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Fanuna Yypak

[laBen TpeTbAKOB
M ero ranepes

«OH OAWH BbIHEC HA CBOMX MNyieyax BONPOC CyLecTBOBaHMUA
LLeIoN WKOMbI PYCCKON XunBonucu. becnprmepHsin, rpaHav-
O3HbIM NoABUT!» — TaK XyAOXHUK W.E.PennH Bblpa3nn oTHO-
lUeHNEe CBOE W CBOWMX COBPEMEHHMKOB K COOMpaTeNnbCcKom
pearenbHoctn [1.M.TpeTbsikoBa. bonee cra net [anepes ¢
ropAocCTbio M 61arogapHOCTbIO K CBOEMY OCHOBATeNo HOCUT
ero Mmsa, BOCMPUHUMAACH MHOTMMU MOKONIEHUAMU KaK
BbIAAIOWMNCA NAMATHUK OTEYEeCTBEHHOW Xy[AOXeCTBEHHON
KYyNbTYpbl.

Nctopua TpeTbAKOBCKON ranepen HaymHaetcs ¢ 1856 roaa,
Korga MonofoM MOCKOBCKMM Kyneu [laBen Mwuxannosuy
TpeTbskoB (1832-1898) npuobpen gBe nepsBble KAapTUHbI
PYCCKMX XYAOXHUKOB, MONOMMUBLUMX Hayano ero cobupa-
TeNbCKOW AesATeNnbHoCTU. 3To Obinn pabotbl B.I. Xyaskosa
«CTbluKa ¢ PUHNAHACKMMU KOHTpabaHamctamu» (1850) K
H.I. Wnnbpepa «/ickyweHne». C 3T0ro MOMeHTa 1 0 KOHUA
}W3HM NOCNEeA0BaTENIbHO U HEeYyTOMUMO npuobpetan TpeTbs-
KOB KapTUHbI PYCCKUX XYLOXHUKOB AeCATKAMKN, @ nHorga u
COTHAMMU B rof.

W.E.PEMUH »

[1.M.Tpembsikosa. 1883
XoncT, Macno
98x75,8

llya REPIN »
Portrait of Pavel
Tretyakov. 1883
Oil on canvas
98 by 75.8 cm
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Galina Churak
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Pavel Tretyakov and His Gallery

"He alone maintained the whole school of Russian painting. An unprece-
dented and grandiose deed!" In such words the Russian painter llya Repin
expressed both his own attitude and that of his contemporaries towards
the collecting activity of Pavel Mikhailovich Tretyakov. For more than 100
years the Gallery has proudly, and gratefully, born the name of its founder,
who turned the institution into a prominent cultural monument to Russian
art that has been appreciated by many generations.

dates back to 1856, when the young

Moscow merchant Pavel Tretyakov
(1832-1898) purchased his first two
paintings by Russian artists that would
lay the foundation of his collecting activi-
ty: Vasily Khudyakov's "Armed Clash with
Finnish Smugglers" (1850), and "Tempta-
tion" by Nikolai Schilder. From then on
and through to the end of his life,
Tretyakov purchased consistently and
diligently the paintings of Russian artists -
by the dozen, and sometimes even by the
hundred each year.

In 1860 he composed a "Letter of
Testament” in the case of his sudden
death, in which he defined his main wish,
even the goal of his life: "I have inherited
from my father a fotal capital of 108,000
in silver rubles including property; my
wish is for that capital to be shared
between my brother and sisters equally.
As for the amount of 150,000 silver

The history of the Tretyakov Gallery

N.N.®NPCOB
HOHbIl xusonucey
Btopas nonosuHa
1760-x

XoncT, Macno. 67x55

Ivan FIRSOV

The Young Painter
The Second Half
of the 1760s

Qil on canvas

67 by 55 cm

AAAVIBAHOB »
/Jepeso y ozepa Hemu
Xoncr, Macnio. 76x69
ITI04 ANA KapTUHBbI
«fABneHne Xpucra Hapoay
(ABnexHne Meccum)»

Alexander [IVANOV »
A Tree at the Side

of Lake Nemi

Qil on canvas

76 by 69 cm

Studies for «The Appearance
of Christ to the People»
(The Appearance of Messiah)
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rubles, | bequeath that to organizing an
Art Museum in Moscow. For me, who loves
painting so candidly and ardently, there
cannot be a better wish than to lay the
foundation of a public Fine Arts deposito-
ry, affordable for all, bringing benefit to
many and pleasure to everybody.” “I
would like,” added Tretyakov, in words
that are of paramount importance, “to
establish a National Gallery, in other
words a gallery containing the works of
Russian artists."

The idea of creating a public muse-
um in St. Petersburg or Moscow and the
history of collecting in Russia has its own
history, one both long and remarkable.
Back in the 17th century among educat-
ed Russian noblemen the first collections
of works by local painters emerged along-
side paintings by European masters. They
were family portrait galleries, painted
either by local serfs, or by invited artists.
Many years later, after passing through
the hands of various owners, the portraits
enriched private collections and later
ended up in museums.

In the 17th century at the St. Peters-
burg Academy of Arts the first systematic
collection of paintings by Russian artists
was initiated. It was planned in the begin-
ning as a collection of "art study aids" for
the Academy's students. But soon the
museum began to accumulate the best
works of Academy alumni, those for
which they had received medals. An
aftempt to create a Russian collection
was also made by Emperor Alexander |,
who in 1825 founded a Russian Gallery in
the Hermitage with its rich collection of
European painters. It contained several of
the most significant paintings by Russian
artists, among them "The Last Day of
Pompeii" by Karl Bryullov. Nevertheless,
the gallery, existing under the highest
auspices of the emperor, did not become a
centre for the systematic collection of
Russian art.

Regardless of official directions and
views, an interest in national art also grew
among the educated Russian nobility. In

1820s the editor of the "Home Noftes"
magazine, Pavel Svinyin, gathered a col-
lection which contained more than 80
paintings by Russian artists. It was
formed from works by outstanding
painters like Fyodor Alekseev, Orest
Kiprensky, Alexei Venetsianov, and Vasily
Tropinin. Svinyin also collected sculpture
by Russian masters, and articles of
applied arts and Russian silver; in his
voluminous library there were even man-
uscripts from the 14th century. But due to
financial difficulties in 1834 he had to sell
the whole collection at auction.

Other collections that appeared in
the first half of the 19th century had
similar fates, though each was unique,
with its own peculiarities and back-
ground. The only collection of Russian
paintings displayed to the general public
during the lifetime of its owner was the
Picture Gallery of the prominent Russ-
ian dignitary Fyodor Pryanishnikov
(1793-1867). In the mid-19th century it
was the best-known and most respected
collection in St. Petersburg, including

Mikhail LEBEDEV
Alley in Albano,
near Rome. 1836
Oil on canvas

M.M.NEBELEB
Annes 8 AnbbaHo
6s1u3 Puma. 1836
Xoncrt, Macno

38x46,2 38 by 46.2 cm

CMepTU OH cocTaBui «3aBeLLaTesnb-

HOe NMUCbMOY», B KOTOPOM U onpeje-
NN CBOE IMaBHOe XenaHue 1, 6onee Toro,
uenb Xu3Hu: «MHe poctanocb nocrne
GaTIOWKM BCEro Kanutana ¢ HeABWMXKMW-
MbiM umeHvem Ha 108 000 py6neit cepe-
6poM; 51 )Kenato, 4ToObl 3TOT KanuTan Gbin
paBHo paszaeneH Mexay 6paTtom 1 cectpa-
mu. Kanutan e 8 150 000 py6nei ce-
pebpoM s 3aBelal Ha YCTPOMCTBO B
MockBe xyfnoxecTBeHHoro myseyma. [ins
MEHA, UCKPEHHO W nnamMeHHo ftobsLero
XMBOMWUCb, He MOXeT ObITb Jfydylero
KeNaHWA, Kak NoNoXuTb Hayano obuie-
CTBEHHOTO0, BCeM AOCTYMHOro XpaHunuuia
M3ALWHBIX WCKYCCTB, MPUHOCALLEro MHO-
rMMm nonb3y, BCeM yaoBonbeTue. A xenan
6bl, — npnbaBnAn TpeTbAKOB, U 3TO O4EHb
BaXHO, — OCTaBUTb HaLMOHaNbHYIO rane-
peto, T.e. COCTOALLYIO U3 KapTUH PYCCKMX
XYZLLOXKHUKOBY.

Wpes co3panua B Metepbypre nnn
MockBe obLefocTynHOrO My3es U UCTo-
pvsa KonnekuuoHuposaHua B Poccun
MMEIOT CBOI aBHIOK 1 3aMeyaTesibHyto
ucropwuto. Ewe B XVIII ctonetnn B cpege
NpOCBEeLLeHHOWN pyCCKOWM 3HAaTU HapAay C
KapTMHaMy eBpOMENCKUX MacTepoB
nosBuanchb nepBble cobpaHua paboT
OTeYeCTBEHHbIX }uBonucues. 310 Obian
dhaMunbHble NOpPTpeTHbIe ranepen, Co3-
[laBaBlUMECH UM AOMAWHUMK KPenocr-
HbIMU XYAOXHWUKaMW, UAN MNpuUrnalleH-
HbIMK kuBonucuamu. Cnycta roasl,
MeHAA BlajenbLes, NOPTPETbl NONONHA-
NN CHayana YacTHble cobpaHua, a nosxe
N My3enHble.

B XVIII Beke npu netepbyprckoii
AKajeMnn XxypoxecTB Hayano co3pa-
BaTbCA NepBoe cucTeMatnyeckoe cobpa-
HVe NpPOW3BEAEHUIN PYCCKUX XYAOKHU-
koB. OHO MbICAIMNOCH NOHAYany Kak Kos-
NeKUMA «XyAOXeCTBeHHbIX Nocobuin»
ana yyeHukoB Akagemuun. Ho BcKope
aKaZeMUYecKui My3er cTan NonosHATb-
CA nyvywumy paboTaMu BbINYCKHUKOB
AKazemMuun, 3a KOTOpble OHM Mony4anu

B 1860 rogy Ha cnyyali BHe3amnHoMm

meganu. [MonbiTKa co3aTb pyCCKyl Kon-
neKkuuto Bbina nNpeanpuHATa U UMMNepaTto-
pom AnekcaHgpom |, ocHoBaBwuM B 1825
rogy B MiMnepatopckom SpmuTtaxe, ¢ ero
GoraTewmm cobpaHneM eBponericKon
*uonucK, Pycckyto ranepeto. B Hee
BOLU/IO HECKOJIbKO CaMbIX 3HAYUTeNbHbIX
KapTWH OTeYecTBEHHbIX >XUBOMUCLIEB,
cpeam KoTopbix - «[ocneaHnii feHb MNom-
new» K.bptonnosa. CyuiectBoBaBLIas noga
BbICOYAMLIMM MOKPOBUTENLCTBOM UMIe-
paTtopa ranepes TeM He MeHee He cTana
MecToM cucTeMaTuyeckoro cobpaHus
pyCCKOro 1cKyccTaa.

B o6pa3oBaHHOW cpefe pyccKoro
ZBOPAHCTBA, HE3aBMCMMO HU OT KaKux
opuuUManbHbIX YCTAHOBOK W B3MNAAOB,

AAVNBAHOB
ITioAbl ANA KapTUHBI
«flBneHvie Xpucra Hapoay»

Bud u3 lMomneu Ha
Kacmennamape. 1846
Bymara Ha Gymare u Ha
xoncTe, macno. 48x64,5

lonosa apuces
8 Janme

bymara Ha xoncTe,
macno. 44,3x30,5

Alexander IVANOV
Studies for «The Appearance
of Christ to the People»

View of Castellamare
from Pompeii. 1846
Oil on paper mounted
on paper and on canvas
48 by 64.5 cm

Head for the Pharisee
in Turban

Qil on paper mounted
on canvas

443 by 30.5 cm
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TaKxe opMMpOBasCA MHTEPEC K HaLuMo-
HanbHOMY MCKyccTBy. V3patennb xypHa-
na «OTeyectBeHHble 3anucku» M.1.CBu-
HbuH B 1820-e rogbl co3jan Konnekumio,
B KOTOpOW HacyuTbiBanocb cebiwe 80
KapTWUH pPyCCKMX XyAoxHMKoB. Ee cocra-
BNAAN paboTbl BbIAAIOLMXCA KUBOMNKC-
ueB ®.A.Anekceea, O.A.KunpeHckoro,
A.l'BeHeunaHoBa, B.A.-TponuHuHa. Ceu-
HbWH cOBWMpan M CKyNbNTypHble Mpous-
BeAEHNA PYCCKMX MacTepoB, MpeaMeThl
NPUKNALHOrO MCKyCCTBa, PyCCKoe cepe-
6po, B co3jaHHyl0 UM 06LWMpHYO Gu-
6nnoteky Bxoamnu pykonucu XIV Beka.
Ho wu3-3a peHexHbIX 3aTpyAHEHWUI OH
BbIHY»zeH 6bin B 1834 rogy ¢ ayKumoHa
npoAaTb BCIO KOMNEKLMIO.

Moxoxue cyapbbl 6bIIN U Y APYTUX,
BO3HMKABLUMX Ha MPOTAXEHUW nepBon
nonosuHbl XIX Beka cobpaHuii, XoTa Kax-
[l0€ U3 HMX MMeNo CBOe L0, 0COBEHHO-
CTU 1 CBOIO UCTOPWUIO.

EavHcTBEHHAA KonneKkLuA pyccKom
XuBonucwy, craslias AOCTYNHON AnA
nyb6NMKM NpY KU3HW ee co3aaTens, bbina
KapTWHHaA ranepes KpymHOro poccuii-
ckoro caHoBHuKa P.N.MpaHUwWHMKOBA
(1793-1867). B cepeanHe XIX Beka B
Metepbypre oHa Gblna camoli N3BECTHOM
1 noymTaemon. B Hee Bxogmnu nponsse-
neHuns MN.A.®epotosa, AlBeHeumaHoBa,
B.A.-Tponununa, K.MN.Bpronnosa, Bcero
173 KapTuHbl 84 pyccKux XunBoONUCLEB.

He cnyyaliHo coBceM toHbIn Tpe-
TbAKOB, BnepBble npuexaswuin B 1852
rogy B lNetepOypr, exxeAHEBHO XOAMN He
TONbKO B 3pMUTax, HO ¢ 060CTPEHHbBIM
BHMMaHVeM nocewjan v NpAHULWHNKOB-
cKylo ranepeto. Ha ¢opmuposaHuve ero
co6CTBEHHOW MAeN N0 CO3AaHuIo «obLue-
[OCTYMHOTO My3eyMa» 3HaKOMCTBO C
3TUM cobpaHMeM oKasano CcuibHoe
BnnaHne. CoctaBnan cBoe «3aBeLaTeb-
HOe NMUCbMO», OH Aae «rnonaran npuo-
6pectn ranepeto ®.N.MpAHMWHNKOBA
KaK MOXHO BbIrofiHbIM 06pa3om», coeau-
HUTb ee C COBCTBEHHONW MMeBLUENCA K
3TOMY BPeMEeHU KonneKLuuen 1 Bblipaxan
HaZeXay, 4TO U MOCKOBCKME nobutenm
MCKYCCTBa «OKaxyT nocobue cocrase-
HWIO ranepen NoXepTBOBAHMEM OT Kax-
OO0 KaKoW-nnbo KapTUHblI pYycCKOro
XYAOKHUKaN.

MonogoMy MockoBckoMy cobupa-
TeNl0 MpeAcTaBAANOCh Ype3BblYallHO
BaXKHbIM, 4TOObl 3ajyMaHHOe UM C034a-
HVe HaLMOHanbHOro My3es He 3aBuCeno
HW OT YMHOBHWYECTBA, HW OT rocyaap-
CTBa, a MOJIHOCTbIO ONuMpanoch Ha Aobpo-
BOJIbHYIO YaCTHYI0 MHULNATUBY.

[eatenbHocTb TpeTbAKoBa CNOXW-
nacb TaK, YTo OH caM, 6e3 NocTopoHHeN
noMown 1 opuuManbHON NOAAEPXKKM,
CMOKONHO 1 HETOPOIJIMBO B TeyeHue 42
NeT coBepluasn cBOe BeNMKoe Aeno.

[ToTOMCTBEHHbIVI MOCKOBCKWW Ky-
newu B 4eTBepToM nokoneHun, [laBen
MuxaiinoBny TpeTbAKOB BMecTe ¢ Mnag-
wum 6patom Cepreem yHacnegosan ot
oTua, Kynua 3-i rMnbAvW, He TOJIbKO
«N1aBKW B XOJLL,OBOM pAAy, 4To Ha Mnbux-
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ATBEHELMAHOB

Ha »amee. Jlemo
Cepeauna 1820-x
Xoncrt, macno. 60x48,3

Alexei VENETSIANOV
Harvesting. Summer
Mid-1820s

Oil on canvas

60 by 48.3 cm
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B.J1.EOPOBMKOBCKUI »
[TMopmpem

M.U. JlonyxuHot. 1797
Xonct, macno. 72x53,5

K.N.BPKOJIJ10B
lMugepapu neped
06pazom MadoHHbI. 1825
Xonct, macno. 53,5x42,5

Karl BRYULLOV
Pifferari in front of the
Image of Madonna. 1825
Oil on canvas

53.5 by 425 cm

Vladimir BOROVIKOVSKY »
Portrait of M.I. Lopukhina
1797

Oil on canvas

72 by 53.5cm
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works by Pavel Fedotov, Venetsianov,
Tropinin, and Bryullov - in total 173
paintings by 84 Russian artists.

It was no accident that the young
Tretyakov, who came to St. Petersburg for

the first fime in 1852, not only visited the
Hermitage every day, but paid equally
enthusiastic attention to Pryanishnikov's
gallery as well. This collection had a pro-
found effect on fostering his own idea of
establishing a "public museum". When
composing his "Letter of Testament", he
even "proposed to purchase the Gallery of
Pryanishnikov to the largest possible ben-
efit" and fo combine it with the existing
collection of his own, expecting Moscow
art lovers ... to assist in composing a
Gallery by donating each a picture by a
Russian artist".

The young Moscow collector consid-
ered it to be of paramount importance
that the conceived establishment of a
national museum should not depend on
either bureaucrats or government, but
rest fully on private initiative. Indeed,
Tretyakov performed his great deeds
alone, quietly and with no haste, for 42
years, without any external assistance or
official support.

It was not only "the shops in the row
of llyinka linen stalls" that the descendant
of Moscow merchants of the fourth gen-
eration Pavel Tretyakov, together with his
younger brother Sergei, inherited from
his father, a merchant of the 3rd guild, but
a special nobility in business: "My word
was always more reliable than a contract,”
Tretyakov said. Due to such characteris-
fics and to the sensible and diligent run-
ning of the inherited business, the
Tretyakov brothers' trade was always
booming. They traded not only in Russia,
but in Europe as well; those lafter con-
facts were maintained by the younger
brother, Sergei. A linen factory in Kostro-
ma expanded and needed constant atten-
tion, and Pavel devoted much time and
energy to that. Such trading and manu-
facturing brought in income, which was
mostly spent on expanding the other busi-
ness - the collection. And here Tretyakov
had no match: in some years he spent
from 7,000 to 200,000 rubles a year on
purchasing pictures.

With no special training in art, and
with only a home education (as was the
practice among merchants), Tretyakov
tirelessly expanded his knowledge
throughout his life. Books on history and
archaeology, and Russian and European
classics were his main reading. Among
the books selected fo be read back in the
early 1850s were those of Vasily Tredi-
akovsky, Ippolit Bogdanovitch, Vasily Kap-
nist, and the works of Ivan Lazhechnikov
and Grigory Danilevsky. He read "The His-
fory of the Russian State" by Nikolai
Karamzin, “The Memoirs of Catherine II",
subscribed to "Ofechestvennye zapiski"
(Notes from the Fatherland) and "Sovre-
mennik" (The Contemporary); received

"Russkij khudozhestvennyi listok" (The
Russian Art Leaflet) by Vasily Timm, intro-
ducing novelties of Russian paintings and
graphics.

Every autumn Pavel Tretyakov trav-
eled to Europe, in turn visiting all Euro-
pean countries, both large and small, and
examining all globally known and some-
times even half-forgotten cultural arte-
facts. Painting, architecture and archae-
ology - he was interested in everything,
and demonstrated a deep knowledge in
various areas of history and art. He main-
tained a passion for travel to the end of
his days, and never begrudged resources
for that purpose. "To see a different coun-
try, to look at the way people live, is a use-
ful thing, therefore | spare no expenses
here,” Tretyakov said in connection with a
planned family trip to America. He liked
to travel in Russia and Europe with all his
family, but often traveled alone, and the
fact that he knew no foreign languages
did not prevent him from expanding his
knowledge. In the course of constant self-
perfection he became one of the best-
educated people of his circle. "By his
character and knowledge Tretyakov was
a man of science," the artist and art histo-
rian Alexander Benois, a figure of the
next generation, respectfully said about
him.

Tranquility, reason and thrifty pru-
dence in all his businesses, including the
purchase of paintings - such were the
qualities that Pavel Tretyakov inherited
from his ancestors. It was his social status
that helped him to form his personality,
way of life and daily lifestyle. Tretyakov
was a man of habit and did not like to
change it even in small matters. His
clothes were always of the same cut, so he
seemed to have worn one and the same
frock coat, soft felt hat and double-breast-
ed coat all his life. His day always followed
his once-established routine - coffee in
the morning, office work and business
trips. In such a rhythm, much was derived
from old patriarchal traditions. But his life
itself, and the abundance of its interests,
was directed towards a new age that
would encroach on that established way
of life.

Tretyakov's circle of acquaintances
was extremely wide and included not only
partners in tfrade and manufacturing. The
most frequent and welcomed guests in
Tretyakov's house were artists, with whom
he corresponded extensively. Apart from
artists, Tretyakov's house in Lavrushinsky
Pereulok was visited by Ivan Turgenev,
whom all the Tretyakovs loved dearly, and
Lev Tolstoy, whom Pavel Mikhailovich
hugely respected, although he often
argued and disagreed with him. The high-
est literary and moral authority for
Tretyakov and his family was Fyodor Dos-
toevsky, although they never met in per-
son. Tretyakov took the writer's death
hard, understanding the great loss for
Russian literature. In his letter to Kram-
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skoi he called Dostoevsky "an apostle and
a prophetf, our social conscience, a
teacher of all that is good".

The wide scope of Tretyakov's infer-
ests, his sincere concern for the destiny
of Russian painting, and his persistent
desire to reach the goal defined back in
1860 distinguished his activity from all
other contemporary collections. The main
difference was determined by the
acquired maturity of Russian art, its new
distinctions and penetration into a wide
social stratum, stimulating the emergence
of new artistic inferests and ideas.

At first, Tretyakov bought the paint-
ings of his contemporaries. Those were
mainly his peers: Nikolai Nevrev, Vasily
Pukirev, Alexander Rizzoni, Nikolai
Schilder, who initiated the Russian real-
ism of the second half of the 19th centu-
ry. Extending his connections in the
artistic world, Tretyakov determined his
basic collecting inferest to be among
artists of the democratic trend.

Back in the early 1860s paintings
by Vasily Perov, landscapes by Alexei
Savrasov, lvan Shishkin and later por-
fraits and paintings by Ivan Kramskoi
were added tfo his collection. The
younger generation of painters of the
1880-1890s is represented by the
names of llya Repin, Viktor Vasnetsov,
Vasily Vereshchagin, Vasily Surikov, Vasi-
ly Polenov and Isaak Levitan. Their works
express the profound maturity of Russ-
ian painfers: it was on those masters that
Tretyakov pinned his main hopes for the
success and flourishing of Russian art.
All of them were members of the “Pered-
vizhniki” (Wanderers) Society, estab-
lished in 1870, and the very fact of its
establishment signified the maturity of
democratic art. Tretyakov's involvement
with the artists of that movement, as well
as acquisition of pictures from the Wan-
derers’ exhibitions made his collection
an outstanding phenomenon. From the
first Wanderers’ Exhibition of 1871

B.J.EOPOBMKOBCKWNI
[Mopmpem Mypmassi-
Kynu-Xara. 1796

XoncT, macno

58,7x41,5

Vladimir
BOROVIKOVSKY
Portrait of Murtaza-
Kuli-Khan. 1796
Oil on canvas

58.7 by 41.5 cm

AN.MOPO30B
Bbixo0 u3 yepksu

8 lckose. 1864
XoncT, macno. 70x89

Alexander MOROZOV
People Coming

Out of Church

in Pskov. 1864

Oil on canvas

70 by 89 cm
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Tretyakov was the only collector to pur-
chase paintings like Nikolai Ghe’s "Peter
| Interrogates Tsarevich Alexei Petrovich
at Peterhof", Lev Kamenev's "The Mist.
The Red Pool in Moscow. Autumn”, the
portraits of the artists Fyodor Vasilyev
and Mikhail Klodt by Kramskoi, Klodt's
"Mermaids", as well as all three pieces
exhibited by Perov: "Portrait of the Play-
wright Alexander Ostrovsky", "Hunters at
a Halting-place” and "The Fisherman".
The landscapes by Shishkin “The Pine
Grove", Savrasov "Losiny Ostrov in
Sokolniki" and his true masterpiece
"Rooks Have Come" were also acquired
at that exhibition.

In the following years Tretyakov
added many more paintings fo his collec-
fion from the Wanderers' exhibitions or
directly from the artists' studios: "Christ in
the Wilderness" by Kramskoi, "Railway
Repair Work" by Konstantin Savitsky, paint-
ings and portraits by Nikolai Yaroshenko,
vast landscapes by Shishkin and Arkhip
Kuindzhi, paintings by Vasnetsov and many
other pieces without which we are now
unable to imagine not only the Tretyakov
Gallery collection, but also the history of
Russian art in general.

The historical canvases by Surikoy,
"Morning of the Streltsy Execution”, "Men-
shikov in Beryozovo" and "Boyarynya
Morozova" duly found their place in the
gallery. Tretyakov rated highly the art of
llya Repin and bought all the most signifi-
cant pieces painfed by the great master.
As a result, while the collector was still
alive, his gallery housed a most compre-
hensive collection of the artist's works.
The same was also true for other impor-
tant masters of Russian painting. The col-
lector displayed extreme responsibility
and thoughtfulness in choosing paintings
by Perov, Kramskoi, Vereshchagin, Vas-
netsov and Ghe for his collection. Though

not always agreeing with the interpreta-
tion of this or that character in the works
of the artists - for example, in Repin's
“Not Awaited" and "Religious Procession
in the Kursk Province" - or not accepting
Ghe's "What is Truth? Christ before
Pilate", Tretyakov on no account wanted
to miss these paintings as he perfectly
understood their great meaning for Russ-
ian culture.

If Tretyakov saw the Wanderers as
kindred souls of a similar creed, the
artists viewed him as their collector. The
gallery is indebted to Tretyakov's fever-
ish activity for the fact that even now the
realists’ paintings of the second half of
the 19th century are represented in its
collection as fully as possible, represent-
ing one of the major sections of Russian
art.

When the tall, lean figure of
Tretyakov appeared in the studio of some
painter, the encounter turned out to be a
special event in the artist's life, especially
for beginners. Quite often the artists, both
young and respected, made considerable
concessions to Tretyakov, as his purchase
of a painting signified public recognition
of a painter and was considered fo be a
great honour. "Let me sincerely confess,”
wrote Repin to Tretyakov back in 1877,
“that | can only sell my piece into your
hands, and without any regret, since,
speaking candidly, | reckon it to be a great
honour to see my works in your Gallery."

With infallible artistic intuition,
Tretyakov made his choice of works of art
most typical for the Russian school of
painting. In doing so, he was never guided
merely by his personal taste and prefer-
ences - he could assess without bias the
significance of paintings for Russian art
history. The collector's authority among
artists was enormous, and both their sup-
port and confidence in creating the first

Ke», HO TaKXXe yAaulvMBOCTb B Aenax u
6naropoactBo B ux BefeHuu. «Cnoso
Moe Bceraa Obino Kpenye AOKYMeHTa», -
rosopun otel TpeTbAkoBa. bnarogaps
3TMM KayecTBaM U YMHOMY, pPainTeslbHO-
My BeZleHW1I0 HacleACTBEHHOTO Aena, Top-
rosns 6paTbeB TpeTbAKOBbIX MOCTOAHHO
pacwwupsnacb. OHa Benacb He TONbKO B
Poccun, Ho n B EBpone; 371 cBA3M noa-
aepxuBan mnagwuin 6pat - Ceprei.
Wwvpunocb n TpeboBano MOCTOAHHOIO
BHMMaHWA NbHAHOE MPOW3BOACTBO B
Koctpome, kotopomy [laBen Mwuxait-
NIOBUY OTAABaN MHOMO BPEMEHU W CU.
ToproBnAa 1 nNpon3BOACTBO MPUHOCKUAN
A0X04, B 6ONbLION CTeNeHn yXOAMBLUMIA
Ha paclupeHue apyroro gena - cobupa-
Tenbckoro. M 3geck TpeTbAKOB He 3Han
cebe paBHbIX. B pasHble roabl Ha npuo-
GpeTeHune KapTuH UM Tpatusock ot 7000
40 200 000 py6neit B roa,.

He nmeBWwwWiA cneuwanbHoW XyAo-
XeCTBEHHOIM MOArOTOBKW, MONYYUBLUNNA,
KaK 1 MPUHATO OblNO B Kymneyeckom
cpene, TONbKO JOMallHee, B OCHOBHOM
npaKTUYecKoro xapakTtepa, obpasoBa-
Hue, TpeTbAKOB BCl XM3Hb CTapasnca
nonoaHUTb cBou 3HaHuWA. KHuru no
NCTOPWUW 1 apXeonornu, pycckas u eBpo-
nerickasa KNnaccuKa coCTaBAANN Kpyr ero
uyTeHnA. Cpean HaMeYeHHbIX K YTEHWIo
eule B Hayane 1850-x rogoB 3Hauynnuchb
umeHa B.K.Tpegunakosckoro, N.®.borga-
HoBuuya, B.B.KanHucta, npousBeneHus
N.N.NaxeyHnkosa n M. JaHnnescKoro.
OH uutan «Wctopuio rocypapcrea Poc-
cuinckoro» H.H.Kapam3uHa, 3anucku
EkatepuHbi |l, BbinucbiBan «OTevecTBeH-
Hble 3annckun» 1 «CoBpeMeHHUKY; nony-
yan «PyccKuii Xyn0xeCTBeHHbI JINCTOKY»
B.®.TumMMa, 3HaKOMUBLUINIA C HOBUHKaMK
PYCCKOW XMBONWUCK U rpapuKn.

ExxerogHo oceHbto [MaBen Muxan-
NOBUY oTnpasnanca B noesaky no Espo-
ne. MocTeneHHo oH 06be3ann 1 obowen
BCe eBporeiickue cTpaHbl, Gonblive u
Manble, OCMOTpeN M M3y4yusl BCEMUPHO
M3BeCTHble, @ MHOrAa W nony3abbiTbie
NaMATHUKKU KynbTypbl. XKusonuck, apxu-
TeKTypa, apxeonorva - ero MHTepecoBsa-
110 BCe, 1 OH 06Hapyu1Ban 0CHOBaTe/Nb-
Hble MO3HaHUA B pa3AMYHbIX 06nacTsAX
uctopun n mnckyccrsa. Ctpactb K nyTe-
LWeCcTBMAM He N3MeHsANa eMy BCHO XM3Hb,
M Ha 3TO OH HUKOTAA He Kanen CPeAcTs.
«YBMAETb ApYryl0 CTpaHy, MoCMOTpETb,
KaK TaM JIIOAM XWMBYT, — 3TO MONe3Ho,
MOTOMY A TYT He anew pacxofoB», -
roBopun TpeTbAKOB B CBA3WN C HAMETUB-
wencA noesgkon cembn B AMepuKy. OH
no6un coBepLatb noesaku no Poccnm n
EBpone Bceii cembeln, HO YacTo nyTeLue-
CTBOBaN OAVH, W He3HaHVWe WHOCTpaH-
HbIX A3bIKOB He MelLano eMy B oborate-
HMW CBOMX NoO3HaHMN. B pesynbraTte
MOCTOAHHOIO COBEpPLIEHCTBOBAHUA OH
CTan OAHUM U3 caMblX BbICOKOOOpaso-
BaHHbIX Ntofen cBoero Kpyra. «[1o xapak-
Tepy M 3HaHuAM TpeTbAKOB Obin yue-
HbI», = C yBaXkeHVWEM TOBOPWI O HEeM
YeNoBEK Ye cliefylolero NoKoNeHna -

ATBEHELMAHOB
Baxapka. 1825
KaptoH, macno
39,8x30,7

Alexei VENETSIANOV
Zakharka. 1825

Qil on cardboard
39.8 by 30.7 cm

ATl. BEHELUMAHOB
KpecmbsHka

c sacunbkamu. 1820-e
Xonct, Macno
48,3x37,1

Alexei VENETSIANOV
A Peasant Girl with
Cornflowers. 1820s
Qil on canvas

483 by 37.1cm

XYAOXHUK U UCTOPUK MUcKyccTBa Anek-
caHap benya.

CnokolicTBue, paccyanTenbHOCTb 1
GepexxnuByto pacyeTIMBOCTb B BeAEHUN
BCeX AeN, NpoABAABLIMEeCcA B TOM Yucie n
npu nokynke kKaptuH, lNaBen Mwuxan-
NOBUY BOCNPUHAN OT cBOUX npeakos. OT
COC/IOBHOWN MPUHAANEKHOCTU WAN ©
MHOTVe YepTbl XapaKTepa, yknaz AoMalu-
Hel XWU3HK, pacnopAfoK AHA. TpeTbAKOB
OblN1 YEJIOBEKOM NPUBbLIYKM U He ntobun
el U3MeHATb Aaxke B Mesioyax. Ero ogex-
Aa Bcerpa 6bin1a 04HOro MOKpOA, a NoTo-
My Ka3anocb, YTO OH BCIO XW3Hb HOCKA
OAVH CIOPTYK, MATKYIO (eTpoByto LWAAMY,
AByboptHoe nanbto. Mo oagHaxAbl 3aBe-
JNEHHOMY MpaBuy CKNaablBancs AeHb —
YyTPeHHU Kode, 3aHATMA B KOHTOpe,
noesfKku no genam. B saganHocTn putma
MHOro 6bifo OT CTapbIx, naTpuapxanb-
HbIX elle Tpaauumin. Ho copepxaHue
XXW3HW, HanoNHeHHOCTb ee pa3Hoobpas-
HbIMU U TNy6OKMMK MHTepecamu Obinu
obpalleHbl K HOBOW 3MOXe, BIACTHO
BTOpraBLUeiicA B MPUBbIYHbIV YKNag,

Kpyr 3HakomctB [laBna Mwuxaii-
NoBMYa 6b11 HEOObIYAMHO LWMPOK, B HETO
BXOJM/N HE TONbKO MapTHEepbI N0 TOPro-
BbIM 1 NpOMbIWeHHbIM fenaM. CambiMu
4acTbIMW W XKeNaHHbIMW ero rocTAMM
6blIM XYAOXKHUKKW, C HUMKU Benacb 06-
wnpHaa nepenucka. B JlaBpywmnHckom
nepeysike, rae CTOAN OKPYXeHHbIA ca-
aom fom TpeTbakoBa, 6biBann W.C.Typ-
reHeB, KOTOpPOro BCA CeMbA TpeTbAKO-
BbIX O4eHb ftobuna, JI.H.Tonctoi, ero
6e3MepHO BbicoKo yBaxan [lasen Mu-
XaWnoBMY, XOTA CMOPWUN U YacTo He

150 NeT TPeTbsAKOBCKOI ranepee

cornawarsnca ¢ HuM. Bbicoyanwmnm nute-

paTypHbIM N HPaBCTBEHHbIM aBTOpuUTe-
ToM ans TpeTbskoBa U Bceil ceMby Bbin
®.M.[locToeBCKUIA, XOTA JINYHO OHU He
6bi1n  3HaKoMbl. TpeTbAKOB TAXeNo
nepexwvBan cMepTb Nucatens, NoHMMas,
KaKylo Gonbluyto yTpaTy noHecna pyc-
cKas nutepatypa. B nncbme k Kpamcko-
My OH HasbiBan [locToeBCKOro «anocrosn
MW NpopokK, Hawa obuecTBeHHas co-
BeCTb, BCEMY J,06pOMY yynTenby.

LWnpota nHTepecoB TpeTbsKoBa,
WCKPEeHHAA 3auUHTepecoBaHHOCTb CyAb-
6amMy pyccKoi XunBonucu, HacTonyuBoe
XenaHuwe OCyLLeCTBUTb OMnpeAenunBLLYiO-
cA yxe B 1860 rogy uenb c nepBsbIx
npuobpeteHnic otnuuyanu ero cobupa-
TeNbCKYI0 AeATeNbHOCTb OT BCeX paHee
W OLLHOBPEMEHHO C HUM CYLL,ecTBOBaB-
WX Konnekuuin. [MmaBHoe Xe oTanuume
onpefenAnoch BO3MYXKaHVWEM PYCCKOro
NCKYCCTBAa, XapaKTepoM HOBOro BpeMeHu
M npuobBLLEHNEM K XYLOXECTBEHHOW
KyNbType LUMPOKMX PasHOYMHHBIX Cl0eB
oblecTBa, OTCIOAA BblTeKan M HOBbIN
XapaKTep Xy[0XeCTBEHHbIX UHTepeCoB.

Jenaa nepBble npuobpeTeHus,
TpeTbAKOB MNOKynan KapTWMHbI CBOUX
COBpeMeHHMKOoB. 3T0 Bbinn no Gonbluei
yactn ero poBecHuku - H.B.Hespes,
B.B.Mykupes, A.A.Puuyyonu, H.IlUunb-
Zlep, OHW CTOANN Y WCTOKOB PYCCKOro
peanusma BTOpoW nonoBuHbl XIX Beka.
Pacwwnpaa 3HakomcTBa B TBOpYeCKoW
cpene, TpeTbAKOB onpesenna 0CHOBHOW
WUHTepec B cobupaTenbcTBe, npexje
BCEro K »XMBOMWCLAM JleMOKpaTnyecKo-
ro HanpasJ/eHuA.

Yke B Hayane 1860-x rogoB B ero
cobpaHum nosBnsAwTCA KapTuHbl B.IMe-
poBa, neiizaxwu A.K.Caspacosa, N.M.LUnw-
KMHa, 4yTb NO3Xe — MOpPTPeTbl U KapTu-
Hbl I.H.Kpamckoro. bonee monoaoe no-
KoneHue xyaoxHukos 1880-1890-x ro-
nos npegctasnaAoT W.E.PenuH, B.M.Bac-
HeuoB, B.B.BepewaruH, B./.Cypukos,
B.A.MoneHos, N.N.JleBuTtaH. B nx tBOP-
yecTBe Haluna BblpaXkeHve NosiHaA 3pe-
nocTb pycckow xusonucu. C aTumm mac-
TepamMy TpeTbAKOB CBA3bIBaN [NaBHYIO
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HazleXxay Ha ycnex v npouBeTaHue pyc-
CKoro nckycctBa. Bce oHu Bxoaunnu B
ToBapulecTBO NepesBMKHbBIX XyAo0Xe-
CTBEHHbIX BbICTaBOK, 06pa3oBaHHOe B
1870 rogy v 3HaMeHOBaBlUuee cCaMWM
(aKkTOM CBOero nosABJeHUA 3penocTb
AeMoKpaTuyeckoro nckyccrea. Conmxe-
Huve TpeTbAKoBa C XyAOXHWKaMU 3TOro
ob6besMHeHMA, NpuobpeTeHne KapTuH ¢
nepejBVXHbIX BbICTaBOK fenano cobpa-
Hue TpeTbAKOBa ABNEHWEM WCKIOYUN-
TeNIbHbIM CpeAu APYrux KOJJIeKLWUin ero
BpemMeHU. Tonbko ¢ 1-n [NepeaBukHOM
BbicTaBkn B 1871 rogy Masen Mu-
xannosuy npuobpen: kaptuHbl H.H.Te
«Metp | ponpawwuBaer uapesnya Anek-
ces [letpoBuua B leteprocde», J1.J1.Ka-
mMeHeBa «TymaH. KpacHbii npya B Mock-
Be O0CeHblo», MOpTpeTbl XYAOXHUKOB
®.ABacunbeBa 1 M.K.Knogra pab6ortbl
WN.H.Kpamckoro, ero e kapTuHy «Pycan-
Ku», BCe TPU BbICTaBJeHHble paboTbl
B.l.MepoBa - «[lopTper apamatypra
A.H.OctpoBckoro», «OXOTHUKN Ha npu-
Bane», «Pbibonos». Mensaxu N.N.ILnw-
kuHa «CocHoBbli 6op», A.K.CaBpacoBa
«JlocuHbin octpoB B CoKonbHUKax» n
ero noA/IMHHbIN wenesp «Mpaun npune-
Tenu» BbIn TaKxKe KynneHbl TpeTbAKo-
BbIM C 3TOW BbICTaBKM.

B apyrve roabl ¢ nepeaBuKHbIX
BbICTaBOK WM HEMOCPeACTBEHHO U3
MacTepCcKMX XYAOXHUKOB cobpaHue
TpeTbAAKOBa nononHuauM «Xpucrtoc B
nyctbiHe» W.H.Kpamckoro, «PeMOHTHbIe
paboTbl Ha enesHoi pgopore» K.A.Ca-
BULKOrO, KapTWHbI U MOPTPeTbI, Ucnon-
HeHHble H.A.flpoweHKo, KanuTanbHble
nensaxu N.N.ILUnwknna n A.N.Kynnaxu,
KapTuHbl B.M.BacHeL0Ba 1 MHOTMe, MHO-
rve Apyrve npounsseaeHus, 6e3 KOTopbIX
Mbl ceiiyac He MpejCTaBNAeM He TONbKO
Konnekuunio TpeTbAKOBCKOW ranepen, HO
N NCTOPUIO OTEYECTBEHHOrO MCKYCCTBa B
Lienom.

Tpunorna uncropmyecknx nonoTeH
B.W.CypukoBa «YTpo cTpeneuKoi Kas-
HWu», «MeHwwnkoB B bepesose», «bospebl-
HA Mopo3oBa» nocnefoBaTenbHO 3aHU-
Manu cBou MecTa B ranepee. [laBen
MuxanoBuy BbICOKO LleHM TBOPYECTBO
W.E.PenvHa n nokynan y Hero Bce Han6o-
Nlee 3HauyUTenbHOe, YTO CO3jaBanocCb
BeMKUM MacTepoM. B pesynbrate yxe
npy Xu3Hu cobupaTtena B ero ranepee
6blna co3gaHa cBoeobpasHan «MoHorpa-
¢hunA» N3 NnponsBeeHNA XyL0XKHMKaA. 3TO
OTHOCMTCA W K APYrMM, CaMbIM 3Hayu-
TeNIbHbIM MacTepaM pyCcCKOM KUBOMUCMU.
KapTtuHbl MepoBa, Kpamckoro, Bepelya-
ruHa, BacHeuoBa, le npuobpetanuch
cobupatenem ¢ 0coboii OTBETCTBEHHO-
CTblO 1 BAYMUMBOCTbIO. He Bcerpa corna-
WafAcb C TPaKTOBKOW TeX WAN MWHbIX
06pa30B B NpOM3BeAEHUAX XYL0XKHUKOB,
Hanpumep B KapTuHax PenunHa «He
xpanu» n «KpectHom xope B Kypckon
ry6epHUm», A He NPUHMMAA KapTUHY
H.le «41o ecTb uctuHa? Xpuctoc nepeg,
Munatom», TpeTbAKOB HN B KOEM clyyae
He >Xenan ynyctutb 3T paboTbl, MOHW-

<

a

®.ABACUNBEB

B KpbimcKux 2opax
1873

Xoncrt, Macno. 116x90

Fyodor VASILIEV
In the Crimean
Mountains. 1873
Oil on canvas
116 by 90 cm

HH.IE

Bbixod Xpucma

¢ y4eHukamu c TalHol
seyepu 8 [e¢pcumar-
cKuli cao. 1888

Xoncr, Macno. 65,3x85

Nikolai GHE

Christ and His Disciples
Going Out from the
Last Supper into the
Garden of Gethsemane.
1888 0Oil on canvas
65.3 by 85 cm

Man MX BeNUKYI 3HAYUMMOCTb AfA pyc-
CKOW XyA0XeCTBEHHOM KyNnbTypbl.

Ecnu B nepeaBmxHuKax TpeTbAKoB
Bugen 6nnsknx cebe no fyxy u ybexae-
HUAM XYL0XHWKOB, TO OHW B HEM — CBOe-
ro cobupartens. leatensHocTty TpeTbsako-
Ba [anepen ob6sA3aHa TeM, 4To 1 ceitvac B
ee KonneKuun ¢ HanbonbLiein NoaHOTON
npescTaBieH OAWH U3 BaKHeWLMUX pas-
[leNloB PYCCKOro MCKyccTBa — peasnctu-
YyecKas XMBOMWUCb BTOPOM MONOBMHbI
XIX BekKa.

Korpaa Bbicokas xyaouwasas ¢purypa
TpeTbAKoBa MosBNANacb B MacTepcKom
TOrO WJIM MHOTO XUBOMMWCLA — 3TO CTaHO-
BUJIOCb COOBbITUEM B XWU3HU XYAOKHMKA,
ocobeHHO HauuHatlouwero. Hepeako
KMBOMNUCLbI — Y MONOAbIE, N MacTUTbIE —
WAN Ha 3HaumTeNbHble yCTynKu TpeTba-
KOBY B LieHe, TaK KaK MOKynKa KapTuHbl
03Havyana oblecTBEHHOe NpU3HaHWe
XYAOXHWKa 1 paccMmaTtpuBanacb UM Kak
yectb. «[pusHatocb Bam oTKpoBeHHO, -
nucan ewe B 1877 roay TpeTbsAKoBy
PenuH, - 4To ecnu yx npoaasatb, TO
TonbKo B Baww pyku, B Bawy ranepeto He
Kanko, n6o, rosopto 6e3 nectu, A cumTao
3a 6onblWylo YecTb BUAETb TaM CBOM
BeLL Y.

O6nagan 6e30WwWMBOYHBIM YyTbeM,
TpeTbAKOB M3 MHOXecCTBa KapTWH yMmen
BblOpaTb NPOU3BEAEHMA caMble Xapak-
TepHble WMEeHHO ANA PYCCKOM LIKOAbI
®uBonucwu. Mpu 3TOM OH HUKOrAa He
PYKOBOACTBOBA/CA JUWb CBOMMWU NWY-
HbIMW BKycamu M CUMNaTUAMU U yMmen
06BEKTMBHO OLeHMBaATb 3HAYUMMOCTb
KapTUH ANA MCTOPUM PYCCKOTO WCKYC-
cTBa. ABTOopuTeT cobupaTtens cpeau
XYA0XKHUKOB Obln orpoMeH. Ho 1 nx nog-
JepXKa, 1 UX AoBepue B Aefie co3aaHus

150 NeT TPeTbsAKOBCKOI ranepee

nepBOro My3es pYCCKOro WCKyccTBa
66111 HensMeHHbl. CobupaTenb U XyA0x-
HVKM B 3TOM 06LLEM Jene cTanu Nog/ivH-
HbIMW efMHOMbIWNeHHUKaMu. Monb3y-
fICb COBETaMWN XY[0XKHUKOB, BHUMaTENb"
HO NPUCNYLIMBAACH K HAM 1 B3BELLNBAA,
TpeTbAKOB Bcerga ocTaBajcA CaMOCTOS-
TeNIbHbIM U HE3aBUCUMbIM B CBOUX peLle-
HUAX.

Ocobblit xapakTep npuobpeTaer co-
6paHue TpeTbAKoBa, Koraa oH B 1870-e
rofibl HaYMHaeT LeneHanpassieHHOe CO3-
JaHne B CBOEeW KOMNeKLMM NOPTPeTHOM
ranepev AesTenein pycCKoOW KynbTypbl.
[nyboko noHUMas 3HavyeHuMe CBOUX
BbIAAIOLMNXCA COBPEMEHHWNKOB U enas
ana Oyaylwero COXpaHWTb MX XMBble
o6pa3bl, TpeTbAKOB 3aKa3biBaeT UCMo-
HeHWe NOPTPETOB «MucaTenen, KoMNo3u-
TOpoB U BOOOLWe AeATenei no xypoxe-
CTBEHHOM 4acTu» (cnosa TpeTbAKoBa)
NyYlnMM xypoxHukam - Meposy, Kpam-
ckomy, le, PenuHy. VImenHo Gnaropaps
3aKa3aM TpeTbAKOBa MOABMAMCHL MOp-
Tpetbl W.C.TypreHeBa, ®.M.locToeBckKo-
ro, A.l'Maikosa, J1.H.Tonctoro, A.lPy-
6uHwTelHa, MN.W.Yaikosckoro, ®.N.TioT-
YyeBa M MHOTMX APYrUX 3ameyaTenbHbIX
feATeneil 0Te4ecTBEHHOrO WCKYCCTBA.
B camom BbIGope nopTpeTupyembix cKa-
3anocb NoHWMaHue cobupaTtenem ux
BK/aAa B obLLee 1eN10 pyCCKOMN KyNbTypbl.

lanepes TpeTbsAKOBa, MNYHOCTb CO-
6upaTens npuenekanum K cebe MHOrMx
BblAaloWMXCA NoAen Toro BpeMeHu. Ero
[lOM B TUXOM J1aBpyLUMHCKOM MepeyJiKe,
Hepaneko oT MockoBckoro Kpemns, ctan
yxe B Havane 1870-x rogoB ofHUM u3
BaXXHeWLWMNX AYXOBHbIX LeHTpoB Mock-
Bbl. XyJ0OXKHUKW BuAenun B TpeTbAKoBe He
TONbKO MOKYynaTens CBOWX KapTWH, HO U
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Russian museum of art were invariable.
The collector and the artists became real-
ly like-minded in a common cause. Using
the artists' advice, considering their opin-
ions and thoroughly weighing them up,
Tretyakov always remained independent
and self-reliant in his acquisitions.

Tretyakov's collection gained a new
character in the 1870s, when he started
to accumulate a collection of portraits of
Russian cultural figures. Deeply under-
standing the significance of his promi-
nent contemporaries and wishing fo
retain their images for the future,
Tretyakov commissioned portraits of
"writers, composers and art figures in
general" (in Tretyakov's words) from the
best artists — Perov, Kramskoi, Ghe, and
Repin. It is due to Tretyakov's involvement
that portraits of Turgenev, Dostoevsky,
Apollon Maikov, Tolstoy, Anton Rubin-
stein, Petr Tchaikovsky, Fyodor Tyutchev
and many other prominent figures of
Russian art were painted. The very choice
of figures portrayed proved the collector's
understanding of their contribution fo
Russian culture.

Tretyakov's gallery, as well as the col-
lector's personality attracted many out-
standing individuals of the time. His house
on the quiet Lavrushinsky Pereulok, not far
from the Kremlin, became one of the most
important spiritual centres in Moscow
back in the 1870s. Artists saw in Tretyakov
not only a buyer of their paintings, but a
man of wide artistic interests and of the
best human qualities. Despite all his outer
strictness, reticence and rare smiling,
Tretyakov attracted people with his
democratism, loyalty to his word once
pledged, unlimited modesty, sincerity and
cordiality. "The Tretyakov family, where |
find so much kindness, warmth and amia-
bility, is an embodiment of the best quali-
fies of Russian life," recollected the artist
Vasily Maximov.

Tretyakov did not limit himself to the
art of the Wanderers. His collecting inter-
ests were much wider, and he could recog-
nize talent in young artists who had just
manifested themselves, as well as in new
art trends. "l aim at collecting the Russian
school as it is, in its consecutive develop-
ment," wrote Tretyakov o one of his corre-
spondents. He had perfect understanding
of the vibrant connection of the past and
the present in the development of Russian
culture. The art of the early 19th century -
the works by Bryullov, the studies by
Ivanov, the pieces by Tropinin and Venet-
sianov - and paintings from the 18th cen-
tury, and later Old Russian art - all gradu-
ally appeared in Tretyakov's collection,
comprehensively presenting Russian
painting in its historical development. It is
now difficult to imagine a collection of
18th century paintings without such true
masterpieces as “Portrait of M.l. Lopukhi-
na” by Vladimir Borovikovsky, "Portrait of
FS. Rimsky-Korsakov” by the then little-
known Fyodor Rokotov, and the "View of

B.B.NMYKMPEB
Hepashbili 6pak. 1862
Xoncr, Macno
173x136,5

Vasily PUKIREV
The Unequal
Marriage. 1862
Oil on canvas
173 by 136.5 cm
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the Palace Embankment from the Peter

and Paul Fortress" by Fyodor Alekseev.
Altogether in Tretyakov's collection there
were 36 pieces by masters of the 18th cen-
fury, a period then insufficiently known
and awaiting its true discovery. The first
work acquired from the "heritage” of earli-
er artists was a marvellous portrait of the
Italian archaeologist M.-A. Lanci by Bryul-
lov: Tretyakov bought it at the very begin-
ning of his collecting activity in 1860.
Later; in 1893, he purchased Bryullov's
brilliant "Horsewoman". With special per-
sistence Tretyakov looked for any opportu-
nity fo buy studies by Alexander Ivanov.
His exceptionally significant studies of
high quality "A Bough", "Via Appia", "The
Pontic Marshes" were finally acquired by
Tretyakov. Altogether he bought 75 stud-

ies of lvanov's “The Appearance of Christ
to the People”. Tretyakov sought out with
no less diligence landscapes by Sylvester
Shchedrin and Mikhail Lebedey, as well as
portraits by such recognized Moscow
artists as Vasily Tropinin. He also bought
the most important paintings by Venet-
sianov "In Tillage. Spring” and “Harvesting.
Summer.”

It was under Tretyakov that the col-
lection of drawings and water-colours
began to take shape. The first pieces were
presented by artists themselves, but soon
Tretyakov started fo buy graphic arts fo
create a more thorough representation of
the Russian masters' art. In the gallery’s
present collection drawings, water-
colours, pastel and pieces in other graph-
ic techniques comprise one of the most

YyenoBeKa LWUPOKUX XYAOXKECTBEHHbIX
WHTEpPEeCcOoB 1 CaMbIX BbICOKMX JyLIeBHbIX
KauyectB. [1py BHewHen cTporocTn, Mon-
YanMBOCTW, Jaxe HeynblGYUMBOCTH,
TpeTbAKOB npwuBfieKkan K cebe cBouM
[leMOKpaTN3MOM, BEPHOCTbIO OfHaMAbl
JaHHOMY cnoBy, 6e3rpaHuMYHON CKpOM-
HOCTbIO, UCKPEHHOCTbIO U CEepAeYHO-
cTbto. «CeMbsa TpeTbAKOBbIX, FAe A BCTpe-
yalo CTONbKO NacKu, Tenna W npuseTa,
ABNAETCA KaK Obl BblpasuTenem ayywmx
CTOPOH PYCCKOW »XW3HW», — BCMOMUWHaN
XyLOXHMK B.M.Makcumos.

TpeTbAKOB He orpaHuuYuBan cBou
MHTepecbl WCKYCCTBOM TO/NbKO mnepe-
ABMXKHMKOB. OH cobupan ropasgo wupe
MU yMen BWAETb TanaHTbl B MONOAbIX,
TO/IbKO elle 3aABNABLINX 0 cebe XyAox-
HUKax W XyAOXeCTBEHHbIX Hanpasne-
HuAX. «f 3aganca uenbio cobpatb pyc-
CKYIO LUKOJY, KaK OHa ecTb B NociefoBa-
TeIbHOM CBOEM Xxoje», — nucan TpeTba-
KOB OAHOMY W3 CBOWX KOPPEeCMOHAEeH-
ToB. EMy 6bino B BbICLIEl CTeneHW npu-
CylLe MOHUMaHMe X1BOW CBA3M NPOLLO-
ro M HacToAWero B pa3sBUTUKN oOTeye-
CTBEHHOW KynbTypbl. MicKyccTBO Hauvana
XIX Beka - pabotbl K.MN.Bpionnosa,
aTioabl A.N.MBaHoBa, kKapTuHbl B.ATpo-
nuHnHa un A.l.BeHeunaHoBa, *nBonuchb
XVIII cTonetna, a nosxe n gpeBHepyc-
CKOE MCKYCCTBO - BCE 3TO MOCTENEHHO
BXOAWN0 B cobpaHune TpeTbsAKoBa, Npea-
CTaBNAA PYCCKYIO XMBOMUCb B €e UCTO-
puvyeckom pasButuu. Cenuvac TpyaHO
npeactaButb konnekunio XVIII ctonetns
6e3 TaKUX MOAJIMHHbIX LWEAEBPOB, KaK
«MopTper M.U.JlonyxuHoi» paboTbl
B.J1.boposukosckoro, «Moptpet ®.C.Pum-
ckoro-KopcakoBa» KUCTW ManousBecT-
Horo B Ty nopy ®.C.PokoTtoBa, «Bup
[BopuoBoi HabepexHoi oT MNeTponas-
nosckoi kpenoctu» @.f.Anekceesa.
Bcero B cobpaHuu TpeTbAKOBa Haxoau-
nocb 36 pabot mactepos XVIII crone-
TUSA, 3N0XW, KoTopas bGblna Mano nsyye-
Ha M NUWb XJana CBOEro HacToALLero
oTKpbITuA. MepBoit paboToil, KoTopyto
oH npuobpen B 1860 roay us «Hacne-
ANAY yXKe yleAWNX XYAOXKHUKOB, cTan
3aMeyaTesibHbl NOPTPET NTaNlbAHCKOIO
yyeHoro, apxeonora M.-AJlaHun pabo-
7ol K.Bptonnosa. lMo3xe, B 1893 roay,
6bina KynneHa 6GnucratenbHaa 6pton-
nosckaa «BcapgHuua». C ocoboit Ha-
CTONYMBOCTbIO TpeTbAKOB W3bICKMBaN
BO3MOXHOCTb NpuobpeTeHns 3TOA0B
A.AViBaHoBa. WcknouunTtenbHble Mo
3HAYMMOCTM M KayecTBY KMBOMUCHbIE
aTioabl «BeTka», «AnnueBa popora»,
«MoHTUICKne Bonota» ObIAN KynneHbl
TpeTbsikoBbIM. Bcero e oH npuobpen
75 3TiopoB K «fABneHnio Xpucrta Hapo-
ay». C HacToumBocTbio TpeTbAKOB pa-
3bickuBan nensaxu C.P.UleapuHa n
M.U.JlebeneBa n nopTpeTHbie NponsBe-
JleHVA TaKoro YMcTo MOCKOBCKOTO Xy-
LOXHUKa, Kak B.A.-TponuHuH. M 6binn
KyniaeHbl Ba)KHellWwwne B TBOpPYECTBE
A.l'BeHeunaHoBa KapTuHbl «Ha nawHe.
BecHa» n «Ha xatse. JleTo».

W.E.PENWNH
Iopmpem

M.I1. Mycopackozo
1881

Xoncr, Macno. 69x57

llya REPIN
Portrait of

Modest Musorgsky
1881

Oil on canvas

69 by 57 cm

[Mpn TpeTbAKkoBe Hauyana cKnagbl-
BaTbCA KOJUTEKLMA PUCYHKOB 1 aKBape-
neii. MNepeble paboTbl Agapnamcb caMmumm
XYAOXHMKaMKn, Ho BcKope [laBen
MwuxainoBuy n cam crtan npuobperatb
rpaguyeckme npou3BefeHUA C TeM,
4yTo6b! NONHEE NPeACTaBUTL TBOPYECTBO
pycckux mactepoB. HbiHe B TpeTbAKoB-
CKOW ranepee KONNEKUWA PUCYHKOB,
aKBapesieil, nactefnein U UHbIX rpagurye-
CKUX TEXHUK COCTaBNSAET 0O4HY 13 caMbIX
06LWMPHBIX Y NMPUBNEKaTeNIbHbIX YyacTei
cobpaHuA. TpeTbAKOB He cUUTaN CKy/b-
NTYpHbIA pa3jen OCHOBHbIM Hanpas-
NneHveM cBoero cobupaTenbcrsa, Tem
He MeHee W 34ecb UM ObINM caenaHbl
3HauuTeNbHble nNpuobpeteHns paboT
M.M.AnTokonbckoro, H.A.JlaBepeukoro,
MN.K.Knoara, C.N.MBaHoBa. Takum obpa-
30M, KonnekumAa lNaBna MuxalinoBuya
oxBaTblBana Bce BUAbl M306pasuTens-

150 NeT TPeTbsAKOBCKOI ranepee

HOro WMCKyccTBa W [jaBana LIMPOKYIO
naHopaMmy M UCTOPUYECKYIO peTpocheK-
TUBY €ro pasBuUTUA.

MprobpeTaBlumecs KapTWHbl 3aHU-
Manu Bce Xuible KOMHaTbl AoMa TpeTbs-
KoBbIx. Ho K Hauany 1870-x rogoB cTano
04YeBUAHbIM, 4TO HeobXoAMMO CTpou-
TeNbCTBO CreumanbHbix 3anoB. OcobeH-
HO 3Ta noTpebHOCTb MpoABMAach, Korga
B 1872 roay TpeTbAkoB HameTun Npuob-
peTeHVie TypKecTaHCKOW Cepuu KapTuH
B.B.BepeuwarvHa. K MomeHTy ee npuo-
6peteHuns B 1874 ropy 6bina 3aKoHYeHa
nepBas MPUCTPOMKA K XUIOMY [OMY,
3aTeM OblN OCYLLECTB/EHbI ele Tpu, U3
KOTOpPbIX MOC/NefHAA — He3ajonro Ao
cmeptn TpetbakoBa, B 1897-1898 ro-
pax. K nHauvany 1880-x rogoB [lanepes
npuobpena craTyc HacTosllero Myses,
OTKPbITOTO AJ/1A MOCELLEHNA BCEMMU Ke-
natowmnmmn 6e3 pasnmumns poaa v 3BaHuUA.
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W.E.PENNH

Iopmpem

[1.A. Cmpenemosodi. 1882
3Tiog

Xoncrt, Macno. 61x50

llya REPIN

Portrait of Pelageya
Strepetova. 1882

Study

Oil on canvas. 61 by 50 cm

[ MACOEAOB
3emcmso obedaem
1872

Xoncrt, macno. 74x125

Grigory MYASOYEDOV
The Zemstvo Dines
1872

Oil on canvas

74 by 125 cm

W.E.PENWNH »
Cmpexo3a. 1884
XoncT, Macno
111x84,4

llya REPIN »
Dragonfly. 1884
Oil on canvas
111 by 84.4 cm
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extensive parts. Tretyakov did not consid-
er sculpture fo be of major importance for
his collection; however, even in this area
he made some significant purchases of
works by Mark Antokolsky, Nikolai
Laveretsky, Petr Klodt and Sergei Ivanov.
Thus, Tretyakov's collection embraced all
kinds of fine arts and presented a vast
panorama, as well as the historical per-
spective of its development.

The acquired paintings occupied all
the living rooms in Tretyakov's house. But
by the early 1870s it became obvious that
the construction of gallery display rooms
was required. Such a need became espe-
cially clear in 1872, when Tretyakov
planned fo buy Vereshchagin's Central
Asian series of paintings. By the time it
was purchased in 1874, the first addition
to his house had already been finished.
After that Tretyakov had to add new exhi-
bition rooms three more times, the last
completed in 1897-1898 not long before
his death. By the early 1880s the Gallery
acquired the status of a museum, open for
admission to the general public, regard-
less of rank and title. Tretyakov's contem-
poraries highly appreciated his collecting
activity. “Should Tretyakov not have
appeared in his time, should he not have
devoted himself fotally fo the great idea,
should he not have started to put Russian
Art together, its fate could have been dif-
ferent: we might never have known either
‘Boyarynya Morozova’, or ‘Procession’, or
all those pictures, big and small, that now
adorn the famous Tretyakov Gallery,"
wrote the artist Mikhail Nesterov.

In 1892 Tretyakov presented to the
city of Moscow all of his collection, includ-
ing a small but beautiful series of Euro-
pean paintings that had belonged to his
late brother Sergei. By that time it con-
tained more than 2,000 works of art.
Until the end of his life in 1898, Tretyakov
remained the gallery's custodian, tireless-
ly taking care of its replenishment. As a
sign of special appreciation of Tretyakov's
great services to Moscow, his tremendous
gift made to his native city, and his devo-
fion towards the gallery even after ceding
it to public property, in 1897 the City
Council awarded him the title of
"Honorary Citizen of Moscow".

Throughout his life he was guided by
the idea of service to society that inspired
him to act for the public good. "Since a
very young age my idea has been fo
acquire in order fo return the acquired,
from the public back to the people in the
form of some useful institution, and that
thought has stayed with me for as long as
I've lived,” Tretyakov wrote to one of his
daughters at the end of his life.

After Tretyakov's death the Gallery
was headed by a board elected by the
Moscow City Council. It included some
eminent Moscow collectors like llya
Ostroukhov and Ivan Tsvetkov, as well as
the artist Valentin Serov and Alexandra
Botkina, Tretyakov's daughter. The board
continued to expand the collection, trying
not to lose any significant works of art. It
was enriched by pictures by artists who
identified new trends in their works as
well, with works by Mikhail Vrubel, Kon-

150 NeT TPeTbsAKOBCKOI ranepee
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Yke coBpeMeHHUKN TpeTbAKOBa BbICOKO
oueHMBaNN JesATeNbHOCTb cobupartens.
«He nosBucb B cBoe Bpemsa [1.M.TpeTbs-
KOB, He oTAaiicA OH Bceueno 6GonbLuoi
naee, He Ha4yHWU cobupaTtb BoesnHo Pyc-
ckoe WckycctBo, cyabbbl ero 6biam Obl
MHblE: BbITb MOXKET, Mbl He y3Hasn Bbl HU
«bosApbiHM Mopo3oBon», HU «KpecTHoro
X04a», HU Bcex Tex 6onbWwmnx v Manbix
KapTWH, KOTOpble ceiyac yKpaluatoT 3Ha-

a

a

N.N.NEBUTAH
Had se4HbiM
nokoem. 1894
Xonct, Macno
150x206

Isaac LEVITAN
Above Eternal Rest
1894

Oil on canvas

150 by 206 cm

N.NNEBUTAH
OceHHul OeHb.
CokonbHuku. 1879
Xoncrt, Macno. 63,5x50

Isaac LEVITAN
An Autumn Day.
Sokolniki. 1879
Oil on canvas
63.5 by 50 cm

NN.WNWKNH
lMondeHn. B okpecm-
Hocmsax Mocksbl. 1869
Xonct, Macno
111,2x80,4

Ivan SHISHKIN
Midday in the
Neighbourhood of
Moscow. 1869

Oil on canvas
111.2 by 80.4 cm

mMeHuTyto locyaapcTBeHHylo TpeTbAKOB-
CKylo rasnepeto», - nucan XyBOXHUK
M.B.Hectepos.

B 1892 roay Bce cobpaHue BmecTe
C HebGonblUOKM, HO NPEeKpacHOW Kossek-
Luuen eBpoOMNenCcKON XNBONUCK ymepLue-
ro 6pata, Cepresa Muxaiinosuya, Tpetbs-
KoB nopjapun ropoay Mockse. K 3Tomy
BpPeMEeHUN OHO HacuuTbiBano 6onee 2000
nponssefeHui. o KoHua XW3HWU, A0
1898 roaa, TpeTbsiKkoB ocTaBasnca none-
yuTeneMm Myses, HeycTaHHO 3aboTACb O
ero nononHeHuu. MNprvHUMasa Bo BHUMa-
Hue 3acnyru [.M.TpeTbAKOBa B XWU3HM
MockBbl, ero BenuKui pap poaHOMY
ropody, NPeAaHHOCTb, C KaKoi OH OTHO-
cunca K Manepee 1 nocne nepegayv ee B
o6LlecTBeHHOe A0CTOSIHME, FOpOACKas
Oyma B 1897 ropgy npucsouna [laBny
MwuxaiinoBuuy 3BaHue «[oyeTHbIN rpax-
AaHuvH MocKBbI».

B TeueHune Bcell cBoeW XWM3HWU OH
PYKOBOACTBOBANCA WAeeil CAyKeHUs
obLlecTBy, OHa BAOXHOB/ANA €ro B Aes-
TenbHOCTW Ha Gnaro niofen. «Mosa naes
6blna ¢ caMblX IOHbIX JIeT HaXknBaTh AN1A
TOro, 4To6bl HaXXMToe OoT obLecTBa Bep-
Hynocb Obl TaKkxe ob6LiecTBy (Hapoay) B
KaKnX-11Mbo noiesHbIX YyYpexaeHUsax,
MbIC/b 3Ta He MOKWAana MeHA HUKOrAa

150 N1eT TpeTbAKOBCKON ranepee

BO BCIO XM3Hb» - NuUcan OH B KOHLe
CBOEel XN3HN OAHON U3 foYyepen.

Mocne cmeptn TpeTbAKoBa BO
rnase lanepen cran msbupaembiii Moc-
KoBcKow ropoackoi lymori Cosert. B He-
ro BXOAWAW BWAHbIE MOCKOBCKMWE KO-
nexkuymnoHepbl - N.C.0Octpoyxos, N.E.LiBet-
KoB, XxyaoxHuku B.A.CepoB un poub
MaBna Muxannosnya AnekcaHngpa [as-
nosHa botkuHa. CoBeT npopomkan ak-
TUBHYIO coBMpaTenbCKyto LeATeNnbHOCTb,
cTapascb He OCTaBWUTb 3a npejenamu
My3es HU OAHOr0 3Ha4YUTENIbHOIO NPoun3-
BeAeHUA.

KapTuHbl Xy[oXHWKOB, onpefenss-
LIMX CBOMM UCKYCCTBOM HOBbIE TEHAEHLMU
BpemMeHu, nononHanu lanepeto. PaboTbl
M.ABpy6ens, KA.KoposuHa, B.A.Ceposa,
B.3.bopucoBa-MycatoBa, ®.A.ManaBuHa,
H.H.ToHuapoBoii, BM.Kyctogmesa cranm
HeoTbeM/IEMO YacTbio ee KOMEeKLMN.

B 1900 rogy no pewenuio CoBerta
lanepen Hauvanocb nepeobopysoBaHue
6bIBWeEro *unoro fomMa TpeTbAKOBbIX
nod BbicTaBo4Hble 3anbl. 06a 3aaHuA
obbeanHunu obwum cdacagom. EanHo-
aywHoe opobpeHune uneHoB CoBeTa u
MockoBckow ropoackon [lymbl noayyu-
na wngea odopmutb ¢acap lanepen B
«pycCKOM XxapakTtepe». PeanusoBatb ee
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stantin Korovin, Valentin Serov, Viktor
Borisov-Musatov, Philipp  Malyavin,
Natalia Goncharova and Boris Kustodiev
becoming an indispensable part of the
collection.

In 1900 according to the decision of
the Gallery Board, Tretyakov's former
house was turned into exhibition rooms,
with both buildings united under the
same facade. The idea to decorate the
facade in the "Russian style" received the
unanimous approval of all the members of
the Board and the Moscow City Council.
The Board invited the artist Viktor Vas-
netsov to realize it, and his project was
implemented in 1904.

A new page in the Tretyakov gallery's
history opened after the October Revolu-
tion. On 3 June 1918 a decree was issued
with regard to nationalization of the
gallery, which changed its status: from a
city museum it was turned into a national
museum. According to that decree the
name of the gallery's founder, Pavel
Tretyakov, was assigned to it forever.

The 1920s saw the rapid growth of
the gallery's collections. From national-
ized private collections and some smaller
reformed museums in Moscow an enor-
mous number of works of the 18th-early

19th centuries were added to the gallery
to fill the gaps in Tretyakov's original col-
lection. The painting section of the sec-
ond half of the 19th century, which
seemed to have been exhaustively collect-
ed by Tretyakov, was enriched. The collec-
tion of artworks by masters from the 20th
century increased considerably.

In the period after the revolution
new sections appeared. Today's Tretyakov
Gallery takes pride in its collection of Old
Russian painting: by the late 19th century
that area of the national culture had only
just started to draw the attention of schol-
ars and collectors, with 62 works of Russ-
ian icon painting in Tretyakov's collection.
At present its unique collection of Old
Russian art numbers more than 5,000
works from the 11th to the 17th cen-
turies. That includes such icons of excep-
tional artistic value as "Our Lady of
Vladimir", the rarest work of the 12th cen-
fury, or the renowned "Trinity", created by
the early-15th century master Andrei
Rublev. The gallery's collections of Russ-
ian drawings and sculpture were also
comprehensively developed in the years
after the revolution.

However, the most dynamically
growing part of the Tretyakov Gallery's
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B.M.BACHEL|OB

Lape NsaH
Bacunvesuy [po3Hbil
1897

Xoncrt, macno. 247x132

Viktor VASNETSOV
Tsar Ivan Vasilievich
the Terrible. 1897
0Oil on canvas

247 by 132 cm

B.M.BACHELIOB
KpeweHue Pycu
1885-1896
Xoncrt, Macno
214x187

Viktor VASNETSOV
The Baptism of Russia
1885-1896

Oil on canvas

214 by 187 cm

collection is that devoted to painting,
graphics and sculpture by modern artists,
comprising at more than 140,000
exhibits the major part of the museum.

The Tretyakov Gallery has long been
not only the largest national art deposito-
ry, but also an important scientific centre
involved in art research and populariza-
tion. Exhibitions in the gallery and in
other museums of Russia, as well as in
many countries of Europe, Asia and
America have made the Tretyakov Gallery
one of the most internationally known
museums.

Back in 1898 the famous art critic
Vasily Stasov wrote: "Should a man from
Archangelsk or Astrakhan, from the
Crimea or the Caucasus, or from the
Amur river come to Moscow, he immedi-
ately sets a day and an hour to pay a
visit to the remote part of Moscow,
Zamoskvorechiye, and Lavrushinsky
Pereulok on the right bank of the river.”
Those words were written more than
one hundred years ago. Lavrushinsky
Pereulok has long ceased to be a
"remote part of Moscow", but people
continue coming here, to the house of
Tretyakov, and the gallery meets them
with its invariable cordiality.

CoseT npegnoxun xyaoxHuxky B.M.Bac-
HeLoBY, ero NpoeKT 1 OblN ocyLlecTBAeH
B 1904 rogy.

Hosasa ctpaHuua unctopun TpeTtbs-
KOBCKOW ranepen Havanacb nocne Ok-
TA6pbCKoit peBontoumn. 3 nioxa 1918 ro-
Aa Bbln noanvcaH AeKpeT 0 HauuoHanu-
3auuu Manepeun, U3aMeHMBLINIA ee CTaTyC:
6yAayyn My3eeM rOpoACKWM, OHa cTana
rocyAapCcTBeHHbIM, obLleHauMoHanb-
HbIM My3eem. o 3ToMy feKpeTy 3a lane-
peeil HaBcerga 3aKpennanocb MMA ee
cosgartens - [laBna Muxannosunya Tpe-
TbAKOBA.

B Tteuenne 1920-x ronos nponcxo-
avn BbICTpblil pocT Konnekuun lane-
pen. N3 HaumoHannM3mpoBaHHbIX YacT-
HbIX cobpaHuil 1 pedopMMpPOBaHHBIX
Manbix MyseeB MocCKBbl B Hee BOLWIO
orpomHoe yucno npoussegeHun XVIII -
Hauana XIX BeKka, KoTopble BOCNOAHUAN
HensbexHble naKyHbl cobupaTenbcTBa
TpeTbsikoBa. O6GoraTunca u, Kasanocb
6bl, McuepnbiBatolle cobpaHHbIfi Tpe-
TbAKOBBIM pasjeN XWBOMWUCU BTOPON
nonoBuHbl XIX Beka. 3HaunTeNbHO Bbl-
pocna Konnekuma paboT MacTepoB
XX cTonetus.

B nocnepesonouMoHHbI nepuog B
[anepee BO3HWKAN HOBble pasgensbl. [op-
[lOCTbIO COBpeMeHHOW TpeTbAKOBCKOMN
ranepeu apnAetcA cobpaHue ApeBHepyc-
cKoro uckycctBa. B koHue XIX ctonetus
3Ta 061acTb MCTOPMM OTEYECTBEHHOW
KyNbTYpbl TONIbKO HayvHana npvBieKaTb
BHMMaHWe uccnegosateneil U cobupare-
nen. B konnekummn TpeTbsikoBa 6bino 62
naMATHUKa pyccKo nkoHonucu. Ceitvac
YHVKanbHoe cobpaHue [peBHepycCcKoro
McKyccTBa HacuuTbiBaeT 6onee 5000 npo-
nssegeHnn XI-XVIl sekos. Cioga BxoaAat
TaKWe MCKYUTENbHbIE MO CBOUM XyA0-
KeCTBEHHbIM AOCTOMHCTBAM WMKOHbI, Kak
«boromatepb Bnagmmupckas», pepyan-
wunin namMATHUK XIl BeKa, nnn 3HameHuTas
«Tpouua», cospaHHasA reHnanbHbIM Mac-
TepoM Havana XV Beka AHapeem Pyb6rne-
BbIM. Konnekumm pycckoro pucyHKa u
CKYNbMTYpbl TaKXXe MoYTW 3aHOBO cdop-
mMuposanuch B lanepee B mocnepeBonto-
LIMOHHbIE rofpl.

OpHako Havbonee aKTMBHO pacTy-
el YacTbto cobpaHuA TpeTbAKOBCKOM
ranepev ABNAETCA KOMNEKLUMA XMBOMUCH,
rpauKnM U CKynbNTypbl COBPEMEHHbIX
mactepos. Ceityac oHa cocTaBnsAeT 2obpyto
MoNoBUHY Bcero cobpaHuna Myses, Hacuu-
ThiBatowero 6onee 140 000 3KkcnoHaToB.

TpeTbAKOBCKanA ranepes AaBHO yxe
cTana He TONIbKO KpPyNHeMwmM XpaHunu-
WweM npousBeAeHUI HauMOoHaNbHOro
WCKYCCTBA, HO U BaXHEMLUUM Hay4HbIM
LLeHTPOM, 3aHMMaKLWNMCA ero n3y4yeHu-
eM 1 nponaraHpoi. BeictaBku B 3anax
camown lanepen n gpyrux Mmyseax crpa-
Hbl, @ TaKXKe BO MHOTMX cTpaHax Esponbi,
A3un, Amepukn cpenann TpeTbAKOB-
CKYIO rafnepeto 0fHUM 13 caMbiX U3BeCT-
HbIX My3eeB MMpa.

Ewe B 1898 rogy nssectHbIn Xyao-
ecTBeHHbI Kputuk B.B.CtacoB nucan:

M.B.HECTEPOB
[ycmbIHHUK
1888-1889
Xonct, macno
142x125

Mikhail NESTEROV

A Hermit. 1888-1889
Oil on canvas

142 by 125 cm

K.A. COMOB
Cymepku 8 cmapom
napke. 1897
Bymara Ha KapToHe,
ryalub, nactesb
47%x64

Konstantin SOMOV
The Twilight in

the Old Park. 1897
Gouache and pastel
on paper mounted
on cardboard

47 by 64 cm

«[pueper nn B MockBy uyenoBek u3
ApxaHrenbcka unu un3 ActpaxaHu, u3
Kpbima, c KaBkasa unu ¢ AMypa, - oH T0T-
yac HasHavaeT cebe TOT AeHb U uyac,
Korga eMy Hajo, HermpeMeHHO Hafo, UaTH
B AanbHui yron MockBbl, Ha 3aMOCKBO-
peube, B JIaBpYLIMHCKNA NepeysoK.

150 NeT TPeTbsAKOBCKOI ranepee

HanucaHbl 3Tu cnoBa Gonee crta net
Ha3aA. J1aBpyWMHCKMIA nepeynok AaBHO
mepecTan KasaTbCA «JalbHUM YoM
MocKBbI», HO MO-NpeXHeMy Cloaa, B A0M
TpeTbAKOBa, MPOAOIKAOT UATU NOAN, U
TpeTbAKOBCKanA ranepes ¢ HeM3MeHHbIM
pajyLimeM BCTpeyaeT CBOWX rocTeil.
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