Anekcangp Mopo3sos
HaTtanua AnekcangpoBa

B Ttpagnimax
NCKYCCTBa

NcTopuyeckana Konnekuua
pyCcCKoM xunsonucu XX Beka

BbictaBka Bkntoyaer 50 npowusBegeHuii
KpYNHENWnX XyAOXHWKOB, COCTaBNfA-
WKX «3010TON (DOHA» OTeYeCTBEHHOro
uckyccrsa. Cpegm Hux - «Muka Mopo3zoBs»
B.CepoBa, «[optper M.Mycoprckoro»
W.PenuHa, «KynaHue KpaCHOro KoHA»
K.MNetpoBa-BoakuHa, paboTbl A JleriHeku,
0.MvmeHoBa, m™acTepoB «byb6HOBOrO
Baneta», C.lepacumoBa, B.HeuuTaiino,
B.MNMonkoea, T.CanaxoBa, A. n C.TkaueBblx,
KopeBa u ap.

OaHOM M3 OCHOBHbIX 3a4a4 3KCMo-
3ULMM ABNAETCA BO3MOXHOCTb MpeAcTa-
BUTb XX BEK BHE KOHBIOHKTYp pblHKa U
MONNTUKK, NMOKasaTb Npollejllee cTose-
TVe KaK HenpepbIBHbLIA MOTOK KaA0p4-
HEeBHOM» YeNOBEYECKOWM XWM3HK, 3aneyat-
NIEHHBIN BENIMKUMU XYAOXKHUKAMU B YHU-
KanbHON MWUMONETHOCTM KaxAoro ee
MrHOBEHMUSA.

Mocne nokasa B BawwuHrroHe nna-
HVpYeTCA JeMOHCTpauuA BbICTaBKU B
Mysee pycckoro mckycctBa B MwuHHea-
nonuce.

3aragku Poccuu ¢ ee maclwTtabamuy,
MPOCTPAHCTBOM, MCTOPUYECKUMM Nepeno-
MaMu, HeMmo3HaHHbIMK BO3MOXHOCTAMM —
MOCTOAHHBIA NpesMeT M3yYyeHUA CO CTO-
poHbl 3anaga.

Yacto Mbl jaxe He cO3HaeM, 4To
Hallle BHUMaHWe K NPOM3BeAEHNAM UCKYC-
CTBa BO MHOTOM CBA3aHO C 11060MbITCTBOM
N VIHTEPeCcOM K MOpOAUBLLEV ero KynbTyp-
Ho-McTOpMyecKkoi noyse. Mbl Kak 6bl
XOTWUM Yepe3 3CTeTUYeCKoe AOMONHUTENb:
HO MPUKOCHYTbCA K peannsaM onpepeneH-
HOW WCTOPUYECKON [AeNCTBUTENbHOCTU.
CKopee Bcero, Tak HepeAKo CKNaAblBatoT-
CA U OTHOLIEHUA 3apybexHoro 3putens ¢
PYCCKUM 1306pa3nTenbHbIM UCKYCCTBOM.

4 B.A.CEPOB
Muka Moposos
1901
Xoncrt, Macno
62,3x70,6
rr

< Valentin SEROV
Mika Morozov. 1901
0Oil on canvas
62.3 by 70.6 cm
State Tretyakov Gallery

M.®.JIAPMOHOB
Tpocmumymka

y napukmaxepa. 1914

Xoncrt, Macno
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Mikhail LARIONOV
Prostitute at the
Hairdresser’s. 1914
Oil on canvas
151.5 by 150 cm
State Tretyakov Gallery

[Mosodom Ons smux 3amMemok cmaJia sbicmaska «B mpaduyu-
AX PYCCKO20 UCKycCcmaa», omKpbimas 8 dexabpe 2004 200a 8
Bawuremore 8 CMumcoHo8cKoM UHcmuUmyme.

[Mpoexkm npedcmasnisiem pycckyto xusonuck XX 8eka c nep-
8bix e20 siem do 1970-x 20008 u3 cobpaHus [ocydapcm-
seHHol TpembsaKoscKolU eanepeu u My3ses pycckoeo uc-
Kyccmsa («<TMORA», CLUA).

YCCKOTIO

Yto KacaeTcA pyccKON Xypoxe-
CTBeHHOW KynbTypbl XX BeKa 1, 0co6eHHo,
ero nociefHUX AeCATUNETUIN, OHA HEOLHO-
KpaTHO momajana B LEHTP BHMWMaHWA
WHTEpHaLMOHanbHOW My6NnuKM u, noxa-
NyWA, AaXe CTaHOBWIAChb NPeAMeTOM MOAbI.

Kak MWHMMYM fBa nWKa MWPOBON
MONyAAPHOCTM MEPeXUN0 WCKYCCTBO
COBETCKOro nepuoga 3a 37o BpeMs. lep-
Bbll — yB/IeYEHNE COBETCKUM PeBOJIOLM-
OHHbIM aBaHrapzom. B atom cnyyae ouwe-
nomnsiowme oTkpbITUA B.KanauHckoro,
K.Maneswnua, E.-TatnuHa n apyrux nonyya-
nn ocobblin opeon, npeacTaBas Kak Obl
cnaraeMbIMi KoN0CCaNbHOMO 06LiecTBEH-
HOro KaTaK/iM3Ma, BO MHOMOM W3MeHMUB-
LIEro NpeXHUi MUPOMOPALOK.

HoBbit1 npoekt 'l - «B Tpaamumax
PyCCKOTO WCKYyCCTBa» - MnpeAcTaBiser
coboi, MoXeT OblTb, OAHY W3 MepBbIX

MOMbITOK PacCMOTPEHWA TBOPYECTBA BHe
npo6seM NOAUTUYECKOWN KOHBIOHKTYPBI.
3pecb nMeeT MecTo 0T6Op MaTepuana BHe
MONNTUYECKN aKLEeHTVpYeMOoro Cloxerta,
TOra KaK MMeHHO Noc/ieAHWUI Urpan nep-
BOCTENeHHYI0 PoJib KaK B MpaKTuKe odu-
uManbHO BOCTPe6OBAHHOTO COBETCKOro
1306pa3nTeNbHOro MCKYCCTBA, TaK U «Apy-
roro», AVCCUAEHTCK OPUEHTUPOBAHHOTO.
B LeHTp 3puTenbcKoro BHMMaHWA mona-
natoT akTopbl bonee hyHAAMEHTaNbHOMO
W AONTOBPEMEHHOrO XW3HEHHOro 3Haue-
HWA: YeNoBEK, ero LEeHHOCTU, YyBCTBA,
npupoga, yknag 6bitvs, npeobnagatowve
BU3ya/lbHO-K/lacCMYeCcKne MOMEHTbl ero
OKPYXeHUA, T.e. XU3Hb B ee 06 beKTNBHOW
[AHHOCTU W ee CTabWUIBHOM KaXAoAHEeB-
HOM TeYeHWM, He OTMEHAEMOM HUKaKUMK
npeBpaTHOCTAMU MONUTUKKW. BmecTe c
3TVM BO3HMKaeT BO3MOXHOCTb Npoje-
MOHCTPUPOBaTb CYLIHOCTHblE OCHOBbI
HaUMOHaNbHON TPaAWLMOHHON XyAoxe-
CTBEHHO LUKOJbI, AONFOBPEMEHHO «pabo-
TaloLWme» Ha NPOTAXKEHWNMN pasHbIX Nepuo-
[I0B UCTOPUM POCCMINCKOTO NCKYCCTBA, ero
yCTOMYMBbIE 3CTETMYECKME NpeAHa3Haye-
HUWA, XapaKTepHbli1 6anaHc HoBaTOpCTBa U
Tpaanumn.

[na Tex 3putenen, yenl MHTepec K
POCCUIACKON KynbType HocuT Gonee yry-
6neHHbIN XapaKTep, NMPOHWKHOBEHME B
OpraHuKy MpoLeccoB pasBUTUA PyCCKOM
xumBonucK KoHua XIX n papga pecAtune-
Tt XX BeKa MoXeT bbiTb Gonee yem nio-
DOTBOPHbIM.
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Alexander Morozov
Natalia Alexandrova

In the Russian Tradition

A Historic Collection
of 20th-century Russian
Painting

AAJEVHEKA

Jesywka, cudswas Ha cmyne. 1924
Xonct, macno. 118x72,5

rmr
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Alexander DEINEKA

Girl Sitting on a Chair. 1924
Oil on canvas. 118 by 72.5 cm
State Tretyakov Gallery

EXHIBITIONS

The idea of writing these notes came up in anticipation of the
“In the Russian tradition.” exhibition, due to open at the
Smithsonian Institute in Washington, DC in December 2004.
The collection to be shown in Washington and later in
Minneapolis, at the Museum of Russian Art (TMORA), features
Russian paintings from the period of 1900 through to the
1970s, from both the Tretyakov Gallery in Moscow and the
Minneapolis collection.

The show presents about 50 works of
leading painters whose names consti-
tute the glory of Russian art, among
them such masterpieces as “Mika Moro-
zov” by Valentin Serov, “Portrait of the
Composer Modest Musorgsky” by llya
Repin, “The Bathing of a Red Horse” by
Kuzma Petrov-Vodkin, as well as paint-
ings by Alexander Deineka, Yury Pimen-
ov, by members of the Bubnovy Valet, the
“Jack of Diamonds” group, by Sergei
Gerasimov, Vasily Nechitailo, Viktor Pop-
kov, Tair Salakhov, Alexei and Sergei
Tkachev, Gelii Korzhev and many others.

The show is a major opportunity to
look at 20th-century Russian painting
without reckoning with the bidding of
the art-market or the limits of political
ideology. It has been designed fo portray
the 20th century as an unbroken stream
of everyday life seen through the eyes of
distinguished Russian artists who man-
aged to pinpoint the fragility of the tran-
sient moment of human life.

As is often the case, we may, invol-
untarily, become “captured” by a work of
art because it corresponds to our intfer-
est in its historical and cultural back-
ground. In other words, we seek a con-
tact with the realities of a past historical
time through the aesthetic implications
of a painting that bears traits of that
time. This is the most likely way that for-
eign viewers commonly find clues to
understanding the Russian figurative
arts.

For people in the West, mysterious
Russia with its vast territories, immense
wilderness, historical cataclysms and
latent capacities has always been a mat-
ter of interest and investigation.

Russian cultural heritage of the

K.C.NETPOB-BOAKWH »
KynaHue KpacHoz2o koHsA. 1912
®parmeHT

Xoncr, macno. 160x186

rTr

20th century, and of its last decades in
particular, has more than once been at
the centre of attention of the inter-
national community recently. Moreover,
Russian art has at times appeared to be
a kind of “fashion”. Soviet-era Russian art
has seen at least two peaks of popularity
in recent years. The first referred to the
fashion for Revolution-incited avant-
garde art; that was the time of the strik-
ing discoveries of Vasily Kandinsky, Kaz-
imir Malevich, Vladimir Tatlin and others
which overwhelmed the public with their
unusual aura, seemingly symbolic of a
colossal social cataclysm that dramati-
cally changed the established world
order.

Initiated by the Tretyakov Gallery,
“In the Russian Tradition” is perhaps one
of the first attempts to avoid politics in
the presentation of the Russian figurative
arts. Thus, there will be no pictures with
ideologically-motivated subjects: it used
fo be exactly such a politically-oriented
ideological commitment that played the
decisive role in the appreciation of art by
both Soviet officials and dissident-mind-
ed intellectuals. The present exhibition
rather focuses on values of fundamental
and eternal significance: man, his per-
sonal assets and emotions, against the
classical surroundings of a landscape
and the visual attributes of life. Stated
differently, the pictures to be exhibited
depict life as an entity, as an uninterrupt-
ed flow of everyday events that no turn of
political whimsy can disrupf.

Such an exhibition also offers a
good opportunity fo demonstrate the
definitive distinctions of the Russian
school of painting, which managed to
remain inviolate and working even in
the most difficult periods of national art
history, as well as to confirm certain
unchanging aesthetic criteria, and a
perfect marriage of tradition and inno-
vation of which the Russian arts can be
proud.

For American audiences whose
interest in Russian culture is more high-
brow, “In the Russian Tradition” offers a
deeper insight into the artistic processes
and undercurrents manifested in Russ-
ian painting starting from the late 1890s
through the next seven decades of the
20th century. It can only be an exciting
and fruitful journey.

Kuzma PETROV-VODKIN »

The Bathing of the Red Horse. 1912
Detail

Oil on canvas. 160 by 186 cm

State Tretyakov Gallery
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H.H.BACKAKOB
JosApku, Hosenna. 1962
Xonct, macno. 119x229
AmepuKaHcKas yacTHas
Konnexkuna.

BpemeHHo B My3ee pycckoro
nckyceTBa B MuHHeanonuce,
CWA

Nikolai BASKAKOV
Milkmaids, Novella. 1962
Oil on canvas

119 by 229 cm

From a private American collection
Loan arranged by The Museum
of Russian Art

Minneapolis, USA

B.E.NOMKOB

Cembs 8 urosie. 1969
Xoner, macno. 150x188
Myseit pycckoro uckyccTsa

8 MunHeanonuce, CLUA

Viktor POPKOV
Family in July. 1969
Oil on canvas

150 by 188 cm

The Museum of Russian Art
Minneapolis, USA

N.ANOMOB

Haw 0sop. 1964
Xoncrt, Macno
189x163
AMepuKaHCKan yacTHas
KO/neKuma.

BpemenHo B Mysee pycckoro
ucKyccTsa B MuHHeanonuce,
CLIA

Igor POPOV

Our Courtyard. 1964
Oil on canvas

189 by 163 cm

From a private American
collection

Loan arranged by The Museum
of Russian Art

Minneapolis, USA
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