My3en nsobpasmrtenbHbiX UCKYCCTB
Pecny6nuku TaTapctaH

Onbra Nuynbckasn

Omkpeimue 8 3anax locydapcmseHHol TpembAxkoscKol 2anepeu 8bICMABKU U3
Myses usobpazumenbHbix uckyccms Pecnybauku TamapcmaH 8 pamMKax npoekma
«30n0masA kapma Poccuu» npuobpemaem ocoboe 3HayeHUe 8 CBA3U C meM, Yymo 8
2005 200y KazaHb ommeuaem csoe 1000-nemue.

a3aHb 13aBHa Oblna OAHUM U3

CTapeimnx KynbTypHbIX LieH-

TPOB CTpaHbl. 3HauYuTeNbHYO

ponb B CTaHOBAEHUU N hopMu-
pPOBaHMM Hay4HbIX W XYAOXECTBEHHbIX
Tpaauumii cbirpan KasaHcKkuii yHusepcu-
TeT, oTKpbITbIi B 1804 roay. B ero creHax
npenojaBann XyAOXKHUKKW, Mony4nsLIve
npodeccuoHanbHoe ob6pa3oBaHue B
caHKT-netepbyprckoin AKkagemum Xyao-
ecTB, B Ap3aMacCKO LUKOJe XKMBOMUCH
AB.CtynuHa un gpyrux y4ebHbIx 3aBeje-
HuAX. Ha ocHoBe MaTepuanoB yHuUBepcH-
TETCKUX 3Kcneamuuini Obliv co3paHbl
3THOrpaUyYecKnii 1 apxeonornyeckui
My3eu, a Takxe Mysen ppeBHoOCTEn U
nsAwHbIX nckyccrs. Kadeapa teopumn n
MCTOPMM MCKYCCTBA BblpacTuia U3BecT-
HbiX uccnepgosatenen H.M.Jlnxavesa,
[.B.AiiHanoBa, B.K.Manbmbepra, Hay4Has
JeATeNbHOCTb KOTOPbIX Mojy4yuia eBpo-
nericKoe npusHaHue.

3aMeTHbIN cnes B KyJNbTypHOU
XW3HW Tropoja OCTaBUAW BbICTaBKMU
XYLOXHUKOB-NepeaBuxHUKos (1874,
1886, 1889), cnocobcTBoBaBWME NpoO-
Oy)KAEHMIO MHTepeca WWPOKON nybnnku
K 1306pa3nTenbHOMY NCKYCCTBY.

B 1895 roay no unmumnatmse obuye-
CTBEHHOCTM W Npu noaaepxke AKkagemmn
XyZi0ecTB OTKpbUiacb KasaHckas xypo-
)KeCTBEeHHas LUKONa, CTaBLIasA CPeAoToyun-
€M Ky/NbTYPHON W TBOPYECKOW XWU3HU
roposa. B ee cteHax ycTpavBanuch exe-
rofiHble BbICTaBKM C y4acCTUeM NU3BECTHbIX
macTepoB Poccun.

3aKoHOMEepHbIM pe3ynbTaToM Bcex
3TMX cobbITUIA CTANO OTKPbITUE NEPBOFO B
KasaHu obwepoctynHoro Mysea ¢ xypo-
XKeCTBEHHbIM OTAENOM.

McTopus ero Bocxoaut k 1895 ropy,
KOrAa KOMNeKUMA KapTWH, PUCYHKOB W
rpaBtop, cobpaHHaa Ka3aHCKUM yYeHbIM-
apxeonoromM u KpaesegoMm A.®.Jluxaue-
BbIM (1832-1890), nocne ero cmeptu
6bina nepegaHa B gap ropoay 6patom -
BULUe-aAMMpaNoM poccuinckoro dnota
N.®.JlnxaueBbiM.

OcHoBatenb Konnekuuu Anapen
®egopoBuy Jluxayes npomcxoaun us
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CTapuHHOro ABopAHCKoro poga. OKoH-
ymB B 1853 roay KaszaHckuii yHuBepcu-
TeT WU NPOCNYXMB NATb NIeT B KaHuens-
pun KasaHckoro rybepHaTtopa, OH
BbllleN B OTCTaBKY M MOAHOCTbIO oTAan-
CA CBOEeW CTpacT — KONJeKLMOHMPOBa-
HWIO, KOTOpPOEe CTaslo «CMbIC/IOM U onpa-
BAAHMEM BCeWl ero }X13Hu».
A.®.Jlnxaues 6bin NpoposmKatenem
dhamunbHoro ysneyenua. llonyyns B
HacneACcTBO CEMeMHYI0 KOIeKLMIo «cTa-
PUHHBIX M3ALWHbIX Bewen», AHAP
®epopoBuy 3a Tpuauatb Net cobupa-
TeNbCTBA 3HAYUTENIbHO MPUYMHOXWUN ee
N (paKTUyecKn npeBpaTU/l B YaCTHbIN
my3eii. CobpaHve HacumTbiBano Gonee
CcopoKa ThbiCAY eAWHUL, XpaHeHuA.
B Hero Bxoamau npeAMeTbl apxeonoruu,
3THOrpadumn, yHWKanbHaa KosieKumaA
Bynrapckux ApeBHOCTEN, €runeTcKuX u
rpeyecKnMx papuTeToB, HYMU3MATUKU
n panepuctnku ns noytn 25 000 moHer

KAPTA POCCHKMN

N.TUTOB
TNopmpem Anekces

[Memposuya becmyxesa-

PiomuHa 1759
XoncT, Macno
59 x 44

Ivan TITOV
Portrait of Alexei
Petrovich
Bestuzhev-Ryumin
1759

Oil on canvas

59 by 44 cm

LT NEBULKMN
Tlopmpem kynuya VisaHa

UsaHosuya bunubura.

1788
Xonct, Macno
80 x 60

Dmitry LEVITSKY
Portrait of the
Merchant Ivan
Ivanovich Bilibin. 1788
Qil on canvas

80 by 60 cm

NPOEKT

3oJioTad
KapTa

poccumn

K 1000-netuio Kaszanuu

N Mepanei, HayyHo obpaboTaHHbIX ”
cucteMaTu3npoBaHHblx, 2500 rpastop.
Bbrnbnuoteka A.®.JluxayeBa HacumTbIBa-
fla OKONO monyTopa TbiCAY KHUT, Gpo-
WP U aTiacoB Mo MCTOPUW, apXeosno-
rMn 1 Nckycctey. B fomallHein KapTuH-
Holl ranepee ObINo NpeacTaBneHo Gonee
4eTbIpexcoT Mpov3BefeHUI 3anaiHOeB-
POMENCKMX U PYCCKUX XMBOMUCLEB WU
nobutenbckme pabotbl camoro AHapes
depnopoBuya.

Bonbwylo yYacTb nMxayeBcKoro
HacneAWs COCTaBNAAM NPOV3BEAEHUA
3anafiHoeBPONENCKUX XYA0XKHNKOB pas-
JINYHBIX WKOA M 3M0X, NpuobpeTeHHble
MM BO BpEMA MOe3J0K 3a rpaHuuy B
1860-1870-e roapbl. B «pycckoin» yactn
Konnekumu, cocrtosiswen ns 98 pabor,
npeobnaganu kaptuHol W.U.LnwknHa,
B.lXyaskosa, B.[lMepoBa, J1.J1.KameHe-
Ba, A.B.IvHe, V.. )KypaBneBa, ¢ KoTopbl-
Mu JlvuxayeB Obin AUYHO 3HAKOM WU
CBA3aH Jpy)KeCKMMWN OTHOLIEHUNAMMW.

B cobpaHun Haxoannunce nponsse-
OEHUA W TaKMX W3BECTHbIX MacTepos,
kak [O.NNeBuukun, B.A.TponuHuH,
N.K.AirnBazosckun, J1.K.MNnaxos.

B nepBble rogbl CBOEro CyLiecTBo-
BaHUA XYAOXeCTBEHHbI (OHA My3es
MOMOMHANCA MeJJIeHHO, B OCHOBHOM 3a

I.OCTPOBCKUM » Grigory OSTROVSKY »
lNopmpem Oesoyku Girl's Portrait

1785 1785

Xoncrt, Macno Oil on canvas
635x51,5 63.5by51.5 cm




CYET YaCTHbIX MOXXePTBOBaHWUI 1 OTAENb"
HbIX MPUOBPETEHN U3 KONTEKLUIA, KOTO-
pbIMUV pacnonaranm MMeHUTble Ka3aHLbl:
BuLe-rybepHatop roposa KHAsb lonu-
UblH, Yye3AHbIl NpeABOAUTENb ABOPAH-
ctBa bopatbiHeckuin, Toncton-Muno-
cnaBcKuin, npodeccopa KasaHckoro
yHuBepcuteta MupoHos, [lybsro.

HoBbIlh 3Tan ¢popMupoBaHunA Myses
Hauyancsa nocne pesontouun 1917 roga.
Co6paHuve NonoaHWI0Ch NPOM3BEAEHUA-
MW, NepeAaHHbIMM U3 0COBHAKOB, Lep-
KBeW, MOHaCTbIpei, HaULMOHaNN3MPOBaH-
HbIX ycageb v noctynuewmmm m3 locy-
[LapCcTBeHHOro MyseinHoro ¢oHza, cTo-
NNYHbIX My3eeB, KaszaHcKoro yHuBepcu-
TeTa OT YacTHbIX BNajenbLeB U KOJeK-
LMOHepoB.

LleHHble noxepTBOBaHUA Oblin
CAenaHbl KasaHCKUM YyYeHbIM-Me[MIKOM
B.C.Tpy3sneBbiM 1 MOCKOBCKMM cobupa-
Tenem E.Jl.MAacHuKoBbIM, ypoxeHueM
ropoga Yucronona KasaHckoin ry6ep-
Hun. NepBbIl NpenofHec B Aap Mys3el
paHHiolo paboty W.E.PenvHa «YuTtato-
wanA AeByLIKa», Apyron — nepeaan Kap-
TUHbl xypoxHukos K.®.Boraesckoro,
H.B.Mewepckoro, [.MN.KoHuyanosckoro,
N.3.fpabapsa, A.N.MunbmaHa.

B 370 e BpemMAa My3en nonoaHmA-
cA GonblION KonneKuuen KapTuH, npu-

6 TPETbAKOBCKAS TANEPES THE TRETYAKOV GALLERY #2' 2005

A.N.BOr0ItOB0B
Ka3zaHb. 1862
Xoncr, Mmacno

124 x 188

Alexei BOGOLUBOV
Kazan. 1862

Qil on canvas

124 by 188 cm

Hagnexaswux  0.C.AnekcaHapoBoit-
leliHc, 6oraToi HacneAHMLe KazaHCKoro
yaetoprosua. B ee cobpaHuu Obino
6onee 50 paboT XyAOXKHUKOB oOTeye-
CTBEHHOI peanvcTUYecKON WKOMbl BTO-
pon nonoBuHbl XIX BeKa: XaHpoBble
kapTuHbl [1.0.KoBanesckoro, K.A.Tpy-
ToBckoro, B.E.MakoBckoro, nensaxu
A.B.lvHe, J1.®Jlaropuo, U.W.WunwkuHa.
Kpome Toro, noptpetsl camoit Onbru
CepreeBHbl 1 ee cynpyra - reHepan-
rybepHatopa Kasanu A.K.TeiHca, co3-
naHHble W.E.PennHbIM.

B 1920 ropy my3eit oTnpa3aHoBan
cBOe ABajuUATUMATUNETME W NOAYYUA
cratyc LleHTpanbHoro mysea TaTtapcKkoi
pecny6nuku. B yectb tobuneitHon aatbl
[ocynapcTBeHHbIN  My3elHbIA  (QOHA
nepepan B KasaHb 60/bluoe KONNMYECTBO
paboT xyaoxxHMKoB KoHua XIX - Havana
XX Beka. MonotHa K.®.boraesckoro,
N.3.pabaps, C.B. UeaHoBa, HaTopMop-
Tbl, nen3axu, komno3unuumn H.C.NoHuapo-
Bon, M.®.JlapnoHosa, [.M.KoH4yanos-
ckoro, N.M.MawkoBa, B.B.PoxpecTtBeH-
ckoro, A.B.Jlentynosa, PP®anbka,
MN.C.¥TknHa, ckynbntypbl C.T.KoHeHKoBa,
H.B.Kpananesckoii, N.C.Epumosa 6binn
noKa3saHbl Ha 6ONbLLIO BbICTaBKE NCKYC-
CTBa W HayKW, oTKpbiBLeicA B KasaHu.
3710 6bI1I0 HE TONbKO CaMOe MHOro4Yu-

_ _..-i?....—_. »

creHHoe, HO U, Ge3ycnoBHO, Haubonee
3Ha4yMMoe Mo Xy[O0XXeCTBEHHOMY Kaue-
CTBY NOCTyrNJieHMe B My3eil 3a BCe rofbl
€ero cylecTBOBaHMA.

locynapctBeHHada TpeTbAKOBCKanA
ranepea TakXe BHecna CBOW BKNaj B
nonosHeHne Konnekuun mysed. B uncne
nepefaHHbIX Npou3BefeHuin - paboTbl
M.H.Bopob6beBa, B.A.TponunuHa, LMYep-
HeuoBa, M.M.MpaHnwHnKoBa, B.B.Bepe-
waruHa, M.B.Hecteposa, A.B.KynpuHa un
MHOTUX ApYrvMX MpocNaBfieHHbIX MacTe-
pos.

Tpaaunuuio gapoB npogomxkun locy-
fapcTBeHHbIV Pycckuii mysein, nonon-
HUB ¢oHabl pabotamu W.E.PenuHa,
B.A.CepoBa, H.K.Pepuxa, H.MN.KpbimoBa.

YBenuueHne Konnekumm notpebo-
BaJl0 3HEPru4YHON KccnefoBaTeIbCKOMN
pa6oTbl. OpraHu3aTopamu NepecTpomnkm
n obHoBNeHMsA paboTbl CTanu M3BeCT-
Hble Ka3aHCKWe My3eliHble feATenn -
XYLOXHUK U uckycctsoBes [1.M.Jynb-
ckun (1879-1956) u ero Konnerwu
MN.E.KopHunos (1896-1981), B.B.Erepes
(1886-1956), [.A.Pagumos (1887-
1967). VIx crtapaHuAMU Xy[O0XKeCTBeH-
HbIl oTAen Obln MpeBpalieH B KapTWH-
Hyl0 ranepeto My3es.

bonbwown 3acnyron N.M.Jdynbckoro
crano oopMmnpoBaHue GoHAa nponssese-

E.C.COPOKWH
CemeliHbIli nopmpem
1844

Xoncr, Macno

71,5 x 105,6

Yevgraf SOROKIN
Family Portrait
1844

Oil on canvas
71,5 by 105,6 cm

Heun3sBecTHbIl
XYAOXHUK NepBoii
nonosuHbl XIX Beka
TNopmpem cembu
SHamcKux. 1839
XoncT Ha KapToHe,
macno

71 x67

Anonymous
First half of the 19th
century

Portrait of the Enatskis

1839

Oil on canvas mounted

on cardboard
71by67 cm

HWUIA MecTHbIX XyaoxHukos: H.W.®ewn-
Ha, [l.M.benbkoBa, [A.MegBeneBa,
B.K.Tumo-teeBa, K.K.YeboTapeBa 1 MHo-
rux apyrux. bnarogaps ero noaBuXHU-
YyecKol AeATenbHOCTM My3el n3gaBan B
TpyaHble 1920-e roabl Katanorv noutu
KaXXA0WM BbICTaBKM M BblMyCKan XypHan
«Ka3aHCKWI My3enHbI BECTHUKY.

MN.M.ynbcKkuin Gbln NepBONPOXos-
LeM B M3y4yeHUM TaTapCKoW HauMOoHanb-
HoW KynbTypbl. OfHMM M3 nepBbIX OH
obpaTun BHMMaHWE Ha XapaKTepHble
BUAbl TBOPYECKOW AeATeNIbHOCTM TaTap-
CKOro HapoZa: Ha BbICOKMNE XYA0XeCTBEH-
Hble [JOCTOMHCTBA lOBENMPHOr0 WUCKYC-
CTBa M TaTapcKoi Kannurpabum, coeob-
pa3vie AepeBAHHOrO 304€eCTBa, YHUKab-
HOCTb KOXaHOW MO3anKM, HaLMOHabHO-
ro koctioma. OpraHusys aKcneauumm, oH
Hayan cobvpaTb KOMMEKLMN TaTapcKoro
HapoAHOro UCKYCCTBA.

B Hauane 1940-x rogoB B cobpa-
HVe rasepeu BAMNach Koanekuus pabot
13 yyebHoro Mysesa KasaHcKoro xypoxe-
CTBEHHOIO Y4YMnMla, COCTOABLIAA U3
napoB Akagemum xynoxectB KasaHcKom
WIKONle U NpOW3BeAEeHUI MejaroroB U
YYEHUKOB. 3HAUUTENbHYIO YacTb KOMJIeK-
LUK coCcTaBUAMN Npoun3BeseHnsa rpadmku
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MN.A.WwnnnuHrosckoro, A.N.OctpoymoBoit-
Jle6epesoit, M1.B.Ky3Heuosa, .4.LTeper-
6epra v apyrux. lNo nHMumMaTnBe coTpya-
Huka M.E.KopHunoBa npu ranepee 6bin
co3zaH KabuHeT rpastop.

Konnekuusa pycckoii xusonucu
cchopmupoBanacb B OCHOBHOM B [J0BO-
eHHble roabl. B nocnepyiowme gecatune-
TWA OTAeNbHble NMPOVN3BefEeHNA PYCCKOW
WKoNbl nocTynann ot MwuHuctepcTBa
KynbTypbl Poccumn n TatapcTaHa.

B 1959 ropy KaptuHHasa ranepes
locynapctBeHHoro myses TACCP no npu-
Kasy MwuHuctepctBa KynbTypbl Poccun
6bina npeobpa3oBaHa B CaMOCTOATENb-
HbI My3eil N306pa3nTebHbIX NCKYCCTB.
MepBbiM ero gupexktopom crana A.Mo-
runbHuKoBa (1928-2001). TeopuectBO
PYCCKMX MacTepoB W WCKYCCTBO Xy[LO0X-
HUKoB Ka3zaHckoi rybepHuu, nctopusa
KY/IbTYPHOW XW3HW ropoja M Hacneaue
Ka3aHCKMX KONNEeKLUMOHEpPOoB - [Janeko
He MOMHbIN NepeyeHb ee Hay4HbIX U3bI-
ckaHuin. Cobupas  npousBejeHuA
BbIJAIOLLErocA Ka3aHCKOro XyAOXHWUKa
H.W.®ewnrHa n opraHusys BbICTaBKY,
OHa (haKTUYeCKM 3aHOBO «OTKpbIIa» ero
Mupy.

B 1967 roay Konnekuuum my3ses
6bi1n  nepeBefieHbl B ABYX3TaXKHbIN
0COOHAK B LEHTpe ropoja, MOCTPOEH-
HbIl B Havyane XX BeKa apXUTeKTOPOM
®.PAMnoHroMm panAa KoMaHAywoLero
Ka3aHcKMM BoeHHbIM OKpYrom reHepana
A.l.CaHgeuKoro.

HauvHas c 1950-x rogoB Mmy3ei
MPUCTYNUN K MHTEHCMBHOMY KOMMIEKTO-
BaHUIO OTAENOB XMBOMUCK, rpadukuy,
CKyNbNTypbl paboTaMy coBpeMeHHbIX
XyBOXHUKOB KasaHu u pecnybnunku.
CeroaHsa KoOMNeKUUA HaLMOHaNbHOrO
MCKyCcCTBa, caMasd 3HauyuTeNbHas B
cobpaHuu mMy3es, Hanbonee NOJHO OTpa-
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KaeT TpaAnLMM 1 COBPEMEHHOe COCTOS-
HVe 1M306pasnTeNbHOrO0 MCKYCCTBA pec-
nyénunku.

B HacToswee BpemA cobpaHue
locynapcTBeHHOro MyseAa wusobpasu-
TeNbHbIX UcKyccTB Pecnybnunku Tatap-
cTaH HacumTbiBaeT 6onee 25 000 3kc-
noHatoB. K 1000-netunto roposa Mysei
MoKaXXeT B MMaBHOM 34aHUN N B HOBOM
tdbvnnane - XyAoxecTBEHHON ranepee B
Ka3aHcKOM Kpemsie - CBOM COKpOBMLLA:
6oratoe TBOpYecKoe Hacrnejue Bblaato-
LWMXCA MacTepoB MpoLIeAWnX CTONETUA,
NCTOpPUYECKNE PeNIMKBUMN, YHUKalbHble
XYLOXeCTBEHHble KONeKuMn 1 obwmp-
Hoe cobpaHue npou3BefeHUIn coBpe-
MEHHbIX XyA0XHMWKOB.

NN.WNWKNH
lMonaHka

(/lecHasa nonsaxa). 1897
Xoncrt, Macno

81,5 x 109

N.EPEMUH »
[Topmpem

Onveu CepeeesHbl
AnexcaHdposoli-leliHc
1890

Xoncr, Mmacno

124 x 106

B.A.CEPOB
UgueeHus e Taspude
1893 (?)

Xoncrt, Macno

94 x 134

Ivan SHISHKIN
Forest Meadow
1897

Oil on canvas
81.5 by 109 cm

Ilya REPIN »
Portrait of Olga
Aleksandrova-Geins
1890

Oil on canvas

124 by 106 cm

Valentin SEROV
Iphigenia in Tauris
1893 (?)

Oil on canvas

94 by 134 cm



The State Museum of Fine Arts
of the Republic of Tatarstan

Olga Piulskaya

The exhibition based on the collection of the State Museum of Fine Arts of the Republic of Tatarstan,
which is currently on display at the Tretyakov Gallery as part of the project “Russia's Golden Map”, has
a special significance given that Kazan is celebrating its 1000th anniversary this year.

or centuries Kazan has been one of

the oldest cultural centres in the

counfry. The Kazan University,

opened in 1804, played an impor-
tant role in the formation and development
of Russia's scientific and artistic traditions.
Artists who had received their professional
training at St. Petersburg's Academy of Arts,
the Arzamas Stupin Art School and other
institutions, taught art there.

University expeditions provided suff-
icient finds to form the core of collections of
the ethnographical and archaeological
museums, as well as that of the Museum of
Fine Arts and Antiquities. Such well-known
researchers as N.N. Lykhachev, D.V. Ainaloy,
and VK. Malmberg, whose work was later
acclaimed in Europe, started their scientific
careers at the department of history and
theory of art here.

The “Peredvizhniki” (Wanderers) exhi-
bitions of 1874, 1886 and 1889 influenced
the cultural life of the city, stimulating the
interest of the general public in the fine arts.
In 1895, on public initiative and with the
support of the Academy of Arts, the Kazan

Art School opened, soon becoming a centre
of the city's cultural and artistic life; the
School presented annual exhibitions, with
prominent and famous Russian artists tak-
ing part.

The opening of the first public mus-
eum with an art section became a logical
result of such developments. Its history
dates back to 1895, when the vice-admiral
of the Russian fleet Ivan Lykhachev donated
fo the city the collection of paintings, draw-
ings and prints of his late brother Andrei
Lykhachev (1832-1890), the Kazan archae-
ologist and regional ethnographer.

The founder of the collection, Andrei
Fedorovich Lykhachev was of noble origin.
After graduation from Kazan University in
1853, he served for five years as a clerk in
the office of the Kazan governor. Then he
retired to pursue his passion of collecting
art, and this passion “became the meaning
and justification of his whole life.”

Lykhachev inherited both a love of
collecting art and the family collection of
“old elegant fine things”. Thirty years later,
thanks to his ardent efforts, the collection
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B.B.KAHANHCKUIA »
Wmnposuzayua. 1913
Xonct, Macno

120 x 139

®parmeHT

Vasily KANDINSKY »
Improvisation. 1913
Qil on canvas

120 by 139 cm
Detail

H.C.TOHYAPOBA
AsponnaH

Hao noesdom. 1913
XoncT, Macno

55,7 x 83,8

Natalia GONCHAROVA
Aeroplane above

the Train. 1913

Oil on canvas

55.7 by 83.8 cm

Poccumn

Celebration of the 1000th
Anniversary of Kazan

had grown so large that he was able to make
a kind of a private museum out of it. The col-
lection consisted of more than 40,000
items: it contained archaeological and
ethnographical finds, a unique set of Bul-
gary antiquities, ancient Egyptian and Greek
curiosities, more than 25,000 coins and
medals, and 2,500 prints. All pieces were
fully listed and studied and system-atised in
accordance with scienfific princ-iples.
Lykhachev's library comprised about
150,000 books, brochures and atlases on
history, archaeology and art. His home pic-
ture gallery included more than 400 works
by Western European and Russian artists, as
well as his own amateur works. The largest
part of Lykhachev's collection consisted of
works by West European artists of different
schools and epochs that he bought during
his trips abroad in the 1860s and 1870s.
The Russian part included 98 pictures; lvan
Shishkin, Vasily Khudyakov, Vasily Perov,
Leo Kamenev, Alexander Gineh and Firs
Zhuravlev - who were either Lykhachev's
acquaintances or friends - painted most of
them. The collection also contained pictures
by masters such as Dmitry Levitsky, Vasily
Tropinin, lvan Aivazovsky and Lavr Plakhov.

During the first years of its existence
the art fund of the museum grew rather
slowly, mostly thanks to private donations or
acquisitions from collections owned by
notable citizens, such as the vice-governor
of the city, Prince Golitsyn, the district mar-
shal of nobility Boratinsky, and Tolstoy-
Miloslavsky, and Kazan University profes-
sors Mironov and Dubyago.

A new stage in the museum's history
began after the 1917 revolution. The collec-
fion was expanded with works and items
from the nationalised mansions and from
closed and ruined monasteries. Some works
were also sent from the State Museum Fund
and from the repositories of the museums of
the capital, from Kazan University, while
others were donated by private owners or
bought from art collectors.

Valuable contributions were made by
the Kazan scientist and doctor, V.S.Gruzdeyv,
and by a collector from Moscow, E.D.Myas-
nikov, himself a native of Chistopol, a town
in the Kazan region. The first donated llya
Repin's early work “A Young Woman Read-
ing”, while the second passed over to the
museum  works by  K.FBogaevsky,



N.V.Meshchersky, PPKonchalovsky, I.E.Grab-
ar, and A.l.Milman.

At the same period a large collection
of pictures that had belonged to Olga
Alexandrova-Geins, the rich heiress of a
Kazan tea merchant, was added to that of
the museum; it contained more than 50
works by Russian artists from the realistic
school of the second half of the 19th cent-
ury, including genre pictures by PO.Kov-
alevsky, KATrutovsky, V.E.Makovsky, and
landscapes by A.\V.Gineh, LFLagorio and
LI. Shishkin. In addition, there were portraits
of Olga Sergeevna and her husband, the
general-governor of Kazan, A.K.Geins, paint-
ed by Repin.

In 1920 the museum marked its 25th
anniversary and was granted the stafus of
the Central Museum of the Tatar Republic.
To celebrate this jubilee the State Museum
Fund passed over a huge collection of works
by the artists from the end of the 19th cen-
tury and beginning of the 20th century to
Kazan. Canvases by Konstantin Bogaevsky,
Igor Grabar, and Sergei Ivanov; still-lives,
landscapes and compositions by Natalya
Goncharova, Mikhail Larionov, Piofr Kon-
chalovsky, llya Mashkov, Vasily Rozhd-
estvensky, Aristarkh Lentulov, Robert Falk
and Piotr Utkin; and sculptures by Sergei
Konenkov, Nadezhda Krandievskaya and
Ivan Efimov were displayed at a big art and
science exhibition, which opened in Kazan.
That was by no means the largest contribu-
tion - or the most valuable for its artistic
quality - to the museum since the its open-
ing. The State Tretyakov Gallery also helped
to enlarge the collection: works by Maxim
Vorobyov, Vasily Tropinin, Grigory Cher-
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netsoy, lllarion Pryanishnikov, Vasily Veresh-
chagin, Mikhail Nesterov and Alexander
Kuprin and by many other famous artists
were passed to the museum. The State Russ-
ian Museum also carried on this tradition by
presenfing works by Ilya Repin, Valentin
Serov, Nikolai Roerich and Nikolai Krymov.
The expanded collection had to be
studied and analysed as quickly as possible.
Museum enthusiasts, including the art hist-

orian and artist Piotr Dulsky (1879-1956)
and his colleagues Piotr Kornilov (1896-
1981), Vasily Yegerev (1886-1956) and
Pavel Radimov (1887-1967) organised and
restructured the work of the museum in a
new way. Due to their efforts, the art section
was furned into the picture gallery of the
museum.

Thanks to Dulsky, the fund of works of
local artists, such as Nikolai Fechin, PP.
Benkov, Grigory Medvedev, Vasily Timof-
eyev, Konstantin Chebotfaryev and many
others, was formed. The museum printed
catalogues of almost every exhibition and
published the magazine “Kazanski museinyi
vestnik” (Kazan Museum News) even during
the difficult years of the 1920s.

Dulsky was the first to study Tatar
national culture, and also one of the first to
pay attention to art typical of the Tatars. He
drew attention to the high arfistic quality of
Tatar jewellery and calligraphy, and stressed
the unique design of the wooden architec-
ture. He singled out the exclusive leather
mosaic and the beauty of the national cos-
tume, organising expeditions where he start-
ed fo collect items of Tatar folk art.

At the beginning of the 1940s the col-
lection of the art gallery acquired a set of
works from the school museum of Kazan Art
College, consisting of the gifts of the Acade-
my of Arts and of the works of its teachers
and students. The largest part of that collec-
tion comprised graphic works by PA.
Shillingovsky, Anna Ostroumova-Leb-edeva,
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Pavel Kuznetsov, David Shterenberg and oth-
ers. On Kornilov's initiative a collect-ion of
engravings was compiled.

The collection of Russian painting was
mainly formed before World War Il.

In the fen years to follow the Ministries
of Culture of Russia and of Tatarstan donat-
ed some works belonging to the Russian
school of art.

In 1959, in accordance with a direct-
ive of the Russian Ministry of Culture, the
picture gallery of the State Museum of the
Tatar Republic was transformed into an
independent Museum of Fine Arts. Galina
Mogilnikova (1928-2001) became its first
director. The creative work of Russian mast-
ers and that of artists of the Kazan region,
the history of the artistic life of the city and
the heritage of the Kazan collectors - such a
list of her scientific interests is far from com-
plete. Collecting the works of the outstand-
ing Kazan artist, Nikolai Fechin, and organ-
ising exhibitions, she made his name known
worldwide.

In 1967 the museum collections
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were moved fo a two-storey building. It
was built in the centre of the city at the
beginning of the 20th century by the
architect FR. Amlong for the commanding
officer of the Kazan military district, Gen-
eral A. Sandetsky.

Since the 1950s the museum has been
actively gathering material on painting,
graphics and sculpture by contemporary
Kazan and republican artists. Today, the folk
art section, the most considerable in the
collection, represents the traditions and the
present state of painting in the republic
comprehensively.

The collection of the State Museum of
Fine Arts of the Tatarstan Republic today
comprises more than 25,000 exhibits. To
celebrate the 1000th anniversary of the city
the Museum will display its treasures in its
main building and in its new subsidiary, the
Art Gallery in the Kazan Kremlin - the pre-
cious heritage of masters of past centuries,
historical relics, unique art collections and a
vast collection of works by modern artists.
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