main property was located.

Regional Russian museums boast
magnificent artworks by members of the
Blue Rose and Knave of Diamonds art
groups. The Tula Art Museum, for instance,
has a splendidly luxurious “Scheherazade”
by Pyotr Konchalovsky (1917), while the
Saratov Art Museum has first-class works
by Viktor Borisov-Moussatov, a native of
this Volga town.

Museums "of Pictorial Culture" are
no doubt a phenomenon that originated
in Russia during the stormy period of the
birth of its avant-garde. Works belonging
fo this trend were originally housed in
such venues, but in the late 1920s the
museums were disbanded and their pic-
tures left forgotten for decades in the
storage rooms of central and regional
museums. Their recent refurn and “sec-
ond life” in the framework of different
group shows is a reminder that their art is
still topical and actual. Among illustra-
tions of that thesis are Natalya Gon-
charova’'s “Harvest” (1910s, Omsk
Regional Vrubel Fine Arts Museum, origi-
nally part of a Museum of Pictorial Cul-
fure); Vasily Kandinsky's “Composition”
(1916, Tyumen Regional Museum of Fine
Arts, previously in possession of the Peo-
ple's Commissariat for Education of the
Russian Federation, Arts Department,
Moscow); lvan Kliun's (Kliunkov) “Compo-
sition. (Self-portrait with a Saw)” (1914,
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W.E.PENUNH llya REPIN

Huwas (®paHyus. A Beggar-Girl (France.
Benb). 1874 Velles). 1874

Xoncrt, Macno. 73x50 Qil on canvas

WpkyTckuit o6nactHomn 73 by 50 cm
XYAOKECTBEHHbIN My3eit Irkutsk Regional Art Museum
umenn B.N. Cykadesa named after V.P. Sukachev
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ApxaHeen Muxaun

c yydom 8 XoHex
KoHew XV - Hauano
XVI Beka

[lepeBo, Temnepa
159x98

PA3aHcKuit rocyaapcTBeHHbIN
0671aCTHO XyAOKECTBEHHbII
My3eit umenu W.M. Moxanoc-
TUHa

Archangel Michael and
the Miracle in Khony
Late 15th - early 16th
century

Tempera on wood

159 by 98 cm

Ryazan State Regional Art
Museum named after

1P Pozhalostin

Astrakhan Kustodiev Picture Gallery, pre-
viously in possession of the museum sec-
tion of the People's Commissariat for
Education of the Russian Federation, Arts
Department).

The Samara Regional Museum of
Fine Arts and the Krasnodar Regional
Museum of Fine Arts named after FA. Ko-
valenko are famous for their avant-garde
art collections. At this exhibition, they pres-
ent works by classics of Russian avant-
garde - Kasimir Malevich, Lyubov Popova
and Alexandra Exter, as well as their less
famous contemporaries, whose names are
ranked no less highly today - Mikhail
Men’kov, Alexei Morgunov (son of the
renowned landscape painter Alexei Sav-
rasov) and Konstantin Medunetsky.

The concluding part of the jubilee
exhibition is represented by the vital and
dynamic works of Alexander Deineka,
presented by the Kursk Picture Gallery
that is named after the artist. A system of
values centred on the human being, so
characteristic of Renaissance-type think-
ing and shared by many Russian avant-
garde artists who lived and worked in the
tfimes of dramatic changes and great
hopes, is most vividly manifested in Deine-
ka's creative heritage.

Another separate part of the exhibi-
tion project consists of classical Russian
painfings and works by those painters
who depicted the so-called “Russian”
theme from the largest museums of
Moscow and St. Petersburg, which will
take their place next fo works permanent-
ly exhibited at the Tretyakov Gallery on
Lavrushinsky Pereulok. Visitors will be
able to see such masterpieces as Dmitry
Levitsky's "Portrait of E. Nelidova" (1773),
Bryullov's "Portrait of Princess E. Saltyko-
va" (c.1841), Repin's "Zaporozhye Cos-
sacks Writing a Letter to the Turkish Sul-
fan" (1880-1891), and Serov's "Portrait
of Princess O.Orlova" (1911), from the
collection of the Russian Museum in St.
Petersburg. Rare samples of pictorial art
from the times of Peter the Great from the
Hermitage also feature, like Jean-Marc
Nattier's “Portrait of Empress Catherine
the First” (1717) and Louis Caravaque's
"Portrait of Crown Princess Yelizaveta
Petrovna” (late 1720s), and double family
portraits from the private collection of the
Golitsyn family in Moscow - of Prince
Golitsyn and his spouse from 1728, by
Andrei Matveev, one of the first painters
fo receive a pension from Peter the Great.

The Tretyakov Gallery thanks its
partners, the regional administrations
and the Golitsyn family, as well as the
restoration experts, museum curators,
photographers, show designers, and
those who rendered financial support to
this project. Special thanks are due to
the Federal Agency for Culture and
Cinematography, whose support was
vital for the realization of this huge proj-
ect and the publication of a catalogue in
Russian and English.

A0OPEB/H
HonuHa pexu Yapbiw
1930

XoncT, macno. 59x70
locyaapcTBeHHbIi
XyA0XecTBeHHbI My3ei
AnTaiickoro kpas, baprayn

Alexander DREVIN
River Charysh Valley
1930

Qil on canvas

59 by 70 cm
Altai Territory State Art
Museum, Barnaul
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M.N.KOHYAIOBCKUI
Lllaxepe3ada. 1917
Xonct, macno

10x142

Tynbckuin Myseit
1306pasnTeNbHbIX UCKYCCTB

- —amy

Pyotr KONCHALOVSKY
Shaherezade. 1917

Qil on canvas

108 by 142 cm

Tula Museum of Fine Arts
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