My3eun n akcnepTtusa

Nuana Mapkosa

[Mpo6nema 3kcnepmu3sbl u ampubyyuu xyooxecmseHHbIX NpoussedeHuli cmoum 8 Hauwle 8peMs KaK
Huko20a ocmpo. Bokpye Hee Bedymcs 2opsiyue cnopbl, 8 KOMOPbIX y4acmsylom U cneyuaaucmei, u npeo-
CmasuUMesIu apm-pbIHKa, U cobupamenu, u XypHaauCmel, U 0CHOBHOU nompebumesib UCKyccmsa — ny6iu-
Ka, dell OulemaHmMU3M HUKAGK He yMajsem ee posiu 8 OUeHKe pas3iuyHbix cobbimull KynbmypHol

XU3HU.

O0HO U3 yeHmMPAIbHbIX MECM 8 IMUX 0XKUBJIEHHbIX C/I08eCHbIX U Ne4YamHbix debamax 3aHuMaem 8onpoc
0 donycmumocmu u HeobxoduMocmu 3KkcnepmHol pabomsi, KOmopasi NPosoAUMCs My3eeM 01 CAJIOHO8 U
eanepel, 4aCMHbIX UY U AyKUUOHOB. Hepedko npuxodumcs c/biwiams MHeHuUe, Ymo HaMHO20 NJjo0o-
msopHee U npasusibHee 6b110 bb1 0MOaMb NPUOPUMem He3asUCUMbIM yYeHbIM-3KCnepmam u/uau camo-
anoAmesibHbIM HAYYHbIM YeHmpPaM, oCHAWeHHbIM cospeMeHHOU annapamypoll U JUYyeH3upOoBaHHbIM
npasom 8bidayu cepmuguKramos nodJIUHHOCMU HA NPoU3B8edeHUs UCKYCCMBa.

onpoc  3TOT  AeNCTBUTENIbHO

oyeHb cnoxeH. Camble pasHble

B3rNAAbl Ha HEro 3aciyXuBawT

BHVMMaHMA 1 yBaxeHuna. OpgHako
no3munA CaMuX My3elHbIX 3KCMepToB,
BOKPYT ileATeIbHOCTY KOTOPbIX NOPOWi pas-
ropalwTCcA MNOAJIMHHbIE CTPacTW, 3BYYWUT
KpaiHe peaKko. YTo BrnonHe 06bACHMMO:
My3eMWnKN, Npexae BCero, NpakTUKW,
MOrpYXXeHHble B eXeJHEBHYI W caMmylo
pasHoobpasHylo paboty. [MocToAHHbIN
LEeMTHOT M NepuojnyecKuii aBpan He
No3BONAT UM yAeNATb BpeMs BbICTyme-
HWAM B Mpecce N y4acTuio B C/OBECHbIX
nepenankax. Beab nogyac MyseliHbi 3Kc-
nepT 0AHOBPEMEHHO ABAAETCA U XpaHuTe-
N1eM, 1 NeKTOPOM, N KypaTopoM BbICTaBOY-
HbIX MPOEKTOB, N apXMBMCTOM, U COABTO-
POM aKaJieM14eCKoro Kartanora, v aBTopoM
OTAeNbHbIX MOHOrpadguin no Teopuu u
ncropun unckyccts. K atomy crout poba-
BMTb ellle M Maccy npeAcKasyemblX U
HenpejcKasyembix 3ab0T, KOTOpPbIMU
HamnosHeHa TaK HasblBaeMaa «Tuxas
My3enHasa XU3HbY.

Takoe 06unve Harpy3oK u 06s3aHHO-
CTel, KOHEeYHO, OTHUMaeT HeMano Bpeme-
HW. Ho y Hero ectb u obpaTHasn, BecbMa
no3uTMBHaA cTopoHa. MIMeHHO OHo obec-
neynBaeT PasHOCTOPOHHOCTb MOAFOTOBKMU
My3eliHoro cneuwuanucra, 6oraTcTBo ero
OnbITa, @ IMaBHOE - HU C YeM He CpaBHU-
Mble MpaKTU4yeCcKMe 3HaHWUA, KoTopble
HaKanaMBaloTCA b B MOCTOAHHOM, MHO-
roneTHeM KOHTaKTe C HaxoAAwMMucA B
3KCno3numm n GoHaax mMysea NOAJUHHbI-
MW NPOW3BEAEHUAMUN KpPYNHEWWnX Wu
MeHee W3BeCTHbIX XyAOXHUKOB. B cuny
3TOr0 HeobXOAMMOCTb AeATeNbHOro yya-
CTUA My3eHbIX COTPYAHWKOB B NpoBeje-
HWW 3KCMepTU3bl efiBa N Bbi3bIBaeT COM-
HeHuA. [Npuyem vale Bcero MysenHbIN
COTPYAHVK 06najaeT 3HaHMEM U €HACcMO-
TPEHHOCTbIO» 0COOEHHOCTEN TBOPYECKOTO
noyepka Lenoro paaa, a To U MHOXecTBa
XYAOXHUKOB. OH anpropu He MoXeT BbITb
MOHOrpaM4yecKM 3HaTOKOM Y3KOro npo-

¢dbwnna, uccnepyowMM TBOPYECTBO OAHOIO
MacTepa WM Kpyra XyAOXHWKOB, Bchepn-
CTBMe caMoVi cneunduKn My3enHoro gena.
Takoe KauecTBO OKasanocb YpesBblyaiHO
BocTpeboBaHHbIM, TaK KaKk Nleranv3oBaH-
Hbl@ HbIHE YaCTHble KOMNEeKLUN U KoMMep-
YecKue ranepeu HaBoAHeHbl paboTamu
CaMoro pasHoro ypoBHs, B GO/bLUMHCTBE
CBOEM MpUHajiexawrmm TeM aBTopam,
TBOPYECTBO KOTOPbIX 0 HelaBHero Bpeme-
HW 3aHUMaso MpoOYHOE MoNoXKeHUe «hOoH-
fpoBoro Mmatepuana». B Takmx ycnosusAx
GecLieHHOM cTaHOBUTCA CNOCOOHOCTL pac-
no3HaTb MOYepK XYLOXHWKa, Ha 3TOAbI
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KOTOPOTro MPUXOAMNOCH JONTNe oAbl CMO-
TPeTb B 3aMacHUKe, coxarsnes o ero neyanb-
HoWi cyAbbe BEYHOro 3aTBOPHUKa.

Tak Mbl ybexzaaemcs, 4To aBTOpUTET
My3eHOro 3KCrnepTa OTHIOAb He Cy4YaiHO
AOCTUT CerofHA 3aMeTHbIX BblcoT. OfHaKo
HepenKo B YNOMAHYTbIX Bbille JUCKYCCUAX
BO3HWMKAIOT COMHEHWS B He06X0AMMOCTU
pa3BopayMBaHUA N YKpenieHUs 3Kcnept-
HOW AeATeNbHOCTM COBGCTBEHHO B CTeHax
myses. [leckaTb, 3a4eM OMpayaTb YNCTOTY
My3eWHbIX FTOPU30HTOB OTTEHKOM KOMMep-
UMW, 3a4yeMm oOTArOWATb COTPYAHWKOB
U3MLLIHeA O0TBETCTBEHHOCTbIO, OTBNEKaTb
UX OT MpAMbIX 00A3aHHOCTEl, neperpy-
XaTb 1 6e3 TOro TAXENOBECHYI KOHCTPYK-
LMI0 COBPEMEHHOMO My3eiHOro opraHms-
mMa? YT06bl OTBETUTL Ha 3TU Cepbe3Hble
BOMPOCHI, YMECTHO MeperiT! K paccKasy o
6e3yCcNoBHO MONOKUTENbHbBIX pe3ynbTaTax
paboTbl OTAena HayyHoW 3KchnepTusbl,
CyLiecTBYIOLEr0o KakK HeoTbeMJieMblin
3N1eMeHT CJIOXKHOW 1 pa3BeTBNEHHOM CTPYK-
Typbl Begyuiero mysea Poccumn - locyaap-
cTBeHHOM TpeTbAKOBCKOW ranepem.

Otaen HayyHoW aKcneptusbl I'TT Kak
CaMoCTOATeNIbHAA efMHULA WMeeT Yxe
cBOI0 Bonee YyeM AeCATUIETHIOI UCTOPUIO.
PaHee TexHMKO-TeXHONOrMYecKne ucchne-
J0BaHVA KaK NOACMOpbe NCKyCCTBOBeAYe-
CKOW 3KCnepTu3bl MPOBOAWANCH crneuma-
ANCTaMK, BXOAMBLIMMMK B cocCTaB (oTo-
cnyx6bl Tanepen. B ee nomeweHnn nme-
nocb 060pyAoBaHMe ANA U3YYEHUA XUBO-
nucu B ynbTPauONeToBbIX Nly4ax, Moj
MWUKPOCKOMNOM, AJ1 CbeMKM (haKTypbl Kpa-
COYHOrO CNOA B CMeLManbHOM OCBeLLeHNN
N W3roTOBJIEHNA PEHTreHOBCKUX oTneyar-
KOB. HecMOTpA Ha CKPOMHOCTb TexHuue-
CKMX BO3MOXHOCTeil, ToT 6e3B03BpaTHO
yLIeALINIA B NPOLUJIOe 3Tan 3Ha4YMA Hemano
B CTAHOBJIEHWUW HbIHELLHEero XOpoLO OCHa-
LLIeHHOTO OTAeNa C KONNeKTMBOM crneuua-
JINCTOB pasfnunyHbIX HanpasneHun. [Mocrte-
MeHHO HaKanIMBanCcA MMYHbIN ONbIT; HaYan
tdopMupoBaTbeA GaHK AaHHbIX (GOTOM30-
OpaXkeHWUi, peHTreHorpamM, TexHomormye-
CKUX OMUCaHWIA; COXWICA METOJ, CPaBHU-
TeNIbHOrO aHanv3a NpousBefeHuit, nocTy-
MaBWMWX M3 BHELHUX WUCTOYHWKOB, C 3Ta-
JIOHHbIM MaTepuanoMm My3enHbIX (GOHAOB.
OpHoM ©3 raBHbIX 0cOBEHHOCTeN 3KC-
nepTHoi pa6otbl B ['TT cTana Konnervanb-
HOCTb WM HepaspblBHO CBA3aHHaA C HeW
KOMMJ/IEKCHOCTb MPUMEHEeHUA PasfinyHbIX
crnocoboB MccnefoBaHUA NPOV3BeAEHWS.
Bbin pa3 n HaBceraa oTBeprHyT mMpuMHUMN
vcyeprbiBatoLein A0CTaTOYHOCTU NHANBU-
AyanbHOrO MHEHUA npu Bcell 6e3ycrioBHOM
BaXXHOCTW [J0BOAOB, NMPUBOAMMBIX 3HaTO-
KOM TOW WAW WHOW 3MOXW WX MacTepa.

K 150-TETUKO TTT 39




Through the Optical Glass
of Artistic Expertise

Lydia Gladkova

vice. There was equipment for ultra-violet
analysis, microscopes, devices for photo-
graphing the facture of the paint layer in
specially-altered light and X-rays. Despite
the modesty of such technical means,
such a past basis meant a great deal for
the development of an adequately-
equipped and professionally-manned Sci-
entific Expertise Department. Mor-eover,

Artistic expertise and authentication have recently become a matter of great relevance in the world
art-istic community and in art marketing practices, the subject of heated debate initiated by art
experts, dealers, collectors and critics, and also the majority of art consumers - namely, the general
public at large, whose opinion, however dilettante in its nature, cannot be ignored.

The arguments have reached an extreme level, both verbally and in the press, as the question of
whether museum artistic expertise is admissible and necessary to cater for dealers, private galleries,
individual collectors and auction houses. Some think such a task ought to be carried out by independ-
ent experts and/or scientific research centres which possess the most advanced technical devices, and

are licensed to authorize the authentication of works of art.

hich approach is right? The

question is very difficult fo

answer, and all - even if con-

tradictory - points of view
must be considered. Nevertheless museum
specialists themselves, whose activities
sometimes provoke heated discussion,
prefer to keep silent. They are not to be
blamed: museum specialists are first and
foremost employees immersed in their
everyday tasks of maintaining collections,
overseeing, arranging and cataloguing
exhibitions, coordinating educational and
public outreach programmes, researching
problems relevant to their collections, and
writing essays, articles and monographs.
The challenges of time and daily work
often prevent them from engaging in other
fopics.

Such a diversity of jobs and interests
and, more importantly, a long-term and
first-hand association with real pieces of
art make for great versatility in the mus-
eum expert's experience, training and
practical knowledge. Considering that, the
need for museum workers to participate in
artistic expertise can hardly be ques-
tioned. It should also be noted that the
museum expert is usually knowledgeable
of, and has an “eye” for more than one par-
ticular painter, but rather of a whole artis-
tic trend, movement or period - a standard
factor in museum practice. Their comp-
etence has proved to be in high demand,
given that many legalized private collect-
ions and art dealers' galleries, deluged
with all kind of works, now often have to
deal with names and works which previ-
ously had only been part of museum coll-
ections. Under such circumstances the
ability to authenticate the hand and man-
ner of a painter whose studies and sketches
had to be subject to prolonged examin-
ation becomes priceless.

Thus, it is enfirely understandable
that the museum expert is regarded as an
authority in matters of artistic expertise.
Nevertheless, some still think it inapprop-
riate for a museum to be involved com-

mercially in such matters as artistic
expertise and authentication: Why burden
museum experts with additional respons-
ibility, distracting them from their immed-
iate duties, and make museum practice,
complex enough already, even more com-
plicated? To respond tfo all such questions,
the undoubtedly positive results that the
activity of the Tretyakov Gallery Scientific
Expertise Department brings about needs
to be better understood.

The department has been in exis-
tence for over ten years now. Before it was
set up, the technological research support-
ing artistic expertise was carried out by
the Tretyakov Gallery Photographic Ser-
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along with accumulation of personal expe-
rience competent photographic,
X-ray and technical description databases
had been created to lay the foundation for
the now-accepted method of comparative
analysis of in-coming paintings against
the museum reference samples.

Team work and appraisal have
become one of the key factors of the
Tretyakov Gallery's expertise activities, as
well as a complex use of different tech-
niques and technologies in research on
the same painting. The sufficiency of any
individual expert's opinion, no matter how
authoritative and professional that expert
or his arguments might be, was ruled out
in principle. The Tretyakov Gallery work-
ers' long-established practice of making
decisions only at meetings of the Gallery
Council proved viable.

It was back in the 1970s that Russ-
ian museums started “revision” campaigns
to achieve a 100% certainty on the
authenticity of their collections. The enor-
mous painstaking research resulted in dis-
covering works for which the name of the
painter, or dating, needed authentication.
At first, the mission seemed almost impos-
sible - but a joint team of art historians
and technicians managed fo make it pos-
sible; they were to become the core of the
Scientific Expertise Department in the
future. The work started with the revival of
the Belorussian Museum of Fine Arts that
rose - literally - from the ashes of war
thanks to its director Yelena Aladova. The
museum collections needed very careful
examination, since post-war acquisitions
to replace its pre-war collections (comp-
letely destroyed by the Nazis) were often
made in haste, with little opportunity to
study them properly at that stage. The
technological research initiated by Alado-
va became a revelation in museum prac-
tice, and the catalogue of 18th-20th cen-
tury paintings published soon after the
research was completed presented
revised data on the works of many famous
masters.

The Tretyakov Gallery specialists
assisted in technologically-supported
artistic expertise with the Tropinin Muse-



um collections: the originals from the
brush of the master were separated from
his replicas of often-repeated motifs and
later copies by Vasily Tropinin himself.

Collaboration of the Tretyakov
Gallery, the Grabar Centre of Art Research
and Restoration and the Russian Museum
of St. Petersburg in the organization of
various exhibitions brought about other
exiting results. Thus, the huge, two-volume
catalogue of the grandiose Vasily Perov
project (the exhibition took place in 1984)
included vast expertise research into the
Tretyakov Gallery's collection of the artist,
as well as his works in Russian regional
museums and those of the republics of the
Soviet Union. However sad it may have been
for the museum experts, quite a number of
paintings and sketches proved not to
belong to the hand of Perov. The results of
the authentication led to a great deal of
argument; the overall outcome, however,
was positive, since the collections con-
cerned (nof to mention Perov's reputation)
were rid of explicit fakes and works by
other painters wrongly attributed fo the
master. A similar situation awaited the
organisers of the jubilee Orest Kiprensky
exhibition in 1988. The recent “Captured
by Beauty” exhibition in Moscow also
demonstrated the advantages of team
work between museum technicians and
curators, well-experienced in such jobs, at
the stage of selecting canvases from pri-
vate collections. The selection team not
only managed to avoid mistakes in attribu-
tion, of the kind that had happened on
some previous projects, but also to intro-
duce a number of valuable pieces of Russ-
ian academic and salon art to the artistic
community.

The Expertise Department has
undoubtedly contributed a lot to the
Gallery's acquisition scheme. Nowadays,
no important decision of purchasing a
work of art for the museum collections is
made without meeting the two essential
requirements: a serious sponsor and a
comprehensive authentication expertise.
Thus, a lucky co-incidence of both factors
has enabled the Gallery fo enhance its
collections with a number of really out-
standing works featuring 19th century art.
Among them there is the large-size canvas
"Playing Dice" by Genrikh Semiradsky,
acquired in 2002, and a rare piece belong-
ing to the brush of Ivan Kramskoy's daugh-
ter, Sophia Yunker-Kramskaya, "The Sleep-
ing Woman", purchased in 2000.

The new authentication technologies
deserve special mention in connection
with the Tretyakov Gallery Complete Cata-
logue project that was started some years
ago. Seven academic volumes of the cata-
logue devoted to different periods of Russ-
ian art have already been published, each
of them containing dozens of updated
names, dates and other data. For instance,
the 18th Century Painting volume updates
painters’ names for 22 canvases with
changes, surprisingly, occurring in some

very well-known cases, such as the works
of Pietro Rotari and Anton Losenko. Now,
with the approaching conclusion of the
project, and work on the closing volume of
late 19th century Russian paintfing, the
museum's experts are still making discov-
eries even in what had seemed thoroughly-
investigated areas: one of the most diffi-
cult artists to decipher, mystical and con-
troversial as he was, turns out to be Leonid
Solomatkin, a very unpredictable master.

The only instrument museum experts
have had to find answers to the riddles
they faced were, for a long time, blurred
black-and-white X-ray pictures. As a result,
many erroneous assumptions, wrong
hypotheses and, consequently, theories
have been repeatedly mentioned in differ-
ent monographs. These would have multi-
plied, creating further errors, had experts
not come to possess a great range of tech-
nological innovations, now widely used by
the Tretyakov Gallery Scientific Expertise
Department.

At its start, the department relied on
home-made know-how and methods devel-
oped by their colleagues in other museums
which had begun such processes of artis-
tic expertise earlier. Thanks to the out-
standing artistic technician-expert Milda
Vikturina, whose knowledge of the subject
enabled a number of museums, such as
Moscow's History Museum and Pushkin
Fine Arts Museum, to open scientific
expertfise units, the Tretyakov Gallery
department, where Vikturina worked for
many years, has acquired a leading posi-
tion. The Grabar Centre of Art Research
and Restoration also played a role in the
creation of the department's reference
sample database: it handed over some
valuable equipment and a number of X-ray
pictures of some originals fo assist the
Tretyakov Gallery's unit. As far as home
know-how was concerned, the splendid
names of such connoisseurs of art as Igor
Grabar and Alexei Rybnikov should be
mentioned along with others whose con-
tribution to Russian artistic expertise is
universally acknowledged.

Igor Grabar, the renowned painter
and art historian, was the Tretyakov
Gallery's director from 1919 until 1949.
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BnaronpuaATHyio ponb B 3TOM cbirpana Tpa-
AVLMOHHAA BblyYKa My3eMLIMKOB, NMPUBbIK-
LIMX K KONNEKTBHOW paboTe, K B3aMMOBbI-
Py4Ke 1 ycTaHOBNeHHON hopMe NpUHATUA
PELLUEHWN COBETOM.

Yke B panekue 1970-e rogbl poc-
CuiicKoe My3einHoe coobLLecTBO OLyTUI0
HacylHylo HeobxogMMOCTb B CTpPOroii
«peBU3MU» MOJJINHHOCTW MPOU3BeAeHNN
n3 ceoux oHAoB. B pesynsrate Kponot-
NINBOI Hay4HOW paboTbl bl 06Hapyxe-
Hbl NPOV3BEAEHNA, aBTOPCTBO MU AaTU-
poBKa KOTOpbIX MOABEprajincb COMHe-
Huto. lNepes MyseiHbIMKM paboOTHWKaMK
BCTaAM 3ajayun, KOTOpble Ha MnepBbIX
nopax Ka3aamncb No4YTU HeBbIMOAHUMbIMU.
PewnTts X cymenu nuwb OCHaLleHHble
KOMIJeKCHble Bpuragbl VCKYCCTBOBEAOB
M TEXHOJOroB, KOTOpble NPUCTYNUAWN K
UCCNeA0BaHUI0 My3eiHbIX coOpaHuii.
CneunanucTbl, co3paBlwmne B Oyayuiem
otaen skcneptusbl [T[, npuHanu B 3Ton
paboTe caMoe aKkTUBHOE yyacTue. TaK, nx
noceweHne XyAOXecTBEHHOr0 My3esd
Benopyccuu nonoxuno Hayano TexHWKo-
TEXHONOMMYECKOMY aHann3y Koanekuuu
My3ed. 3Ta KONNeKLUMs, BHOBb CO3JaHHasA
OyKBanbHO Ha BOEHHbIX pyuHax Gnaropa-
pA AeATeNbHOCTM JuMpeKTopa My3ed
E.B.AnagoBoii, Hyxganacb B 0COOeHHO
TLWATeNbHOM M3yYeHUN. AKTMBHOE Moo~
HeHWe B MOCNeBOEHHbIE FOAbl MOMHOCTbIO
YHUYTOXeHHbIX (awunctamn (GOHAOB He
MO3BONWIIO COCPEeAOTOUNTLCA Ha ANUTENb-
HOM WCCNneA0BaHUM KaxAoro nocTynas-
LIEero B My3ei Npon3BefeHNsA KUBOMUCK U
rpadukun. OpraHusoBaHHble EneHon
BacunbeBHon AnajoBoil TeXHUKO-TEXHO-
JlorMyecKune NccnefaoBaHNA CTanu HOBbIM
C/IOBOM B My3eMHOW NpaKTuKe - Gnaropa-
PA VMM M3[aHHbIA BCKOpE KaTanor WBO-
nucm xypoxHukos XVIII - Hauana XX Beka
0Tpa3wu cyllecTBeHHO 0OHOBNEHHbIE AaH-
Hble 006 aBTOpcTBe pabOT WM3BECTHbIX
mMacTepoB.

Mpy yyacTMm cneuymanuctoB u3
TpeTbAKoBCKOW ranepemn nofobHbIe ncche-
AoBaHus npowno cobpaHue My3es
B.H.TponnHuHa 1 XyaoxHMKOB ero Kpyra.
3necb Heob6X0AMMOCTb B MCCNe0BaHUAX
AMKTOBanacb npobnemoil pasgeneHus
MOAIMHHMKOB BENMKOrO XMBOMUCLLA, €ero
COBCTBEHHOPYYHbIX BapUaHTOB-NOBTOpE-
HUI M31106AEHHBIX MOTMBOB M KOMWIA C
€ro KapTuH, UM e UCMONHEHHbIX.

CoBMecTHasA 3KCMepTHO-aTpUBYLIMOH-
Haa pabota cotpyaHukos [TI HayuHo-
pecTaBpaLMOHHOrO LieHTpa UMeHN aKaje-
muka W.3.fpabaps u Pycckoro myses
BeNnacb ¥ BeAETCH NpW NOATOTOBKE 3HAuYU-
TeNbHbIX BbICTaBOK. [lBa ToMa KaTanora
3MoxanbHOM BbICTABKM MpOW3BefeHUN
B.I.Meposa B 1984 rogy Bbiwam ¢ 06wmp-
HbIM pa3fesioM pe3yNbTaToB TeXHUKO-Tex-
HOMOTMYECKUX WCCNeAoBaHMiA paboT u3
cobpaHuin [anepen, pervoHanbHbIX My3e-
eB Poccuu 1 cotosHbix pecnybnmk. Kak Hu
neyanbHoO BbiNO CBUAETENLCTBOBATL 3TO,
HO HeMasio KapTVWH W 3CKW30B MPULLINOCH
WCKNuYnMTb K3 TBOpyecTBa [leposa.
HoBble aTpubyumm BbI3BaNU ropayue

Alexei Rybnikov, the Tretyakov Gallery's
chief restorer and brilliant theoretician,
the author of the fundamental “The Fac-
ture of Classical Painting” and “The Oil
Painting Technique”, played an important
role in the Gallery collections' evacuation
campaign following the German invasion
in 1941. They were extremely knowledge-
able men, excellent at reading the style
and manner of both numerous masters of
the past and of their contemporaries. They
knew how to carry out research that
would combine practical know-how with
theoretical knowledge.

The traditions of artistic expertise
that they set were followed by the gifted
restorers who started to work in the
Tretyakov Gallery in the 1950s, among
them Alexei Kovalev, head of the restora-
tion workshop. Having become a brilliant
connoisseur of the old masters, he furned
to the restoration of avant-garde paintings,
including the canvases and panels of Marc
Chagall. He was actually a bridge between
the past and the present of the depart-
ment. It is true that restoration and
authentication of works of art have much
in common because the approach in both
cases is the same. This explains why the
acknowledged professionalism of the
Tretyakov Gallery restorers became a
stepping stone fowards the creation of a
viable artistic expertise unit.

The other essential element of a succ-
essful authentication service was the cre-
ation of a good reference sample collection,
something which furned out to be rather
difficult at first because of the imperfection
of the available technology and lack of
experience; however, after starting the ref-
erence data base in the 1980s, the depart-
ment is now operating with 150,000 X-ray
photographs and about 130,000 samples
of the surface facture fragments taken
from different paintings.

X-ray black-and-white pictures of
paintings are a world in themselves, a
world containing information that is
extremely valuable for scientific research.
Sometimes these pictures can surprise the
researcher and fill his heart either with
joy, or disappointment; sometimes, they
may also bring their own humorous effect.

A.N.KoBanes
3a paboton. 1984

Alexei Kovalev
at work. 1984

cnopbl. OfHaKo B UTOre TBOPYECTBO MacTe-
pa 0cB060OAMNOCH OT Cy4aiHO MPUMKHYB-
WX K HeMy paboT ApYruX XyAOXHWKOB U
OTKPOBEHHbIX MOAAENOK, KOTOpble NPOoHW-
KN AaXe B CBALLEHHbIE My3elHble CTEHbI.

AHanornyHasa cuTyauus cnoxmunacb
U NpU NOArOTOBKe 6OMNENHON BbICTaBKU
0.U.Kunpetckoro B 1988 rogy. 3Ta pabota
TaKXe yBeH4yanacb (yHAaMeHTanbHbIM
JBYXTOMHBIM KaTaioroM, MMewLWmM Mol
HbIi TexHonornyeckuin pasgen. HepasHo
npoweawas B [anepee rpaHAMo3HaA
BbicTaBKa «[11eHHWKN KpacoTbI» NO3BON-
na MpUMeHUTb Yxe 6oraTblii OnbIT COB-
MEeCTHbIX WCCNef0BaHWUI TEXHONOroB U
MCKycCTBOBEAOB Npu oTbope npousBeje-
HUA M3 YacTHbIX cobpaHuii. B HayuHbIN
060poT Obin BBeAEH Lenbll psA paHee
Hen3BeCTHbIX LIEAEBPOB PYCCKOWM akaje-
MWYECKO X1BOMUCHK, NPUYEM NOATOTOBU-
TenbHasA paboTa KoNNeKTBa UcciefoBaTe-
nei no3sonuna nzbexarb aTpUOYLIMOHHbIX
ownboK, KOTOpble HepeAKo Cciyyanucb B
MpeXHwue rogpl.

OueHb BeNMK BKNajd oTaena HayqyHowm
JKCMEepTM3bl B 3aKYMOYHYIO AeATeNbHOCTb
TpetbAkoBcKoM ranepeu. B Hawe BpemMa HU
OAHO cepbe3Hoe npuobpeTeHne nponsBe-
OEHUIN XyAOXXeCTBEHHOro Hacneaus B
My3eil He AenaetcA 6e3 [BYX OCHOBHbIX
YCNOBUWIA: HANIMYMA CMOHCOPCKUX CPeACTB
W NpoBeAeHNA BCECTOPOHHEro 3KCMepTHO-
aTpubyuLmoHHoro nccnesosaHua. bnarono-
Ny4HOE CTeyeHUe 0BCTOATENbCTB, 3@ KOTO-
pbIM CTOAN rPaHANO3HBINA TpyA ciyx6 Mane-
peun, — NoAAep)KKa CrOHCOPOB U MONOXM-
TeNbHbIA pesynbTaT 3KCNepTUsbl - Aano
BO3MOXHOCTb MOMOMHUTb KONJEKL IO Hec-
KOIbKUMMW MOUCTMHE BbIAAIOLWMMUCA NPO-
nsBefeHnAMM nckyccrea XIX cronerus.
Cpean Hux - macwTabHoe nonotHo «Mrpa
B Koctu» [leHpuxa Cemupapckoro, 3aKy-
nneHHoe B 2002 roay, n MCKAOYUTENBHO
pefKasa KapTWHa KUCTW A0Yepu KpynHen-
wero xusonucua KMeana Kpamckoro
Codpun HOHkep-Kpamckoin «Cnawasn»,
KoTopyto npuobpenun B 2000 rogy.

OcobeHHO TPYyAHO NepeoLeHNTb 3Ha-
YyeHMe HOBeNWMX aTpUBYLIMOHHBIX UCChe-
JOBaHUI Npu cocTaBleHUN NOJHOMO aKa-
JeMuyecKoro Katanora cobpaHus TpeTba-
KOBCKOW ranepeu, Haj KOTOpbIM Mbl pabo-
TaeM B TeYeHMe HecKonbKux Net. K HacToA-
LeMy BPeMeHW W3AaHO CeMb KanuTtaib-
HbIX TOMOB MO pa3HbIM MepuojaM MCTo-
PV 0TeYeCTBEHHOrO MCKyccTBa. Kaxabii
N3 HUX COAEPXUT AEeCATKN YTOYHEHWUN
aBTOpPCTBA, AaTbl CO3JaHWA, UMeH n306pa-
eHHbIX Ha nopTpeTax auu. Hanpumep, B
ToMe, noceAweHHoM xwusonucu XVIII
BEKa, aBTOPCTBO KapTUH 06HOB/IEHO B 22
cnyyasx. Takume oOHOBNEHUA KOCHYAWUCH
Jlaxe XpecToMaTMHbIX MpOU3BefeHUNn
kuctu MN.Potapu n AJlocenko. Ceityac Mbl
BbIXOAMM Ha GUHWLLHYIO NPAMYIO B MOAT0-
TOBKE K M3JaHWI0 3aK/04NTENbHOMO TOMa
xuBonucy BTopoi monosuHbl XIX Beka.
OkasbliBaeTcs, AOCKOHaNbHO WM3yyeHHan
arnoxa TOXe CKpblBaeT MHOXEeCTBO MNpo-
6nem. HaBepHoe, camble TpyaHbIe U3 HUX
CBA3aHbl C TBOPYECTBOM 3arafoqHOM U
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npoTuBopeunsoi inyHoctn J1.Conomatkm-
Ha. [lnA 3puTenein umAa n TBOPYeCTBO
XY[OXKHUKA OKYTaHO OpeosioM MUCTUKW.
[nAa Hac oTBeTbl Ha BOMPOCHI 3a4yacTylo
MpocTynawT B TyMaHHbIX YepHo-Genbix
OTTUCKax peHTreHorpamMm KaptuH. Hema-
N0 3abnyxaeHui, HeBepHbIX runoTes u
MOCTPOEHHbIX HA HUX TEOPUI TaK U Koye-
Basno 6bl M3 0fiHOM MOHOrpaduu B Apyryto,
He GyZb Y Hac B pacrnopsi»KeHWM LWMPOKOro
CMeKTpa TexHONOrM4YecKUX BO3MOXHO-
CTell, peann3oBaHHbIX B paboTe oTzena
Hay4HOW 3KCnepTn3bl.

Ha ctraaun ¢opmupoBaHua otaen
akcnepTtu3bl [T onvpanca Ha cobceTBeH-
Hble TPaAWLMM 1N NCMONb30BaN HapaboTKu
Konner U3 Tex OpraHu3auuii, rae paHee
WM OAHOBPEMEHHO Co3AaBanucb MoAob-
Hble noapasaeneHus. bnarogaps onbiTy n
3HaHUAM M3BECTHOrO creLuanncTa-TexHo-
nora xusonucu M.M1.BuktypuHoii Takue
nozpasaeneHus Obiin 3anoxeHsl B Mcro-
puueckom mysee, TMUN nm. A.C.MNywKnHa.
MHorue rogbl Munbaa lMNetposHa Buktypu-
Ha npopaboTana v B oTAene 3KCnepTu3bl
TpeTbAkoBcKow ranepen. CBoi BKnag B
obecneyeHne 3TaNoOHHbIX WCTOYHUKOB
oTAena HayyHon akcneptusbl [T Bnoxunm
n konnern um3 locyaapctBeHHoro HUW
pecTaBpaumu. OTTyaa Ham 6bino nepefaHo
HEKOTOpOe KONMYecTBO pEeHTreHorpamMm
My3eiiHbIX NOAJNHHUKOB W YacTb Heobxo-
AvMoro obopyaoBaHus.

[oBopA 0 COBCTBEHHbIX TpPaAMLMAX,
Henb3A He BCMOMHUTb, YTo cryxbe B cTe-
Hax lanepeu gonrvie rofbl XU3HW O0TAANN
BblatoLmecs 3HaTOKN M306pa3nTenbHOro
WCKyCCTBa, BHeCllMe HeMmanbli BKIaj B
aTpubyLMOHHYI0 HayKy. B A0BOeHHbIN
nepuog 3aecb pabotann W.3.fpabapb -
3HAMEHUTbIN  XYAOXHUK U UCTOPUK
uckyccts, aupektop lanepen ¢ 1919 no
1949 rop; AAAPbIOHMKOB - rnaBHbIR
pectaBpaTop, aBTOp OCHOBOMOMAraloLmnx
nspaHuii «PakTypa Knaccmyeckomn KapTu-
HbI» N «TexHMKa MacNfHOM >XUBOMUCKY,
OAVH W3 pyKoBOAMTeNen paboT no 3BaKya-
umu cobpaHus B Havane Benukoin Oteve-
CTBeHHOI BoOVHbI. OHKM Ge3ynpeyHo Bnaze-
N 3HaTOYecKUMK MeToAamu, obnaganu
YHVKanbHbIMW TEXHUYECKMMU MpremMamu
nMMcbMa MHOIMX MacTepoB MPOLIOro U
CBOMX COBPEMEHHUWKOB, YMENN rapMOHNY-
HO COeAMHUTL NPaKTUYECKUIA 1 TeopeTnye-
CKUIA MOAX0Abl B M3YYEHWMN XY[0XKECTBEH-
HOro npotecca.

Mpojomkatenamm ux Tpagmuun
cTanu npepctaBuTeny Gnectawein nneagpi
pectaBpaTopoB TpeTbAKOBCKOW ranepew,
paboTaBlunx HaymHas ¢ 1950-x ropos, 1 B
nepBylo oyepeAb AOAroe BpeMs BO3Ma-
BNABLUMIA Hawwm macTepckue A.N.Kosanes.
BenvkonenHo ocBOWMB TeXHWKY CTapbIx
MacTepoB, OH obpaTunca K pectaBpauuu
MonoTeH XyAOXHWKOB aBaHrapia, B YacT-
HOCTM CTaHKOBbIX paboT u naHHo M.lWara-
na. CBoumun GoraTeluMMM 3HAHUAMU OH
LWeApO AeNNICA C HAMM — TOTAA eLLe Hauu-
HalWWMN COTPYAHUKaMWU OTAena Hayuy-
HOW 3KcnepTusbl. C No6bIM BOMpocoM, ¢
no6oi TpyAHO pelaeMoil 3ajayvyent Mbl
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There are painters who used the same
canvas two or three or more times, putting
one layer of paint on another: sometimes
this can be explained by the artist's indi-
viduality, sometimes by a scarcity of
means and materials. As a result, a canvas
which viewers see as a peaceful landscape
turns out, under X-ray, to be an expressive
portrait of a nude painfed on the under-
layer. In other cases, an X-ray picture
reveals that an artist who had been known
as an ardent supporter of a contemporary
regime used portraits of political leaders
as a ground for an absolutely non-political
view of Paris, a genre scene at a variety
show or a genteel bouquet of daisies.

The reconstruction of the Tretyakov
Gallery in the early 1990s created better
conditions for the fulfilment of this task: the
department moved to a separate office on
Lavrushinsky Pereulok. There was enough
room for several laboratories, temporary
storage for paintings undergoing expertise,
as well as the archives of X-ray photos,
offices for individual research workers and
a room for preliminary examination of
paintings and expert consultations - all of
which encouraged high-technology and
high-quality work. All those were the result
of great efforts on the part of Yury Koroley,
the Gallery's director at the fime.

Recent advances in high-technology
optical and electronic equipment have
opened up new vistas for museum expert-
ise. The basic comparative method adopt-
ed at the Tretyakov Gallery, updated
through the use of more sophisticated
devices, has advanced; the traditional
analysis of the manner and stylistic
qualit-ies of works of art has been
enhanced. Now the process includes
binocular examination of paint layers
(there are five binocular microscopes, all
of them the latest models, complete with
digital cameras and monitors available at
the department); ultra-violet and infra-red
spectral analyses (the latter reveals the
basic drawing under paint layers, discov-
ers secret signatures, and helps to deci-
pher inscriptions on canvases and draw-
ings); and comparison of X-ray photos,
X-ray fluorescent chemical analysis of the
dead colouring and colourants that
enables researchers to study the surface
of any painting all over and not only its
edge samples. Those are only a few of the
techniques involved.

Nevertheless, it would be a mistake
to assume that technical examination can
substitute for the thoughtful eye of an art
expert: technical details rather broaden
the researcher's vision and perfect his
tools. Depending on the nature of the
painting under study and the purpose of
the research undertaken, either technical
data or stylistic analysis may take priority.
Buft the final decision is never made with-
out considering the results of all the meth-
ods applied, for all approaches may be
productive.

In addition, the essential distinction
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between the method used at the Tretyakov
Gallery and the maijority of other artistic
expertise models consists in the assumpt-
ion that a lively personal discussion of the
matter (when the opinions, knowledge and
experience of different sorts of experts are
pooled together) seems more fruitful than
any step-by-step solution of the problem
with each of them involved, but separately.
Depending on how complicated the prob-
lem is the meeting sessions may be post-
poned until a later date fo allow the experts
involved to take time and find new argu-
ments to support their judgment. Some-
times it takes the researcher a year or so to
bring his colleagues round tfo his point of
view. At times, the matter becomes too con-
troversial for the task-group to reach agree-
ment or find a solution. There have been
cases when such working groups have
reconvened after several years of individual
research fo announce new results. A happy
guess may even dawn upon a researcher
obsessed with the task in his or her dreams -
such things have happened.

Every discovery relies primarily on
the researcher's intuition, a factor that
happens to be truer than ever when the
subject in question is art and artistic cre-
ation, fields in which mystery and fantasy
are interwoven with the professional skill
and the assured rhythm of the artist's hand.
The practice of artistic expertise is based
primarily on the comparison of the work
under study with the same painter's orig-
inals, driven by a close-contact experience
which can only be afforded by unchecked
access to the museum's exhibition rooms,
and the possibility to make technical tests
of the exhibition's samples. Thus, museum
work allows for such a quality of artistic
expertise that is, objectively, unimaginable
even for any technically-advanced and
well-equipped research centre, regardless
of the highly-qualified specialists it may be
able to invite for co-operation.

On the other hand, to limit the muse-

um expertise to servicing the Gallery's col-
lection exclusively would undoubtedly
impoverish the practical experience for
museum experts who, first and foremost,
enhance their knowledge of their subject
when carrying out such authentication
research for external clients. Thus, a wider
collection of reference material has
helped to verify some details in the course
of work on the catalogues and exhibitions
mentioned above, and the exterior expert-
ise work - sometimes thought to be an
extra burden for the museum - turns out
to actually contribute to its pure science,
an example of a mutually advantageous
cooperation between museums and art
dealers.

The annual conferences on the prob-
lems of artistic expertise sponsored jointly
by the Tretyakov Gallery and the Magnum-
Ars Corporation have become just one
extremely significant demonstration of
such cooperation. The company not only
financially supports the events, but also
encourages their workers to take part in
the conferences and in the preparation of
the occasional catalogues and other litera-
ture. Last year saw the fenth such confer-
ence, convening researchers from Moscow
and St. Petersburg, Riga and Kiev. Every
such meeting introduces the latest discov-
eries in the field, as well as new exper-
imental technologies, and familiarizes the
audience with studies of very different
cultures, from Ancient Egyptian civiliza-
tion to the latest fendencies of the 20th
century. The conferences usually conc-
lude with a discussion of the most acute
problems, and the publication of a comp-
lete volume of conference papers repres-
enting the leading specialists from muse-
ums, galleries, research and restoration
centres of the former Soviet Union - a factor
which is especially valuable and encourag-
ing at a time when such cultural ties are so
difficult to maintain.

Some of these conference presenta-
tions sound as exciting as any detective
story. The mystery of the artist's talent
becomes marvellous, including the intri-
cate forms of creative imagination which
will never allow the researcher to say, “I
know everything. | can explain every-
thing.”

It is no secret that avant-garde art is
full of riddles. Some of them have been
solved, and are well-known; others circu-
late only in the pages of scientific journals,
or are known from professional spoken
folklore. One such case dates back five
years: the Department was working on the
authentication of a landscape with what
seemed fo be the signature of Alexei
Yavlensky, a work that looked typical of the
artist's painterly style. But because the
painter spent most of his life outside Rus-
sia, his works are rare in Russian muse-
ums, allowing for no possibility to make a
representative reference database to com-
pare the landscape concerned to his other
painfings. Fortunately, the working group

mMornu npunTn K Anekceto [leTtpoBuuy, a
OH BCerfa HaxoAwn BpeMs, YTobbl BHU-
KHYTb B MpeAMeT HaLlero NCCnefoBaHnA 1
nomoyb Ham. Celtuac, Myyasacb Haj oye-
peAHOI 3aragKow, Mbl ABCTBEHHO OLLyLIa-
eM, KaK HaM He XBaTaeT He TONbKO ero
6e3ynpeyHoro rnasa, Ho ¥ ero MyapocTu,
paccyautenbHocTi, abconoTHOW 00bek-
TUBHOCTM B OLLeHKaXx ¥ OTHOLUEHWUW K Aeny.
MoxHo cka3aTb, 4o uMeHHo A.l.KoBanes
CBA3aN BOEAMHO NPefbICTOPUI0 U Cerog-
HALLHIO WMCTOPUIO OTAENa HayyHOW 3Kc-
neptnsbl Tl

MeToavka pectaBpaummn n meToaunKa
aTpubyLMOHHOIO UCCNef0BaHNA NPOn3Be-
AeHUA copaepxaT Hemano obuero. B pe-
3ynbTaTe BbICOKUI YpOBeHb pecTaBpa-
LMOHHOW WKonbl TpeTbAKOBCKON ranepeu
B LieJIOM o4YeHb 6naronpuATHO NOBAWAN Ha
CTaHOBNEHMEe Hay4yHOW 3KcnepTusbl. Ho
APYroi KpaeyrofibHbli KaMeHb 3TOro 3Aa-
HMA Mor ObiTb 3aN0XeH NWWb HaWUMU
cobcTBEHHbIMU pyKamu. Peub uget o
cbope 3TanoHHOro Matepuana, KOTOpbIi
Ha nepBbiX Mopax TPyAHO nojjasanca
06paboTKe M M3-3a HecoBepLUEHCTBA Tex-
HWKKW, U N0 HejoCTaTKy 3HaHui. Hauas
nnaHoMepHyto paboTy no hopMMpoBaHUIo
6a3bl faHHbIx B 1980-€ rogpl, K HacTosLe-
My BpPeMeHW OTAen 3KCMepTu3bl UMeeT B
cBoeM pacnopsxeHun 150 TbicAy peHTre-
HorpamMm u okono 130 Tbicay nsobpaxe-
HWUI (parMeHToB (aKTypbl XUBOMUCHOW
MOBEPXHOCTM PasfiMyHbIX NPON3BeAEHUI.

PeHTreHoBCKMe cBeTOTEeHeBble OTMe-
YaTKM C KapTVH COBEPLLEHHO 0COObIN MUp,
KOTOpbIA HamnoMIHeH ANA Hac LeHHelwen
Hay4HOW WHMOpMaLmeNn, a UHoraa u npe-
MOJHOCUT  CHOPMNPU3bl, OKpbINAloLWHe,
pasoyapoBblBalolme, KypbesHble. EcTb
XYAOXHWKW, KOTOpble He 3aAyMbIBafaCb
1CNonb30Banun OAMH W TOT XKe XONCT ABa, a
TO M TPU pasa, HaHOCA 0fiHO n306paxeHue
noeepx gpyroro. Kro-To noctynan tak B
CUNy WHAWBUAYaNbHOTO TemMrnepaMeHTa,
Apyrve - M3-3a OTCYTCTBMA CPeACTB U
maTepuanoB. B pesynsrate KapTuHa, KOTO-
pas nepej HEBOOPYXEHHbIM NMa3oM npej-
CTaeT Kak YMMPOTBOPEHHbIN Knaccuye-
CKWI Men3ax, B PEeHTreHOBCKMX Jlyqax
npeobpasyetcsa B 3KcnpeccrBHble HOpMbI
0OHaXXeHHOM Mofenun, HannmcaHHoW Ha
HUXKenexaliem cnoe. A B MHbIX clyyaax
Hac elle Gonblue yaNBAAET NerKoMbIcine
XYLLOXXHWKa, KOTOpbIV B CBOE BPeMsA Clblil
KECTKUM NJIe0N10roM pexrma, Ho TOrAa xe,
OKasblBaeTcd, JIMXUMWU  ABMKEHUAMU
KUcTU no3BonAn cebe nepekpbiBaTh
napajHble MOpTPeTbl BOXAeW, nmpAvya ux
NoA NapWXCKUMW BUAAMMU, CLEHaMu
BapbeTe UK nog «6esbiaeriHbiMu» byKera-
MU poMalleK...

Pa3BuTne TeXHUYECKMX, ONTUYECKMX
M 3N1EeKTPOHHbIX CPeACTB B MNocrejHue
rofibl OTKpbIIO Mepej HamMu HOBble Uccne-
JoBaTenbCcKne BO3MOXHOCTW. [lonb3yAck
TeM e OCHOBOMOMarallWmM AAsA Hallew
HayKu MeTOAOM CpPaBHUTENbHOIO aHann3a,
Mbl Bce Gonee u Gonee Hacbllwaem ero
coAepaHue 1 paclumpaeM UHCTpPyMeHTa-
puii. Bnarosapsa aToMy Knaccuyeckuin cTu-

NINCTUYECKUIN aHanu3 npounsseneHnA, 3a
KOTOprVI OoTBe4YaeT UCKyccTBoBed U3 3Mo-

XanbHOro oTfaena Myses, AOMONHAeTCA
WMPOKUM CMEKTPOM TEXHWKO-TEXHONOIN-
YeCKMX WCCNeAoBaHWU, HaxoAAWMXCA B
BefileHVM oTAena akcneptusbl. Cpean HUX -
U3y4eHNe KpacoOYHOro Crof KapTUHbI MOA
GVHOKYNAPHBIM MUKPOCKOMOM (Ternepb Ha
BOOPY)XEHWM Hallero oTAena — NATb CaMblX
COBpEMEHHbIX Mojeneii OGMHOKYNApoB C
undposbiMM GOTOKaMepamMn U aucnnes-
MK); uccnepoBaHvie B ynbTpanoneToBom
1 MH(paKpacHOM AnanasoHax UsyvyeHns
(nocnepHee no3BonseT BbIABUTb MOATOTO-
BUTENbHbIN PUCYHOK MO XWBOMUCHIO,
NpoYnTaTh CKPbITble NOANMUCU B KapTUHAX,
paclmdpoBaTb HaANNCK Ha XONCTax U rpa-
(ryecKmx nmcTax); CpaBHUTENbHbLINA aHa-
N3 peHTreHorpamMm; peHTreHodnyopec-
LLeHTHbIN XMMWYECKWUI aHann3 rpyHToB U
MUTMEHTOB XMBOMUCU BECKOHTAKTHbIM
MeTO/0M, AaIOLLNA BO3MOXHOCTb MCCNeA0-
BaTb BCIO MOBEPXHOCTb NPOV3BeAeHNs, He
orpaHuumnBasch B3ATVMeM Npob c ero Kpo-
MOK. Mbl nepeuncnsem 3aech, pasymeercs,
TONbKO CaMble OCHOBHble MOMEHTBI.

Bce 310 paer Ham HeMmbiCcAMMYlO
paHee BO3MOXHOCTb M3y4yeHWA Mpou3se-
AeHuna wuckyccta. OpHako He cTomMT
3abny}aaTbCA, CUMTasn, YTO COBPEMEHHbIE
TeXHWUYecKne MeToAbl CMocO6HbI MOMHO-
CTbl0 3aMeHWUTb BAYMYMBLIA a3 WCKyC-
cTBoBea. HanpoTue, oHW paclumpAioT ero
WHCTpPYMEeHTapuii, fenawT ero camoro
YY4aCTHUKOM CI0XKHOTO U MHOFOCTOPOHHe-
ro Hay4Ho-MCCef0BaTeIbCKOro npotiecca.
Beaywmmun MoryT ctaTb Kak TexHonormye-
CKMe JlaHHble, TaK U aHann3 CTUINCTUKK,
4TO 3aBMCUT OT cBOeOOpasnA U3y4yaemoro
06beKTa. Ho BaXXHO OTMETUTb, YTO OKOHYa-
Te/lbHOe pelleHne HUKOrAa He NpuH1MaeT-
CA HAMM Ha 0CHOBAHWUV KaKoro-n1bo ofHo-
ro MeToAa UM OfHOCTOPOHHEro NOAX0Aa K
npousseseHuto. OnpegeneHune pesynbsrata
BO3MOXHO TO/IbKO Ha OCHOBE NPUMeHeHuA
BCEro juanasoHa AOCTYMHbIX HaM MeTo-
[I0B, @ OH Y Hac CErofHA He TaK yX Man.
Kpome Toro, cyliectBeHHOe 0TIMYMe MeTo-
OVKM Hawel paboTbl OT 6GoMbWMHCTBA
MPVHATBIX MOAenelt 3KCNepTHOro uccneao-
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BaHUs NaMATHUKOB UCKYCCTBA 3aK/lyaeT-
A B M36paHHOi HaMu GopMe NOCTOAHHOIO
KMBOro 006CYyXAeHWUA, KOTopoe BeAetcs
rpynnov cneumnanncToB-MCKycCTBOBEOB,
TEXHO/IOM0B, PEHTreHoN0roB, XMMUKOB Ha
KaXX[OM 3Tane pacCMOTPeHUs npou3Bese-
HuA. Takad cxema npejcTaBAsfeTcA HaM
Gonee NPOAYKTUBHOW, HEXENWN NO3TanHoe
03HaKOMJIeHNe OAHUX CMneuuanncToB C
utoramu paboTbl Apyrux.

B 3aBMCKMMOCTM OT CNOXHOCTM Npo-
6nembl, Halle obcyxaeHne NpUOCTaHaBAN-
BaeTcA 1 BO30OHOBAAETCSA, MAET C HeOOoNb-
WYMU UAW 3HAYUTENIbHbIMU May3amu U,
HaAo NpU3HaTb, He BO BCEX CTa MPOLLEHTax
c/lyyaeB NpUBOAUT K OLHO3HAYHOMY BbIBO-
ay. bbiBaet, yto yepes ropbl, Hakonue
HOBbI MaTepuan, Mbl BO3BpalljaemcA K
OCTaBJ/ieHHbIM 63 MeHU aBTopa Npoun3Be-
AeHusM. A GbiBaeT, 4To AoragKa B OyKBab-
HOM CMbicie cNoBa NPUXOAUT BO CHe -
MO3r, KaXeTcs, nepenosiHeH Gecuucnen-
HbiMKU daKTamu, Aetansamu, coobpaxe-
HUAMW, KOTOpble BOT-BOT AOMKHbI COeAM-
HUTbCSA B CTPOVHYIO KapTuHy. U Toraa cne-
WWWb NOAENUTLCA C TOBapuLiaMm CBOUM
OTKPbITUEM 1 MPOBEPUTL MO X peakLumm,
nonan nu Tbl B AecATKy. BcsAkan, paxe
caMas TOYHas HayKa — HUYTo 6e3 UHTYu-
unu nccnepgosatensa. A Mbl 3aHMMaeMcA
npesMeTOM XyJO0XeCTBEHHOro TBOpYe-
CTBa, B KOTOPOM TaiiHa 1 haHTa3ua CAnUTbI
BOeAMHO C npocdeccroHanbHbiM MacTep-
CTBOM M 0TpPaboTaHHbIM PUTMOM [JBUKeE-
HUA PYKN XyAOXKHMKA.

[naBeHCTBYIOWMIA B Hallel NpaKTuKe
MEeTOJ CpPaBHUTENbHOrO aHanuM3a npeano-
naraeT Kak MOXHO 0ofiee TeCHbIN KOHTaKT
nccnepoBaTteneinl ¢ 3TaNOHHbIM PAAOM,
HajexHelwwne obpasLbl KOTOPOro nome-
watotca B Mysee. lMostomy 6av3ocTb ©
GecnpensaTCTBEHHAsA AOCTYNHOCTb GOHAOB
KaK ANA BM3yanbHOro HabnogeHus, Tak n
AN1A U3rOTOBJIEHUS TEXHUYECKUX MaTepua-
JIOB C 3KCMOHATOB BO3BOAUT MYy3eiHYyH0
3KCMEepTM3y Ha TOT YPOBEHb, HA KOTOPbIN
NMo OOBLEKTUBHBLIM MPUYMHAM HE MOXKeT
BbINTN Aa)Ke CaMblil pa3BUTbIN N OCHALLeH-
HblA LEeHTp, MpUBEKaWMA AOCTONHbIX
CneumanmcToB, HO He MMeLNIA B CBOEM
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PacrnopsKeHUN HaWUX YHUKaNbHbIX BO3-
MOHOCTEN.

HaueneHHocTb My3eliHol 3KcnepTu-
3bl UCKJIIOYNTEIbHO Ha OCBOEHME 1 n3yye-
HVe Kopryca Npou3BefeHWUN TONbKO U3
cOBCTBEHHOW KONEKUMM CYLLeCTBEHHO
ob6esHUno 6bl Halw apceHan 3HaHWi K
matepuana. Beab npopabatbiBas npuxo-
AAlMEe CO CTOPOHbl KapTWHbI, 3TOAbI,
PVICYHKW, rpaBlopbl Ha TOM e YPOBHe, 4TO
U My3eiHble 3KCMOHaTbl, Mbl HE TOJbKO
OKa3blBaeM YCNyry VX BnajenblLam, Ho,
npexse BCEro, BO MHOIO pa3 yMHOXaeMm
Barax coOCTBEHHbIX 3HaHWI, oboraliaem
Hay4HbIi annapart, NomnofHAeM npeAcTa-
BNEHUA O XYAOXECTBEHHOM MpoLecce,
HeKoTopble CTOPOHbI KOTOPOro BCe elle
Mano u3yyeHbl faxe B npeaenax, Kasa-
Nnocb Obl, CaMbIX U3BECTHbIX HaM 3MoX. Tak
pacLiMpeHune 3TafIOHHOrO pAja NpUBENO K
YTOUHEHMAM NPV NOATOTOBKE YMOMAHYTbIX
BblLLE@ My3elHbIX U34aHWUI 1 BbICTaBOK. TO
€CTb Ha MepBblil B3MAA TONbKO obpeme-
HAIOWasA My3ell CTOPOHHAA 3KcnepTusa
Ha caMoM jefe HeMano NUTaeT YUCTYHO
HayKy, co34aBas npeLlejeHT MNAoA0TBOp-
HOro B3auMoAencTBUA 3afay Knaccuye-
CKOro My3eliHOr0 YUPEeXAeHUA N OpraHuny-
HON AN COBpPEMEeHHOW peanbHOCTU ee
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ATABNEHCKNN
Mypray

KaptoH, macno
42,5 x 55
YacrHoe cobpaHue

Alexei YAVLENSKY
Murnau

Qil on cardbard
42.5 by 55 cm
Private collection

HeoTbeMneMol CoCTaBAKOLLEN - KOMMep-
YeCKOW AMHAMUKM  XYAOXKECTBEHHbIX
06beKTOB.

OfHUM U3 UCKNIOUYUTENBHO 3Hayu-
MbIX NPOABAEHWNI TaKOro B3anMogencTena
CTanu exerofHble KOH(epeHLNM, opraHu-
30BaHHble TpeTbAKOBCKOW ranepeein COB-
MecTHO ¢ Kopropauuen «MarHym-Apcy.
®upma He TonbKo ocyllecTBAAeT (GUHaH-
CUpOBaHWMe 3TUX NO HbIHELWHUM BpeMeHaM
foporocroAwmx meponpuatuin. Ee cotpya-
HUKW NPUHUMAIOT aKTUBHOE yyacTue B UX
OpraHu3auuv U pefakTMpoBaHWM MpUypo-
YeHHbIX K HUM U3AaHUA.

B npownom rogy cocrosnack tobu-
neriHaa X KoHdepeHuMA, KoTopas, Kak 1
npeAblgylive, Ha BpeMA CBOeN paboTbl
cobpana MHorouvcneHHoe coobuiecTBo
yyeHbix n3 Mocksbl, Metepbypra, Purny,
Kvesa n 1.4

Ha KoHdepeHumax 3By4anu Aokna-
Abl, TeMbl KOTOPbIX AN1A Ntobutenen nckyc-
CTBa yB/ieKaTeNlbHee [ETEKTUBHbIX CloXKe-
ToB. Bpemsa oT BpemeHu 1 B NoBCceAHEBHOW
MpaKTNKe TaKne UCTOPUM 3acTaBAAIT Hac
YAVBAATLCA, CKOMb 3araflodeH MUP XyA0X-
HUKa, CKolb HeoObluHa ero JoruKa, npu-
YyAnvBble  3aKOHOMEPHOCTU KOTOpPOM
HUKOrZA@ He MO3BOMAT HaM YCMOKOUTLCA,

CKa3aB, YTO Mbl MOCTUMIWN AOCTAaTOYHO,
4T06bI OTBETUTH Ha Nt06OI BOMpOC.

Bcem n3BecTHO, 4T0 0cobeHHo BoraTo
3arajjkaMu HOBaTOPCKOE MCKYCCTBO aBaH-
rapza. Kakue-1o 13 Hux ctanu focToaHneM
WMpOKoK Ny6anKK. A nHble 3atnKcmpoBa-
Hbl TOJIbKO Ha CTpaHMLAX HayuHbIX M3pa-
HWIN UK OCTanuCb NnLb B YCTHOM (oNb-
KJIOpe Y3KOro Kpyra creuuanvcros.

OKoNo NATK NeT Hasaf, K HaM Ha 3Kc-
nepTn3y NOCTynua nensax, NoANUCaHHbIN
XapaKTtepHbiM aBTorpacom Anekcen ABnen-
CKOTO ¥ MO LeNoMy pagy TUMONOrMYecKmnx
NpV3HAKOB COOTBETCTBYIOLIMIA €ro MBO-
nucHol MaHepe. OfHaKo, NOCKO/bKY 60sb-
WWasA YacTb XM3HW 3TOro BblAalollerocs
MacTepa npoluna 3a npegenamum Poccun, B
OTEYECTBEHHbIX My3esfX HaxoguTtcs Manoe
KONINYECTBO ero Npov3BeAeHni. 3T0 UCKI0-
4YWUIo ANA Hac BO3MOXHOCTb COCTaBUTb
[OCTaTOYHbIN 3TaNOHHbIN pAf, Ha ¢doHe
KOTOPOro MOXHO 6bl710 Bbl CyAWUTb O MOA-
JIVHHOCTY KapTuHbl. [purwnock ynosatb Ha
03HaKoMJleHe ¢ 3apybexHbiMy cobpaHus-
MW; K CYacCTblo, Halnacb BO3MOXHOCTb
0TNPaBUTLCA B KOMaHAMPOBKY, U TPU yyacT-
HUKa nccneoBaHnA noexann B MioHxeH 1
MypHay, rae dopmupoBanocb TBOpYecKoe
BuAeHWe FABNEHCKOro W rae XpaHATcA ero

npovi3BeAeHVA. Xoaunam no MysesM, COBETO-
Ba/NCb C HEMeLKVMUW Koiieramu, Aenanu
creuuanbHyl0 CbeMKy Ansl 6aHKa AaHHbIX,
NpUKNaabIBaau Nen3ax K aHanoram, Kpaco-
BaBLUMMCA B 3KCMO3MLMOHHBIX 3anax, HO
BCe Ka3a/J0Cb He0CTaTOYHbIM 1A OKOHYa-
TenbHOro BbiBofa. M BOT yxe Ha ucxope
MoesfKN 3KcnepTbl, KOTOPbIX TaK U He
MOKMAaNo 4YyBCTBO, YTO He XBaTaeT KaKon-
TO A€Tanu, KaKoro-To «4yTb-4yTb», MYaIUCh
B aBTOoMOOWne no 6GaBapcKoMy aBTOOaHy.
EaBa nu HyXHO 06BACHATH, YTO TaKoe
HeMeLlKaA Tpacca M KakoBa TaM CKOpOCTb
ABvxeHnA. Mumo GyKBanbHO nponeTtanu
XONMBblI, Nepenecku 1 ceneHus. BHesanHo B
mMaluHe paspanca Kpuk: «CToiTe, octaHo-
BUTeCb HemepJsieHHo, A Bxyl.» Wcnyran-
HbI BOAWTENb Pe3Ko 3aTopMo3ua 1 nons-
TuncA. MNepen rnasamy NOTPACEHHbIX nac-
CaXXMpOB pa3BepHYJICA Ne3ax C X KapTu-
Hbl, 4O Mesioyeil MOXOXUiA Ha M306paxeH-
HbI1 MOTVB. B HeM Bbino TONbKO 0AHO OTNK-
Yne - cTeneHb YCNOBHOCTM, Npeobpa3oBas-
Wan peanbHbI BUA B MOMHYIO 3KCNpeccum
KOMMO3MLMIO KPacoyHbIX naTeH. W uypec-
HbiM 06pa3oM cTpeMuTesbHOe ABUXeHUue
aBTOMOGWAA NOYTU C TOV e Mepoi yCoB-
HOCTU npeobpasnno NpoHOCKMBLUMIACA 3a
OKHOM nein3ax. HukTo 6bl 1 He 3ameTun
CX0ACTBA, ecnn Obl He HaMeTaHHbIN a3
akcnepta. CKonbKo e 0 HeM cnopArT,
CKOJIbKO B HEM COMHeBaloTCA, He oBeps-
10T, @ OH, 3TOT HeYTOMUMbIV a3, paboTaet
Ha n3Hoc no 10 4yacoB B AeHb, Aa eLle yMy-
Apsetca TBOPUTb Takue Yyseca. B apxvse
oTAena HayyHow aKkcnepTu3bl [T HapAay ¢
TbicAyamu otocHUMKoB takTypbl, VKJI-
1306paxkeHNin NOATOTOBUTENBHOMO PUCYH-

Ka, MaKCMMasbHO YKpYNHEHHbIX hrKcaummn
(hparMeHTOB Kpaco4yHOro cioA NoABUINCH
HaTypHble doTorpadumn Buaa 6am3 3Hame-
HuTOM aepeBHN MypHay, rae B 1900-e roabl
KuUna u TBOpWUNa ApYKHaA KOMMaHuA:
Bacunuin KanguHckuin, Fabpuana Mioh-
Tep, MapuaHnHa BepeBKkuHa u Anekceit
fABnenckui.

KoHeuHo, Takve He3aypaaHble cobbl-
TUA NMPONCXOAAT He Kaxabli AeHb. Ho, no
npasge roBops, H/ OAWH AeHb He NMpoXo-
AWT ANA Hac B CKYYHON 1 pyTUHHON pabo-
Te. lMoToMy 4TO WCKYCCTBO, KOTOpOe Mbl
n3y4yaem, He TUPaXHO, N BCAKOE Npoun3se-
[leHVe, Jlaxe caMblii CKPOMHbIN 3TIOA,
packpbiBaeT cebsi Mno-cBoeMy, KaK Mo
HOTaM BbICTpaMBas WCTOPUIO 3aMbICha,
NPUKOCHOBEHWA, UTPbl U NOCNEHEro Bu-
KEHVA PYKN XyA0KHUKA.

MypHay.
CoBpeMeHHan
doTorpacusa

Murnau.
Photo
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of three researchers had a chance to go to
Munich and Murnau where Yavlensky, as is
widely known, developed his artistic man-
ner and vision. They were able fo see his
painfings in the local museums. The Rus-
sians asked the advice of their German
colleagues, took pictures for the Expertise
Department reference database, and com-
pared the landscape fo others by Yavlen-
sky, similar works hanging on the walls of
the museum. However, they still hesitated
to make their final judgment, feeling that
some factor remained lacking.

At last, when the frip was coming to
its end, the “missing link” was found. They
were driving along a Bavarian motorway,
passing hills, woods and villages when one
member of the group cried: “Stop the car!
| see it!" In front of their eyes there
opened a view that in every detail looked
like the landscape under study - the only
difference being a degree of conventional-
ity that made it a little different, trans-
forming the actual view into a composi-
tion of colourful blurs. The fast movement
of the car had created the trick con-
cerned: it repeated the effect of the
blurred vision with almost the same
degree of conventionality. Nothing else
would have detected the similarity but the
trained eye of an expert.

Thus, the Tretyakov Gallery, along
with thousands of photographs of surface
facture, infra-red spectrum analysis pic-
tures of the initial drawings and enlarged
fragments of paint layers, added to its sci-
entific expertise archives the photographs
of a view in the vicinity of the village of
Murnau where a close-knit artistic com-
munity, including Vasily Kandinsky,
Gabriele Munter, Marianna Verevkina and
Alexei Yavlensky, had lived in the1900s.

Of course, such stories do not hap-
pen every day. But every day in the life of
the department is full of exciting and fruit-
ful work, because the works of art studied
here are originals - and even a very mod-
est study reveals its merits in its own way,
following the design of its creator, com-
plete with the warmth of his skilful hand.
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