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MepeBoa ¢ aHmMICKOro

DHAn Yopxon:

XY OOXHNK COBPEMEHHOW XIN3H

I>xoH Cmut

MoncTUHe He MMena rpaHuL, NPUBA3aHHOCTb
SHan Yopxona K mo3HaHWIO Bcex rpaHen
obuwectBa u Kynbtypbl. OH Mcnonb3oBan
CBOI0 paboTy M XyAOXKECTBEHHYIO MPaKTUKY
KaK MCTOYHUK, M3 KOTOPOTO Yepnasn Ku3HeH-
HbI OMbIT, GpMKCUpOBaN, ynopaAouMBan |
penpoayuupoBan MUp BOKpyr cebs. B pas-
HOW CTeneHu oH Ntobun To, YTo 06pamnsert, u
T0, 4To 06pamnsAeTcs; KMHOKaMepbl, pambl €
LwenKorpaduryecKol CeTKoi, nycTble KOpob-
KW, ayAMOMarHTothoHbl, CyMKM 11 ByMaxHbIe
MELKN ANA MOKYNOK — BCe 3T0 AN Hero
ObI0  OAMHAKOBO (YHKLUMOHANbHO KakK
CPeACTBO 3anoMWHaHWA U BGecKoHeuyHoro
Bbl6opa v oT6opa. B cywHocTy, Yopxon npe-
BPaTWJ/1 CBOIO MOBCEAHEBHYHO N3Hb B TAKCO-
HOMUIO XYAOXECTBEHHOW NPaKTUKW, @ CBOIO
XYAOXXECTBEHHYIO MPaKTUKYy B OTpaXeHue
peanbHOCTU 1 06pa3s XKW3HW, KONNEKLMOHN-
pys, AOKYMEHTVPYS W penpoayuupys CBOW
MUp, 3KCNEPUMEHTUPYA W COTPYAHMYAA C
NoAbMY, BbICTpamMBas CBON crnocob obuie-
HUA C MPOCTPAHCTBOM W BeLWaMu BOKpYr

C 1950-x romoB M A0 KOHLA KU3HU
SHan Yopxon npopomxan TpaHchopMumpo-
BaTb KOMMepYecKoe UCKYCCTBO U KoMMep-
yecKylo peknamy. Mup MoAbl, MOAHBIX Xyp-
HanoB 1 QoTorpaduu 6bln 3aBOPOXKEH ero
M3bICKAHHON U BincTaTenbHON NMHeapHOW
rpagukonn n unnoctpaunamu. CospaBas
cebe uma B Holo-Vopke, Yopxon B To e

BPeMA BMUTbIBAN AVHAMWUYHO M3MEHYUBYIO
ypbaHuCTUYecKylo KynbTypy 3TOro Meramno-
nvuca. B 1956 rogy oH BnepBble MOKMHYA
CoeanHeHHble LTathl AMepuku u nytelue-
cTBOBas no cBety, nocetns Anoxuto, Kambo-
2Ky, Minauio, Ervner n Utanuio.

Moyutn 40 net Yopxon «Bnnetan» mac-
COBYIO KyNbTYpY YpHaNnoB, KMHOGWIbMOB
1 My3blKW B aBaHrapfiHoe 1cKyccTeo. B 1e
rofbl ero 611M3KMe OTHOLEHNA C pa3HbIMU
NoAbMU Hapyllany Bce AomycTuMble rpa-
HULbI.

B 1963 rogy SHau Yopxon nepeHec
CBOK CTyAMI0 M3 3abpoLIeHHOro 3AaHus
noxapHoro geno (8 aome N2 13 Ha BepxHem
Wcr-Cange ManxatreHa) B gom N2 231 no
47- ynuue, BNOCNeACTBUM CTaBLUNIA U3BECT-
HbIM Kak «@abpuka». Mo Hoyam Yopxon u
ero okpyxeHue cobupanucb B «Makc Kah-
3ac-CuTn» - NonynsApHOM Cpean XyAOKHU-
KoB Gape. Ero u3Hb OTMeYeHa HencToBOM
aKTVBHOCTbIO, KOTOpas MpojosKanach
BrI0Tb A0 3 uioHA 1968 roga, Koraa oH 6bin
TAXENO paHeH BbICTPENOM W3 peBo/ibBepa.
Kaxaplil, kTo npueaxan B Hbto-Mopk B
1960-e roabl, CKan BO3MOXHOCTb NOCETUTH
«CepebpsiHyto dabpuky». LlapuBwasn B Hei
atmMocdepa BONbHOCTW 1 TBOPYECTBA, CO34a-
Bas BreyatieHVe MOCTOAHHOIO KapHaBana,
npasgHuKa, OTMEYEHHOro OTKPbITOCTbIO,
6eCKOHEYHbIM 3KCMepyMEeHTUPOBaHNEM U
TeaTpanbHOCTbIO, MeHANa TPagULMOHHOe
npeacTaBeHe 0 CTyANN XyAOXKHUKA KaK 00
YeAVHEHHOW, 3aKpbITOM ANA MOCTOPOHHMUX
MaHcapae.

Hwv 0AnH XyROXHVIK He oTOXAecTBAAET-
CA C MOMYNAPHON KyNbTypOW CTONb OfHO-

3Hou Yopxon

Ha «@abpure».

Ok. 1964
DdoToTunua

Courtesy

The Andy Warhol Museum
Photo by Billy Name.

Andy Warhol working
in the Facfory, c. 1964
Gelatin silver print
Courtesy

The Andy Warhol Museum
Photo by Billy Name.

Asmonopmpem. 1967
Axpwun, Tylb,
wenkorpathus

Ha xoficTe

Courtesy

The Andy Warhol Museum
©AWF

Self-portrait. 1967
Acrylic and silkscreen
ink on canvas

Courtesy

The Andy Warhol Museum
O©AWF

lambypeep. 1985-1986
Xonct, akpun

Courtesy

The Andy Warhol Museum
©AWF

Hamburger.
1985-1986
Acrylic on canvas

Courtesy
The Andy Warhol Museum
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Andy Warhol:

ARTIST OF MODERN LIFE

John Smith

Warhol - dandy,
flaneur and artist -
appears as the perfect
embodiment of the painter
of modern life.

The exhibition was supported
by the generous sponsorship
of Alcoa Inc.,

and the Alcoa Foundation.

The exhibition was organized

by the Andy Warhol

Museum, one of the four
Carnegie Museums in Pittsburgh.

Andy Warhol had a voracious appetite
for knowledge of every facet of society
and culture and he used his work and arti-
stic practice as a framework to experien-
ce, to record, order and reproduce the
world around him. He loved the framing
device as much as the content framed; the
camera, the silkscreen, the empty box, the
tape recorder, the shopping bag; each
equally functioning as a tool of memoriali-
zing and of infinite selection and choice.
In essence, Warhol turned his everyday life
into taxonomies of artistic practice and
his artistic practice info a reflection of and
a way to live the everyday: collecting,
documenting and reproducing his world;
experimenting and collaborating with the
people, places and things around him.
From the 1950s to the end of his life,
Andy Warhol continued to transform com-

3HOu Yopxos. 1950-e Andy Warhol. 1950s
®doTorpacua Gelatin silver print
Courtesy Courtesy
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mercial art and advertising. The fashion,
photography, and magazine worlds were
entranced by his delicate, brilliant line
drawings and illustrations. While making
a name for himself in New York, Warhol
also absorbed the volatile metropolitan
cultural life of the city. In 1956 he left the
United States for the first time and frave-
led around the world, visiting Japan, Cam-
bodia, India, Eqypt, and Ifaly.

For close to 40 years, Warhol
brought the popular culture of magazines,
movies, and music together with the
avant-garde of art. His close friendships
crossed all boundaries.

In 1963 Andy Warhol moved his stu-
dio from the abandoned Hook & Ladder
Company 13 building on the Upper East
Side to 231 East 47th Street in New York,
known as The Factory. At night Warhol
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K3ponadn, npuryecca
Moraro. 1983

AKpun, Tylb,
wenkorpadua Ha xoncre
Courtesy The Andy Warhol

Museum
©AWF

Princess Caroline

of Monaco. 1983
Acrylic and silkscreen
ink on canvas

Courtesy The Andy Warhol
Museum

©AWF

and his entourage congregated at Max's
Kansas City, an artists' bar. His life was
marked by frenetic activity, which confti-
nued until June 3 1968, when he was
shot and critically injured. Everyone who
came to New York in the 1960s claimed
to have visited the "Silver Factory." Its
atmosphere of license, excess, and creati-
vity transformed the traditional notion of
an artist's studio as a garret into a vision
of a permanent carnival, marked by open-
ness, confinuous experimentation and
drama.

No artist is more identified with
popular culture than Andy Warhol. He was
unique in being not only a painter but pro-
ducing the rock band, The Velvet Under-
ground and Nico; a filmmaker with his
own enfourage of Superstars, and a pub-
lisher of multiples and prints.

In the 1970s, Warhol transformed
himself from leather clad artist to coat-
and-tie business-man, while maintaining
his avant-garde credentials. He began to
socialize with celebrities and at the same
time continued to produce a prolific num-
ber of paintings, prints, photographs, and
drawings, including the Mao, Skulls, and
Hammer and Sickle series. Also in the
1970s, Warhol initiated his series of Time
Capsules as a method of organizing clut-
ter in preparation for another studio
move, consolidating three floors of
Warhol Enterprises to a single large floor.

The exhibition is centered on two
important and enduring categories in
Warhol's work: Portraiture and the Still-
life. Within each of these traditional art
historical typologies, the exhibition explo-
res connected and inter-related themes
as a way to elucidate Warhol's various
forms of artistic practice, highlight his
engagement with the culture of his times,
and to underscore his genius for moving
forward the continuum of art history.

3HayHo, KaK JHau Yopxon. OH 6bin yHUKa-
JIeH TeM, 4TO He TONIbKO CO3/aBal KapTuHbI
HO W, VHTepecysACcb BCEM CMEeKTpOM mfon-
KyNbTypbl, 0cHoBan pok-rpynnbl «The Velvet
Underground» un «Nico». OH 6bin KuHope-
KMCCEpOoM co cBOel coBCTBEHHOW CBUTOM
3Be3s. Kpome Toro, 6bin nsaatenem cBomx
MHOTOYMCIIEHHbIX FpauyecKnx npovi3eese-
Huin. B 1970-e roabl Yopxon npeobpasuncs,
CMEHWB KOXaHblil «MpUKUA» Ha pecreKTa-
6enbHbI KOCTIOM 1 rancTyK npeycresatoLLe-
ro 6usHecMeHa, MoAjepxuBas B TO e
BpeMA penyTtauuio aBaHrapaucta. OH Havan
BpaLiaTbCA B BbICLUIMX Kpyrax, cTan 3Hame-

L{semsbr. 1970
Axpun, Tywb,
wenkorpadus

Ha xoncre

Courtesy

The Andy Warhol Museum
©AWF

Flowers. 1970
Acrylic and silkscreen
ink on canvas

Courtesy

The Andy Warhol Museum
©AWF

HUTOCTbIO, He NepecTaBas Co3AaBaTb OrpoM-
HOe KO/IMYeCTBO KapTWH, MPUHTOB, doTopa-
60T 1 PUCYHKOB, B TOM YuMC/ie TaKune cepum
pabot, kak «Mao», «Yepena» u «Cepn u
monom™. Torpa e Yopxon Hayan pabotatb
Hap cepuen «Kancynbl BpemeHw», paccma-
TPUBaA ee KaK MeToj OpraHu3aumm xaoca B
nepuoj NoAroToBKM K 04epefiHOMY nepeessy
CTYAVW - MPEACTOSN0 Ha OAHOM JJIVHHOM
3TaXke pa3MecTUTb BCe NpeanpuaTusa Yopxo-
Na, npexae 3aHMMaBLIne Tpu 3Taxa.
BbicTaBKa cocpesoToyeHa BOKpyr ABYX
3HauUTeNbHbIX B TBOPYECKOM Hacieaunu
Yopxona HanpasieHwii: NOPTpPeT W HaTiop-

BbICTABKU

MOpPT. BHYTpWM 3TUX ucTopuyeckn Tpapu-
LIMOHHBIX XaHPOB MpoC/eXunBatTca pas-
JIYHble NepenneTalolnecs Mexay coboit
(hOopMbl  XyA0XKeCTBEHHON AeATeNbHOCTU
Yopxona, ocBelyaeTca ero TecHas CBA3b C
KynbTypoil cBoero BpeMeHW. BbicTaBka
BbIAB/IAET €ro reHuasbHyl crnocob6HOCTb
NPOABUraTbCA Brepes, No KOHTUHYYMY UCTO-
pUM UCKyCCTBA.

Yopxonosckue noptpeTbl, 6e3 coMHe-
HWA, BbI3blBaNM KpaWHe pa3HOpeyuBylo
peakumuio KputukoB. Hambonee nonynsp-
Hble, KIWLIVMPOBaHHbIe U WKOHOrpaduye-
ckue obpasbl Insuca lMpecan, Mepunuu
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Andy Warhol's portraits are without
doubt the most critically divisive of his
works. The iconic images of Elvis Presley,
Marilyn Monroe, Elizabeth Taylor and
Jackie Kennedy, admired as landmarks of
post-war art, and his commissioned por-
traits of the 1970s and 80s are evidence
that Warhol, by conflating the roles of
artist and taxonomist, presents the most
exhaustive visual inventfory of our cultu-
re's famous, infamous and anonymous
faces. Portraiture is one of the ways
Warhol both codified and influenced the
life of his times. They are probably the
most important manifestations of his role
as the artist of modern life.

Andy Warhol was already an accom-
plished artist when he began to explore
the medium of film in 1963. Filmmaking
provided yet a further means to develop
the images and concepts he had been
using to explore culture in his paintings
and drawings. It allowed him another
method of documenting and revealing his

54 TPETbAKOBCKAA TANEPEA

world, of capturing the flow of life around
him. Over the next five years, he created a
wide range of film works. Within this brief
span, his work transformed the under-
standing of film as art and challenged the
conventions of traditional cinema. As with
his paintings, many of Warhol's films are
essentially portraits.

A Campbell's soup can, a cow from
an agricultural textbook, silver Mylar used
to wrap the military's sandwiches in the
1960s - Warhol turned his artfulness to
the ordinary and made it beautiful, playful,
and insistent on our attention.

Asmonopmpem. 1986 Self-portrait 1986

AKpuA, Tyllib, Acrylic and silkscreen
wenkorpacdus ink on canvas

Ha xoncrte Courtesy

Courtesy The Andy Warhol The Andy Warhol Museum
Museum ©AWF

©AWF
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TenegoH (4). 1962
Bymara mapku
«CTp3asmop», Tyllb,
Temnepa

Courtesy

The Andy Warhol Museum
©AWF

Telephone [4]. 1962
Ink and tempera on
Strathmore paper
Courtesy

The Andy Warhol Museum
©AWF

LDKexru-ysibarowanca
(c [xoHom KerHedu).
1964

Akpwun, Tywb,
wenkorpadusa Ha xoncre
Courtesy The Andy Warhol
Museum

©AWF

Jackie - Smiling
(with JFK). 1964
Acrylic and silkscreen
ink on canvas

Courtesy

The Andy Warhol Museum
©AWF

@armacmuyeckue
mygsu. Ok. 1956
Bymara mapku
«CTpazmop», Tyllb,
aHWIMHOBbIE KpacKm
floKTopa MapTuHa
Courtesy The Andy Warhol
Museum

©AWF
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Fanftasy Shoes.
c.1956

Ink and Dr. Martin's
Aniline dye

on Strathmore
paper

Courtesy The Andy
Warhol Museum

©AWF
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Mur [xaeeep.
1975

AKpUn, Tyllb,
wenkorpadusa
Ha xoncre
Courtesy

The Andy Warhol
Museum

©AWF

'In'Jl-r

Mick Jagger.
1975

Acrylic and
silkscreen ink
on canvas
Courtesy

The Andy Warhol
Museum

©AWF

Cepebpsras
/1u3.1963
CepebpsHan
KpackKa, Tylub,
wenkorpadua
Ha nonoTHe
Courtesy The Andy
Warhol Museum
©AWF

Silver Liz 1963
Silkscreen ink
and silver paint
on linen
Courtesy

The Andy Warhol
Museum

©AWF

MoHpo, 3nu3aber Tannop n [Oxekkn Ken-
HeaW, ABnAOWMECA APKOW npuMeTon
MOCNeBOEHHOr0 WMCKYCCTBA, M 3aKasHble
noptpetbl 1970-1980-x rogoB - cBupge-
TeNbCTBO TOro, YTO YOpXon «crnaaBasny,
coeauHAn B cebe BOeAVHO XYAOXKHUKA U
HabnlofaTenAa-TakCOHOMMCTa, NpeACcTaBuB
BCEOXBAaTbIBAKOWMIA  BU3yanbHbIA  pAj
N3BECTHbIX, HEM3BECTHbIX W aHOHWMHbIX
nny - npeacTaBuTeNnel aMepuKaHCKOM
KynbTypbl. lna Yopxona nopTpetbl 6biin
OAHOM M3 BO3MOXHOCTE/l KOAMPOBaTb U
OJHOBPEMEHHO CuCTeMaTM3npoBaTb MU
BAWATb Ha KyNbTypy CBOEro BpeMeHW.
B HuX, BepoATHO, Hanbonee CUIbHO Npo-
ABJIAETCA ero posib KaK «Ku1BonucLa cope-
MEHHOMN XU3HWY.

SHam Yopxon Obin yxKe MpU3HAHHBIM
mactepom, Korga B 1963 rogy Hauyan pabo-
TaTb B 06nacTv KMHo. KuHocbemKa AaBana
ewte 60nblIMe BO3MOXHOCTM AN PasBUTUA
06pas0B ¥ KOHLENUWi, YeM Te, KOTOpble OH
MCronb30Ban B CBOMX KapTUHAaX WU PUCYH-
Kax. 3TO MO3BONIANIO €My HaWTW elle OAWH
MeTOA AOKYMEHTMPOBAaHUA W pacKpbITUA
cBO€ro Mupa, huKcaumm notoka BbicTpoTe-
KyLLen coBpeMeHHOM XMn3HW. B nocnegyto-
wmMe NATb 1T OH CO3/aN Lenblil paj caMbix
pa3Hoobpa3sHbix KuHopabot. 3a HebonbLuoi
OTpe30K BPeMEeHW ero AeATe/IbHOCTb B 3TON
obnactn TpaHchopmupoBana noHUMaHue
KMHO KaK aHpa ucKycctBa M Gpocuna
BbI30B KuHemaTtorpacdy B ero obLienpuHs-
TOM NOHMMaHMK. TaK e KaK 1 ero KapTuHbl,
MHOTVie U3 YOPXONOBCKMX (DUAbMOB, B CYLL-
HOCTU - NOPTPETBL.

Cyn ¢upmbl «Kamnbenn», KopoBa 13
y4ebHMKa Mo CenbCKOMY XO3ANCTBY, cepe-
Opwvictan donbra Maitnap, ncnonb3osasLas-
ca B 1960-e roabl B apmMuu Ansa 3aBopaymBa-
HWSA caHABWUYeN, - Ha Bce 3T0 Yopxon B3ma-
HyN rasamMu XyLOXKHWMKa W, UCKYCHO 00bl-
rpae, cpenan KpacusbiM. OH 3acTaBun
MOCMOTPeTb Ha NOBCeAHEBHOE BHUMaTeNb-
HO U ipYrMMU rnasamu.
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