


Levitsky, lvan Kramskoi, Vasily Polenov
and Isaak Levitan - speak for themselves.

In addition, the list of the Gallery's
new purchases includes some Russian
icons of great rarity, a collection of draw-
ings by Nikolai Sapunov and valuable doc-
uments for the archives of Pyotr Kon-
chalovsky, as well as the unique 18th cen-
tury manuscript book of “Litsevoi Apokalip-
sis” - as the text of the Apocalypse with
miniature illustrations was traditionally
referred tfo in Russia - acquired for the
Gallery research library.

The period of the early 1990s was a
difficult time for the Gallery, as it was virt-
ually excluded from the ranks of state-sup-
ported institutions. The question of how fo
raise further funds became a very chal-
lenging one - and an answer was found.

The year of 1995 brought the idea of
establishing a “Friends of the Tretyakov
Gallery” society to pool the resources and
ambitions of many donors - including
those mentioned above - for the purpose
of philanthropic support of the Gallery's
acquisition of works of art.

Furthermore, the Tretyakov Gallery
never lost touch with its traditional friends -
renowned art collectors, the heirs of
famous painters of the past, as well as with
contemporary artists. Thus there was a gift
from Vera Dulova, the world-famous mus-
ician, another from the widow of Pantelei
Nortsov, a singer, the Bolshoi Theatre
soloist, and a third from Mikhail Kon-
chalovsky, the painter's son and a painter
himself: all of them are a sign of the con-
tributors' great benevolence and high
respect for the Gallery.

Though the administration of the
Tretyakov Gallery generally tries to rely on

I'N.CEMUPALCKUI
Uepa 8 kocmu. 1899
Xoncrt, Macno
88,5x141,5

Genrikh SEMIRADSKY
Playing Dice. 1899
Oil on canvas

88.5 by 141.5 cm

C.TKOHEHKOB

Soc. 1912

Mpamop noauBeyeHHbIN
37x32x42

Sergei KONENKOV
Eos. 1912
Coloured marble
37 by 32 by 42 cm
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apxvBHble MaTepuansi .M.KoHuyanoscko-
ro, U LeHHOe npuobpeTeHne ANs Hay4YHOM
OMbANOTEKN My3es - YHUKalbHYl pyKo-
nucHyto kaury XVIII Beka «/lnuesoin Ano-
Kanuncue.

Havano 1990-x rogos 6bin0 Hener-
KUM BpeMeHeM Ans My3es. [anepes nepe-
cTana nnaHoBo (VHaHCMpOBaTbCA rocy-
AapCTBOM, MO3TOMY BOMPOC O KOMI/IEKTO-
BaHWM 1 mononHeHWn cobpaHua xpan
HEOT/IOXKHOIO paspeLLeHu.

B 1995 rogy B 'l 6bina co3paHa
MporpamMma 61aroTBOPUTENLHON NOAAEPHK-
K «ObwecTtBo Apy3ei locynapcTBeHHOM

TpeTbAKOBCKOW ranepeu», Kyaa BKIOYEHbI
MHOTVe, B TOM 4Yucile BbllleHa3BaHHble
CMOHCOPbI, 0Ka3blBaloLLe MOMOLLb B NpYO-
BpeTeHNn Npou3BeaeHuii CKycCTBa.

Kpome Toro, TpeTbAAKOBKa no-npexHe-
My COXpaHfAeT TPaAWLMOHHO ApYXKecKue
OTHOLLEHUA C U3BECTHBIMU KOJUIEKLIMOHEpa-
MW, HacnedHVKaMM 3HaMEHWUTbIX XYA0KHM-
KOB 1 HblHe paboTatowmmy asTopamu. [lap
BblAatoLLleroca mMy3bikaHTa Bepbl [eoprues-
Hbl [lynoBon, aap Baosbl conucta FABT Man-
Tenea Muxannosmya HopuoBa, fap Xynox-
HuKa Muxawvna lNetpoBuya KoHyanosckoro,
CblHa 3aMeyaTesIbHOro KMBOMWCLA, — 3TO
3puMoe BomoleHne Ao6poit BoaM Halmx
YAVBUTENbHbIX COBPEMEHHUWKOB, CBUje-
TeNbCTBO 0COO0r0 YBAXKEHUA K My3elo.

Celtyac, Kak 1 npexae, MuHucrepcr-
BO Ky/bTypbl M MacCOBbIX KOMMYHVKaLWI
P® oka3biBaeT aKTMBHOE CofeiicTBUE B
Hanbonee KpymHbIX U 3HAYUTENbHBIX MO~
Kynkax. B vckntountenbHbix ciyyasx, Kor-
Aa peyb WA 0 NpuobpeTeHUn YHUKanb-
HbIX NMPOM3BEAEHUI, PYKOBOACTBO TpeTba-
KOBCKOW ranepen 06palianocb NMYHO K
Mpe3uaenty P® B.B.MyTuHy, 1 myseit no-
nyy4an GUHaHCOBYIO NOAAEPXKKY.

Heobxoammo otmetwTb, Yto [mpek-
uma I'TI cTpemMuTCA M3bICKaTb BO3MOX-
HOCTb WCMONb30BaHUA CPeACTB U3 Co6-
CTBeHHOro GtogpkeTa, 4T06bl MOMNOMAHWUTBL
cobpaHue. Ho ckonbKo 6bl Mbl He NPOuU3HO-
cunu 6narofapHbIX CNoB B ajpec TeX, yei
BK/Iaj B CTONb GNaropofHoe fieno TpyaHo
nepeoLieHNTb, CyANTb O HOBbIX MOCTyme-
HUAX BO3MOXHO, IULLb YBUAEB WIX.

[na 3TOro AOCTAaTOYHO MOCMOTPETb
Ha MOCTOAHHYIO 3KCMO3MLUMIO ranepeun c
HOBOW TOYKW 3peHusA, CTPeMACb yBUJeTb
Te NpPoV3BeAeHUA, KOTOpble pa3MecTu-
nnch 3jeck 3a nocnegHue rogel. Pacema-
TpUBaA 3KCMOHATbI, credyer obpatuThb
ocoboe BHMMaHWe Ha 3TUKETKW, NOTOMY
YTO B HUX COAepXWUTCA WMHdopmauusa o
ToM, 6narosaps KoMy AaHHoe npuobperte-
Hue coctoanocb. CoBpeMeHHasn 3aKynouy-
HaA nonuTuKa TpeTbAKOBCKOM ranepeun
CBOAMTCA HblHE K Clejyloliemy: npexne
BCEro Hy)kHo npuobpeTaTb Npon3BeLeHUn
ana skcnosvunn. ®oHpoBble MaTepua-
Nbl = 3TO Takad POCKOLb, KOTOPYK Mbl
MOXeM no3BonAuTb cebe He BCerga, HO
MMEHHO 3TOro poja NOCTYMIeHWUsA CTofb
HeobXxoAUMbI ANA HAYYHO-WCCTIef0BaTeNb-
CKoli paboTbl B My3ee.

HenocpeacTBeHHO AnA 3KCMOHMPO-
BaHWA B 3ale, rje npejcraBieHO TBOpYe-
cTBO Bbljatowerocs Mactepa XVIII crone-
A B.J1. BopoBuKoBcKoro, 6bin nprobpe-
TeH «[opTpeT flapbn CemMeHOBHbI AKoBE-
Bo (ypoxaeHHon BapatoBoii)». Mogenb
Hanucara 3penbim Mactepom B 1801 roay.
MonoTHO npomcxoanno M3 NapuKCKOro
yacTHoro cobpaHus.

its own budget if the need to enrich the
collection arises, the Russian Ministry of
Culture is, of course, always ready fo lend
generous support when a piece is of great
value and cost. And in the case of a pur-
chase being of rare significance for the
nation's culture, the administration of the
Tretyakov Gallery has been able to fall
back on the personal authority of the
Russian President, who has never turned
down the Gallery's appeal.

Any expression of praise and grat-
itude for the generosity of the Gallery's
friends is inevitably insufficient and only
viewing the works of art that they helped
to recover for public display is enough to
judge the true significance and calibre of
their contribution.

Any inspection of the Gallery's per-
manent exhibition, and attempt to spot the
new pictures that have been acquired over
the last few years, is significant: all such
works are on display. When examining the
exhibits, viewers pay attention to their
nameplates: each contains information
about the donor concerned. The policy of
the Gallery is now such that it primarily
purchases items for display, while archival
materials, so valuable for research, are a
luxury the gallery can rarely afford.

Among such is the “Portrait of Darya
Yakovlev née Baratov”, acquired specially
to enhance the Vladimir Borovikovsky
show. The portrait, painted in 1801, shows
the outstanding 18th century master at
the peak of his career; the canvas was pur-
chased from a private collector in Paris
and recalls a curious story already more
than a century old.

Alexandra Botkin, Pavel Tretyakov's
elder daughter, who was a member of the
Gallery's board of trustees after her father's
death, was eager to buy the work from its
owners, who were the heirs of the model.
But for some reason, she failed to do so.

K.N.BPKOJIJI0B
Buo ¢opma Nuky Ha ocmpose Madelipa. 1849-1850-e
XoncT, Macno. 65x77

Karl BRULLOV

View of Fort Pico on the Island of Madeira.
1849-1850s

Oil on canvas. 65 by 77 cm

MNA®EANOTOB
Mepenpasa 86pod Ha maHespax. 1844
Bymara Ha nacnaprty, akBapenb. 29,7x36

Pavel FEDOTOV

Fording during the Army Manoeuvres. 1844
Water-colours on paper with passe-partout
29.7 by 36 cm

AHeen KoneHonpeK10HeHHbIl
[lpeBHepyccKas NONNXpPOMHAsA CKyNbNTypa
Py6ex XVIII-XIX BB. lepeBo

Angel of the Knees
Old Russian polychrome sculpture
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WHTepecHa ucTopus 6biToBaHUA
3Toro npousseaeHus, Kotopoe ewe 100 ner
Ha3aj ranepes nbiTanacb 3anoiy4uTb y
HacnefHUKOB N306paXKeHHOIA.

Crapwas pouyb [M.M.TpeTbAkoBa -
A.l.boTKuHa, cocToaBwasn B Moneuntens-
CKOM COBeTe rasiepeu, cTpeMmnach Kynutb
nopTpeT y BnazAenbLa, BbICOKO OLEHVB ero
KayecTBo. Ho no pagy NpuymH el TaK 1 He
yAanoch 3Toro caenarb.

Mocne OkTAGpbCKOW pesontoLUm
«Moptpet [.C.AlkoBneBoi» okasanca 3a
rpaHviLeil 1 moman B U3BECTHYIO KOJJeK-
umo [bacmagkaHa, BbicTaBKa cobpaHuA
KoToporo coctosnack B 1988 roay B locy-
AapcTBeHHoi TpeTbAKOBCKOWM ranepee.
MMeHHo 3Ta paboTta 3HaMeHUTOro MacTepa
yKpalliana BbICTaBKY, HACTONIbKO COBEpLUEH-
Hbl BblIM ee KOMMO3ULMA U UCTIONHEHUE.

Cmyrnaa monopasa Aama Ha (oHe
neiizaxa nzobpaxkeHa B XapaKTepHbIX A1
3M0XM «aMnupHOM» nnatbe W TiopbaHe.
M3nobneHHble BOpOBMKOBCKMM po3bl
ONMLETBOPAIOT MOJOAOCTb W KpacoTy
MOZenu, MpPOUCXOAUBLUEN W3 [pPEBHEro
KHAXXECKOro rpysuHcKoro poaa. Bmecto
TOMJIEHUA Y MeNaHXONMN PaHHUX NopTpe-
TOB aBTOpa nosABAAeTcA 06pa3 cuNbHOM 1
APKOM NuyHoctu. [loBbilweHHoOe BHUMa-
HVWe yAenAeTcA NNacTUYHOW, BbIMYK/ON,
KaK Bbl €OCKyNbNTypeHHo» dhopme.

KemuyxnHa konnexkuum [[bacmapxa-
Ha 6bina KynneHa B 2000 rogy napuKcKum
aHTMKBapOM, OT KOTOPOTO OHa 1 nocTynuna
B cobpaHue TpeTbskoBcKoM ranepen. Tak,
meuta gouvepu [1.M.TpeTbAkoBa BonnoTW-
nacb B peasbHOCTb BEK CMyCTA, YTO OKasa-
NoCb BO3MOXHbIM Gnaroaaps GpuHaHcoBO
nomoLy MuHvcTepcTBa KynbTypbl.

B ¢espane 2004 ropa B 3ane
K.MN.BptonnoBa, cpean ero 3HaMeHUTbIX
MonoTeH, NMOABWICA papuTeT - neisax
«Bup dopra MuKy Ha ocTpoBe Mapeiipa»,
Ha npuobpeTeHne KoToporo TpeTbAKOBKa
HaCTOM4MBO U YMOPHO U3bICKMBana cpes-
CTBa B TeyeHue Tpex neT. 06 3ToM nogpob-
HO HamMcaHo B cTaTbe, Ony6ANKOBaHHOW B
Ne 1 xypHana «TpeTbAKOBCKas ranepesy.

Hauano 6bino nonoxexo 8 2000 rogy,
Koraa HayuHbl cotpyaHuk [TT, EneHa Bna-
anummnposHa bexTtuneBa, 3aHuMmatowasca
nocneAHUM, 3apybexxHbiM MepuoAoM
TBOpYECTBA BENMKOro MascTpo, obHapy-
XWna B YaCTHOM KONIEKLMU 3@ rpaHuLen
3TO NMpPOU3BEAEHMe.

C kaptuHoi A.lBeHeunaHoBa «CeHo-
KOC», CO3AaHHON XyAoXHWKoM B 1820-x
roAax, CBA3aHa He MeHee MHTepecHas UcTo-
pua. HauHeM ¢ npusHaHua dakTa: npons-
BeJeHWA 3TOro aBTOpa 04YeHb peAKo BCTpe-
YalTCA B YaCTHbIX cobpaHusx. Xonct o
1917 ropa ABnAncA yKpalleHVeM Konlek-
LMW 3HaMeHUTOro cobupatens KHA3A XBO-
WwmrHcKoro B Pume. 3atem cneppbl 3701 Kap-
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TWHbI 3aTepAnuch, U Tonbko B 1987 roay
coTpyAHMKaM TpeTbAKOBKM yAanoch Bbisc-
HUTb, YTO HbiHE el BNajeeT rpaXAaHuH
BenukobputaHun Buktop MpoBatopos.

[Lecatb net cnyeta, B 1997 roay, npo-
n3BefeHue ObiNo BbICTABNEHO Ha ayKLMO-
He pycckoro uckycctBa «Kpuctu» ana
oueHKW. Mo 3aBeLaHnio BNagenblia, CKOH-
yaBlerocA B TOM xe rogy, «CeHokoc»
A.l'BeHeunaHoBa nepepaBanca TpeTbA-
KOBCKOW ranepee.

B TeyeHve ueTbipex nocneayloLmx
NIeT papuTeT HaxoamncA B JIoHA0He, a poc-
CUIACKas CTOPOHA B ULE NPeACTaBUTENEN
Hallero Myses, lOPUCTOB, O(ULMANbHBIX
pykoBoauTeneii MuHucTepcTBa KynsTypbl
n MoconbctBa P® B Benukobputanuu
oTCTavBana 3aKoHHble MNpaBa Ha Bhaje-
Hue npousseseHneM. Cutyauus obocTps-
Nlacb 1 TeM, 4TO KOHKYpeHTOM B 6opbbe 3a
npuobpeTeHune BbICTynan (B ciyyae nony-
YeHMA OTKa3a B paspelleHnn Ha BbIBO3)
OJMH U3 M3BeCTHeNwWwmx My3eeB Benuko-
OputaHum - HauuoHanbHas ranepes B
JNlonpoHe.

370 nepBblit NOA06HbI NpeLefeHT B
NpaKTUKe My3es, TOYHO TaK e Kak U
«Bble3fHaA» 3KcnepTuda Ha Mapeipe
nonoTtHa Kapna bpronnoa. B oktabpe
2001 ropa cneuuanbHbiM PacnopsikeHu-
em lMpesungenta PO B.B.MytuHa locyaap-
CTBEHHOW TpeTbAKOBCKOWM ranepee Gblau
BblAeneHbl (MHaHCOBble CpejCcTBa Ha
onnarty pacxoAoB Mo HacjleA0BaHWUIO Mpo-
nsBegeHus. B Hoabpe Toro xe roga nony-
4yeHo o¢uuManbHoe paspelleHne Ha
BbIB0O3 paboTbl Kuctn A.NBeHeumnaHoBa n3
Benvko6putanuu B Poccuto.

Hbite «CeHoKoc» 3KcmoHupyeTcs C
yKasaH1eM UMeHN JapuTens B 3ane pAAoM
C MONOTHAMM W3BECTHOIO XYAOXHMWKA,
cocTaB/ififl CBoeoOpa3Hoe «Tpuo» ¢ ABYMA
wepespamMn u3 cobpaHua TTI - «Ha
nawHe. Becrha» n «Ha xartse. Jleto».

06wme Tema 1 BpeMA cO3AaHNUA Npo-
CNeXnBalOTCA B XapaKTepHOM, BeHeuua-
HOBCKOM, OLLYLUEHVNN FapMOHWMN 1 N0331K
ObITHSA.

Meperaa B cnepylwmin 3an 3Kcno-
3ULMKM, Mbl OKaXeMCA CpeAn MepLarLLmnx
AparoueHHbIMW  KpacKkamMu  nonoTeH
MN.A.®egortosa. MoMuMo BennKoNenHoro
BnageHus Kuctbto, PesoToB Gbin U npe-
KpacHbIM p1COBanblUKOM, paboTaBLUnM
B PasfnyHbIX rpaduyecKknx TexHWUKax.
K coxaneHuio, 3T npov3BefeHnA CTofb
XPYNKM W HEXHbI, YTO MOCTOAHHO BbICTa-
BNIATb WX B 3anax PAAOM C XMBOMUCHIO
MacfloM HeBO3MOXHO.

Mo aton npuunHe paputer «[lepe-
npaBa B6poA Ha MaHeBpax», NpuobpeTeH-
HbIi ranepeeii B 1998 roay, 6yaet BbIHYX-
ZeH 6onbluylo YacTb BpeMeHU XpaHWUTbCA
B 3anacHuke. lMponcxoauna aksapenb u3
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ATBEHELIMAHOB
CeHokoc. o 1827
Xoncrt, Macno. 66x54

Alexei VENETSIANOV
Haymaking.

Before 1827

Oil on canvas

66 by 54 cm
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After 1917 the portrait was removed
to Paris where it found its way into the
famous Garik Basmajan collection that
was shown in the Tretyakov Gallery in
1988. Borovikovsky's “Portrait of Darya
Yakovlev” was the gem of the exhibition, so
accomplished was its composition and the
painter's brushwork.

A tawny-skinned lady wearing, in the
fashion of the times, an Empire gown and a
turban is depicted against a landscape.
The roses - a decoration for which
Borovikovsky always showed a preference
as a symbol of beauty - stress the full-
blown youth of the model who was a
descendent of an old Georgian princely
family. The melancholy and languor, char-
acteristic of the painter's early portraits,
turns here into a lively image of a strong

personality. The master fends fo accent-
uate the figurative, prominent, almost
three-dimensional forms.

In 2000 this gem from Garik Basma-
jan's collection reached a Paris antique-
dealer, who sold the canvas to the
Tretyakov Gallery. Thus, a century was to
pass before the dream of Pavel Tretyakov's
daughter came true with the assistance of
the Russian Ministry of Culture.

February 2004 saw a new rarity in
the Karl Brullov exhibition, his landscape
“View of Fort Pico on the Island of
Madeira”. The Tretyakov Gallery spent a
whole three years raising funds for the
purchase: the story of that remarkable
recovery was described in the first issue of
the “Tretyakov Gallery Magazine” from
2003. Located by the Gallery's employee

Yelena Bekhtieva on Madeira in 2000, the
canvas was acquired for the Tretyakov
Gallery exclusively with the assistance of
President Putin and the Ministry of Cul-
ture.

The story of “Haymaking”, painted by
Alexei Venetsianov in the 1820s, is no less
thrilling. Works by the artist are very rare
in private collections, but, before 1917, the
canvas in question belonged fo the family
of Prince Khvoshchinsky, who were living
in Rome. Its fate was later confused, and
only in 1987 did the Tretyakov Gallery dis-
cover that the canvas was in Britain,
owned by a British citizen Viktor Prova-
forov.

Ten years later, in 1997, the painting
was spotted at Christies where it had been
sent for appraisal. According to the will of
its owner, who had died that year, the can-
vas was bequeathed to the Tretyakov
Gallery. But it was a situation in which con-
crete action proved very difficult: for four
years the rarity remained in London, with
no possibility of moving it anywhere while
the Russian side - representatives of the
Gallery, its lawyers and officials of the
Russian Ministry of Culture, as well as
Russian diplomats - tfried to prove the
Gallery's claim to the picture.

To complicate matters further, the
Gallery faced rivalry from one of the most
renowned British museums, the National
Gallery, which was seeking to integrate the
picture into its own collection in the event
that the Russian side's application for an
export permit be refused. It was the first
time in the history of the Gallery that such
a situation had arisen (as was also the case
with the “field” expertise conducted with
Brullov's Madeira landscape).

In October 2001 a special decree of
President Putin authorized the allocation
of necessary funds to pay the inheritance
tax concerned and other associated
expenses, and the following month offi-
cial export permission was issued by the
British authorities. Thus, today “Haymak-
ing” is exhibited alongside two of Venet-
sianov's other masterpieces from the
Tretyakov Gallery collection - “In the
Fields. Spring” and “Harvesting in Sum-
mer”. The name of the donor is writt-en
on the nameplate concerned. The pict-
ures, which can be seen as a “triptych”,
not only share a common subject and the
period in which they were painted - all
are full of the poetic feeling and the har-
mony of life that is so typical of Venet-
sianov's style.

Near the Venetsianov canvases view-
ers can enjoy the colourful luxury of Pavel
Fedotov. A superb painter, Fedofov was
also a marvellous draughtsman who

excelled in various drawing techniques;
unfortunately, his extraordinary drawings
are so fragile that they cannot endure long
exposition fo direct light and, therefore,
cannot be permanently displayed with his
paintings.

For this reason, his recently-acquired
rarity “Fording during the Army Manoeu-
vres”, has to stored most of the time in the
Gallery's reserve. The provenance of the
watercolour is known to be the collection
of llya Ostroukhov, a well-known artist and
art connoisseur. For many years the draw-
ing, made in 1844, moved from one private
collection to another.

The subject is far from new for Fedo-
tov. In 1844 the 28-year-old officer left the
Finland regiment and retired from military
service fo take classes in battle painting at
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BJ1.EOPOBNKOBCKUIA
IMopmpem
/.C.Axosnesod. 1801
Xoncrt, Macno. 74x60

Vladimir
BOROVIKOVSKY
Portrait of Darya
Yakovlev. 1801
Oil on canvas

74 by 60 cm

KONMeKuMM 3HamMeHUTOro cobuparens u
xynoxHuka W.C.OctpoyxoBa. Jonrue rogpl
OHa, ncrnonHeHHas aBTopom B 1844 ropy,
HaxoAmnach B YaCTHbIX COOPaHUSAX.

Tema, nsbpanHaa [.A.®enoToBbIM,
He cnyyaiiHa. B 1844 ropy 28-netHun
otvuep nokuaaetr PUHAAHACKNIA NOAK -
MecTo CBOel CryXObl, BbIXOAWT B OTCTaB-
Ky M HauMHaeT 3aHUMaTbcA B 6aTanbHOM
Knacce AKaZeMnu XyAOXKecTB MOA PyKo-
BoAcTBOM npodeccopa A.M.3ayepseiiza.
VIMeHHO B 3TOT paHHWI1 Nepuoj co3aaeTca
KOMMO3MLUMA, MNOCNYXMBLIAA HavyaaoM
KOPOTKOrO W APKOro TBOPYECKOro NyTw
3aMeyaTenbHOro Macrepa.

OyeHb LeHHO ANA Hac, COTPYAHWKOB
rasepev, YTo He3pUMble HUTU COEAVHALOT
TPaAMLMK PyCCKOTO MeLieHaTCTBa 1 CcoBpe-
MEHHbIX JOHaTOPOB.
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the Academy of Fine Arts. It was at that
time that Fedotov drew “Fording”, and the
watercolour would begin his short but bril-
liant career. The acquisition of the picture
was indeed a “lucky strike”, given that
Fedotov's heritage is very limited in quan-
tity: it is an example of a drawing being
acquired by the Gallery with its own funds.

The Gallery considers the contin-
uance of the so-called “joint in time” sig-
nificant, and that the traditions of old
Russian patrons of the arts can be seen
continued in the contributions of contem-
porary donors. Among such figures is
Alexander Novikov, a member of the
“Friends of the Tretyakov Gallery” for
many years, whose loyalty and important
personal donations have been vital. It is
due fo joint efforts between Novikov and
the Russian Ministry of Culture that the
Gallery now prides itself on owning “Play-
ing Dice” by Genrikh Semiradsky as part
of its collection of academic art.

This eye-catching canvas, painted by
Semiradsky in Rome in 1899, three years
before his death, can be seen near his
famous “Dancing among Swords". Semi-
radsky is considered one of the most tal-
ented masters of the Russian academic
school, whose works sought an ideal beau-
ty in the ancient world.

It is those two canvases that, along-
side his paintings from other collections,
represent Semiradsky's work at the
recently opened exhibition “Captured by
Beauty”, the idea of which belongs to
Tatyana Karpova, a research worker of the
Tretyakov Gallery and the curator of the
above exhibition.

Thanks to Anatoly Novikov's financial
support the Tretyakov Gallery was able to
acquire Mikhail Vrubel's "Portrait of Nastya
Vrubel" (1894) and Fedor Tulov's "Portrait
of an Unknown Man". Due fo financial supp-
ort of the law firm "Clifford Chance CIS Ltd"
Alexei Bogolyubov's red-velvet album was
acquired by the Tretyakov Gallery.

To enhance its collection of old Russ-
ian art, occupying eight rooms of the per-
manent display, the Gallery acquired a
unique carved wooden polychrome sculp-
ture, “Angel on the Knees», the work of an
anonymous master of the furn of the 18th-
19th centuries.

The “Angel” has a tender youthful
oval face, outspread arms and head filted
forward: thus did the talented sculptor
from centfral Russia depict the divine
image. The originality of the iconographic
model, supported by the sculptor's excep-
tional artistry, appealed to the Gallery's
experts who judged it a rare example of
church sculpture with no parallel among
classical analogues.

A.N.BOroJ1t060B
Buo CuHonckol
Gyxmbl. 1856
Pa3BopoT anb6oma
Bymara, cenus, Kuctb
24,5x66,2

Alexei BOGOLUBOV
View of the Sinop Bay
1856

Spread of the album
Sepia on paper, brush
24.5 by 66.2 cm
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K vx uucny Mbl OTHOCMM [aBHero
uneHa «O6uwecTtBa Apy3eit TpeTbsKOBCKOM
ranepew» - AnexkcaHapa VBaHosnya Hosu-
KOBa, YbM JIMYHble (BUHAHCOBble BKIaAbI
ABNATCA HeobXoAMMOW  noamepKKoM
my3es. bnarojaps coBMeCTHbIM ycuavam
HosukoBa 1 MuHuncTepcTBa KynbTypbl, B
HacTosLLee BPeMs B 3aJe C NPOn3BeeHNA-
MU W3BECTHBIX XYAOXHMKOB-aKafeM1CTOB
MOXHO yBuaeTb KaptuHy N.Cemmpagckoro
«Mrpa B KocTw», noctynusiuyio B 2002 rogy.

JdderTHoe Gonblioe MOAOTHO MO
CBOEMY 3aMbIC/ly ¥ BOMJIOLEHUNIO CTOWT B
OAHOM pAAY CO 3HaMeHWUTbIM «TaHLeM
cpean mevei». [WN.Cemupaackuii 6bin
OAHUM 13 Hanbonee oAapeHHbIX MacTepoB
aKafeMUYecKoil XMBOMUCK, Ybe TBOpYE-
CTBO MOXHO CPaBHUTb C BEYHbIM MONCKOM
nAeanbHOW KpacoTbl B JaleKOM MPOLLIOM.
«Mrpa B KOCTW» HanwucaHa aBTOpPOM B
1899 ropy B Pume, 3a Tpu rosa ao cmepty.

VIMeHHO 3TV MoNoTHa M3 KonneKumu
TpeTbAKOBCKON ranepeu Hapsaay ¢ ApyruMu
NpeacTaBnAT XyA0XKHWUKA Ha OTKpPbIBLUENA-
cA HeaaBHo Ha KpbiMckoM Bany BbicTaBke
«[11eHHNKM KpacoTbi».

Mpn  ¢duHaHCcoBOM  noapepxke
AW .HoBukosa B KoHue 2003 roga 6bin
npuobpeteH noptpet-taHTasua M.A.Bpy-
Gens «HacteHbka BpybGenb» (1894). Ha
HeM wu306paxeHa MiajwWwas CcBoAHasA
CecTpa XyAOXHWKa. 370 OfHO U3 AyyLLMX
npou3BeseHNI Neprosa pacLiBeTa MacTep-
CTBa BEIMKOTO XMUBOMMUCLA.

bparogapa tomy xe Hosukosy, B
2004 ropy TpeTbAKOBCKan ranepes crana
obnapatenbHuuein «MopTpeta HeussecT-
Hoi» ®.ATynoBa, HanMcaHHOTO B NepUoA
3pesioro TBOPYECTBA XYA0KHYKA.

B cobpaHuun My3es 0TCyTCTBYIOT Npo-
N3BeAeHNA 3TOro MacTepa MepBOW Mono-
BUHbI XIX BeKa, 4be Hacneane HacunTbIBa-
€T HeCKONbKO AecATKOB paborT.

Moptpetsl  ®.ATynoBa KpaliHe
peaKo BCTPEYalTCA Ha XyA0XKeCTBEHHOM
pblHKe. 3T0 npou3BeAeHWe 3aHANO
[OCTOMHOE MeCTO B 3KCMO3ULMUK ranepeu,
COCeACTBYA C TBOPEHUAMU XMBOMMUCLEB
wKonbl A.l BeHeunaHoBa.

Mpu duHaHCOBOW NoAAepXKe topu-
andeckonn pupmbl «Knuddopa Yanc CHI
JNumntep» B 2004 rogy 6bin npuobpeteH
anbbom B KpacHoM GapxaTHOM nepenete
(1856) Anekces Metposuya boronto6osa.

B kauectBe neHcnoHepa AX Boronio-
608 npebbiBan 3a rpaHuuein. OH 6bin Ha-
3HauyeH XyAOXHWKOM [MaBHOrO MOpCKOro
wraba v rotoeun B 1856 rogy cepuio Kap-
TVH O KpbIMCKO1 BoliHe. C 3Toi Lenblo oH
nocetun Typumto. B anbbome cocepcTayioT
KaK 3aKOHYeHHble BeNMKoNemnHble NaHo-
paMHble Buabl (ux 6onee 20), Tak U 3cKU-
3bl 6yAyLUMX MOPCKUX BaTanmii, pucyHKu 1
Habpocku Ha [lyHae, B KoHcTaHTMHOMONE.
B 3toT paHHuin nepuos TBOpuecTBa
M3BECTHbI MapUHUCT CO3AaeT Lenbli pAj
MacTepCcKM WCMOMHEHHbIX nei3axeit,
HaMoMHEeHHbIX BO3AYXOM W XU3HbIO.

Ona cobpaHus [peBHepycCKoOro
MCKYCCTBA, 3aHMMaloLLero BOCEMb 3a0B
MOCTOAHHOW 3KCMo3WUWUW ranepeun, B
2000 ropy 6bina KynieHa yHUKanbHas
pe3Haa fAepeBAHHAA  MONUXPOMHanA
CKyNbNnTypa — «AHren KoneHonpeKoHeH-
HbI», CO3[aHHaA HeW3BEeCTHbIM MacTe-
poMm Ha py6exe XVIII - XIX Bexos. Y He6o-
KUTENA YyTb CKIOHEHHAas rofoBa, Hex-
HbIA 0BaN IOHOMO JIMKa U pacnpocTepTbie
PYKW - TaKUM MpeACcTaBuA ero TanaHTau-
BbIl pe3umKk u3 LleHtpanbHoi Poccun.
CBoeobpa3sune MKoHorpaduyeckoro Tuna
HapsAAy C BbICOKMM MacTepcTBOM WMCMON-
HEHWA — BOT YTO Mpexje BCero npusne-
Kno B 3ToM obpase cneunanuctoB w3
TpetbAkoBckon ranepen. Mmu Gbino
BbIAB/IEHO, YTO CKY/IbNTypa NpeAcTaBiser
peakuit obpasel, LepKOBHOW NNacTUKK,
He VMMeLWMA NPAMBIX aHaNoOrMin Cpeam
M3BECTHbIX MPON3BEAEHWIA.

ELe o4HY CKyNIBNTYpY = HO YXXe MHOTO
poaa - yaanocb NprobpecTv B COKPOBHLL-
HULY pyccKoro wucKycctBa Gnaropaps
cpeacTBaM, BblfieNieHHbIM MUHMCTEPCTBOM
KyNbTYpbl.

CobpaHue paboT 3ameuyaTenbHOrO
mactepa C.T.KoHenkoBa nomonHuioch
npousseseHnem 1912 roga - MpamopHoi
ronosoi rpevecko GormHn Soc. Korpa
BEIMKMIA XYAOXKHUK 00pallanca K aHTuy-
HO TeMaTuKe, OH Mo6un pabotatb He B
JepeBe, a B KaMHe - B TOM MaTepuane, B
KOTOPOM TBOPUAW APEBHUE 3JIUHBI.

M3o6pareHne yTpeHHelt 3apy Obiio
co34aHo aBTopoM B [peuyn noj BanaHMeM
paHHero nepuoja pasBUTUA aHTUYHOTO
MCKyCCTBa — apXauKu.

Brtops cTpokam romepoBckoin «Mnua-
Abp: «Bblwna 13 mMpaka mnagas..», KoHeH-
KoB Bomnowaer Joc c ynbIOKON OHON
«kopbi». OHa o3apsAeT npobyxpatoLieecs
Moc/e HOYHOTO CHa JINLIO, HaMoMHAA OKpY-
XatoLLee NPOCTPAHCTBO CBETOM 1 PaZ0CTbHO.

HecoMHeHHO, BHUMaHWA U yBaxeHWA
3acCNyXMBaeT TOT (haKT, YTO HbIHEeLLHWe BNa-
JeNblibl 3aMeyaTeNibHOM CKYNbNTYpbl NoXe-
nanu BUAETb 3TOT papuTeT B cobpaHum
locypapcTBeHHo TpeTbAKOBCKOI ranepeu.

OpHoit 13 ocobeHHocTel TpeTbAKOB-
cKoin ranepeu Ha Kpbimckom Bany, rae
npeacTaBieHO UcKyccTBo XX BeKa,
ABNAETCA TO, YTO ee NPOCTOpHbIe, 6oNblumne
BeCcTMOIONM yKpawawT Npov3BeAeHNs
MCKyccTBa. 3TO KapTWHbI U MaHHO, CKyJb-
NTYpbI U NPOEKTbI NaMATHUKOB.

Takum 06pa3om, 3HaKOMCTBO C My3e-
€M HauMHaeTcs, Kak B 06pa3HOM Bblpaxe-
HUW, TIOYTU C BELLAJIKW.

OyeHb 3 HEeKTHO 1 MaxKopHO pa3me-
LwaeTcA Ternepb Ha CBETNON MIOCKOCTM
CTeHbl KpacoyHoe JeKopaTuBHOe MaHHO
(3cku3 Kospa) «boBa-koponeBuu», Hanwu-
caHHoe xyaoxHukom [.IN.KoHuanoBckum
B 1914 rogy. TemnepamMeHTHOro »MBoOMMC-
LUa Ha MpOTAXEHWN BCeil TBOPYECKON
XKU3HU NOMUMO TPaANLIMOHHON CTaHKOBOW
KapTWHbI NpUBEKana BO3MOXHOCTb CO3/a-
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Another sculpture, a marble head of
the Greek goddess Eos (1912) by the mas-
ter Sergei Konenkov, stylistically different
from the “Angel”, was also purchased with
funds allocated by the Ministry of Culture.
When the sculptor tfurned to classical sub-
jects he prefered to work in marble, the
material favoured by the ancient Greeks,
rather than wood. The sculpture of Eos, the
goddess of dawn (Aurora, in Roman
mythology) was inspired by the early,
archaic, period of classical art with which
Konenkov established an affinity during
his visits to Greece.

Recreating the character of Homer's
“The Iliad” Konenkov presents his Eos as
one of his “Koras”, with a radiant smile on
her lips, one that brightens the face after
sleep and fills the surrounding world with
light and happiness. The sculpture's own-
ers volunteered fo gift the work to the
Tretyakov Gallery, an act which deserves
real respect and acknowledgement.

One of the specific features of the
Gallery's exhibition hall on Krymsky Val,
where its 20th century art collection is dis-
played, is the fact that the visitor's exper-
ience starts from the entrance itself, with
pictures, decorative panels, sculptures and
models of monuments exhibited in the
foyer.

Among them is the dramatic and
colourful decorative panel (actually a
design for a carpet) titled “Bova the King”,
completed by Pyotr Konchalovsky in
1914. The panel, the size of a real carpet
(3.62x5.04 m), was meant to decorate
and brighten an interior.

The enormous canvas catches the
style of a fairy tale with its fanciful scenes
from the life and heroic deeds of Bova the
King. The unusual work reached the col-
lection as a result of the generosity of the
painter's son, Mikhail Konchalovsky,
another devoted “friend” of the Tretyakov
Gallery.

The Krymsky Val display also
includes works by contemporary artists,
and in acquiring them the Gallery faced a
range of similar difficulties. Following a
decrease in state funding from 1994, a
“donation committee” was set up in 1995;
many artists came forward to help offering
their own works, which are usually scrut-
inized by a committee of experts who
either accept or decline the donation.

In 2000, the Gallery opened its new
permanent display “Russian Art of the
20th Century”, a major step which coincid-
ed with generous donations from well-
known artists such as Eduard Steinberg
and Timur Novikov, as well as from the
Ministry of Culture (58 works of modern
art, including a painting by the classic of
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Russian underground art llya Kabakov,
which is the only one in the Gallery' s coll-
ection), and astonishing drawings by Oleg
Tselkov. Tatyana Mavrina contributed a
collection of her own works, while another,
from Vladimir Nemukhin, is expected soon
to become part of the permanent display.
Such a list of new acquisitions - both gifts
and donations - is almost endless.

Although “Russian Art of the 20th
Century” has been on display for four
years already, the Gallery's curators
already face the task of updating it
through the introduction of newly-
acquired works. Prime among them are the
contents of the “Tsaritsyno” collection of
modern art, with which researchers have
already been working for three years.

Russian masters of the late 20th
century include Dmitry Zhilinsky, whose
major canvas “1937. To the Memory of
Those Innocent who Died during the
Repressions and Atrocities of 1937” was
recently purchased by the Gallery. Deriv-
ing from his late period, the painting not
only has the classical composition that is
typical of Zhilinsky's work as a whole, but
also features his usually bright palette
and flat surface treatment of figures.

The huge canvas is almost an icon,
with a central figure recalling the crucifix
and other characters who emphasize the
dramatic tension of the situation. For the
painter the subject symbolised the saintly
sacrifice of the Russian people, victims of
the inhuman Stalinist regime. This episode
of history touched the painter personally
and profoundly: his father was the protfo-
type for the main character of the canvas.
Zhilinsky had long dreamt of seeing his
painting in the Gallery's collection, and,
thanks to the Ministry of Culture, his
dream has been realized.

The works of Eduard Steinberg, a
contemporary artist now living in the USA,
are to be found in many major museums
around the world. Recently the Tretyakov
Gallery also came to own his “Abstract
Composition” (1979), a brilliant example
of the metaphysical art of the late 20th
century that develops the suprematism of
Kasimir Malevich. Steinberg has been
known as a representative of the “meta-
geometric” trend in modern art, given his

OOXKUITNHCKNA

Mocsswaemcs 6e3 8UHbI NO2UBWUM B0 BpeMs
penpecculi u 6e33akoHua 1937 20da. 1987
[maBHas yacTb TpunTmnxa

[lepeBo, Temnepa. 220x190

Dmitry ZHILINSKY

To the Memory of Those Innocent who Died during
the Repressions and Atrocities of 1937. 1987.

The central part of the triptych. 220 by 190 cm
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non-conformist stance in the 1960s. A
special mentfion should be made to the
long-standing corporate sponsors of the
Tretyakov Gallery, such as Cenfrelnvest
Group, which have shown their interest in
purchasing such avant-garde works: the
acquisition of Steinberg's “Abstract Com-
position” is credited fo these two donors.
Last, but far from least, is the
extraordinary installation “Soul of the
Crystal” by Francisco Infante, an artist
who, although Spanish in origin, is known
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M.M.KOHYAJIOBCKU
Bbosa-koponesuy. 1914
JlekopaTvBHOE NaHHO

Xonct, macno. 362x504

Pyotr KONCHALOVSKY
Bova the King. 1914
Decorative panel

Oil on canvas

362 by 504 cm

HWUA BbIBECOK, pocrnuceil NOAHOCOB, paboT
ANA TeaTpa W KOBPOB. YKpacuTb MHTepbep,
CAEenaB ero Apye U NpasfHUYHEN, - TaKoBa
Lenb HanuWcaHwWA 3TOr0 [AeKOpPaTUBHOIO
Npou3BeAeHWs, UCNONHEHHOIO B HaTypab-
Hyl0 BemymnHy KoBpa - 3,62 x 5,04 m.

Ha orpomHOM xoricTe pa3BopaynBaioT-
cA coBbITUA Ha CKa304HO-ObIIMHHBIN CIOXKET.
370 cueHbl XU3HW U NOABMIOB, cBOEO6pa3-
HOE ©K3HEOMNVCaHNe B KpacKax» repos pyc-
CcKoli Bonwe6How nosectu - bosbl. «TaM pyc-
CKMii ayx, Tam Pycblo maxHet.» [lostomy
136MpaeT XyAOXHUK A3bIK MPUMUTUBA, C
XapaKTepHbIM PUCYHKOM W COYHBIM, APKUM
LiBETOM, 00paLLaeTcs K HapogHOMY IyGoYHO-
My MCKycCTBY. 3T0 HeoBbluHOe Npou3Bese-
HWe - ueHHbIn gap (B 1997 roay) cbiHa 3Ha-
menuToro wmBonucua [.M.KoHuanosckoro,
Muxauna lMNetpoBnya KoHyanoscKoro, 6biB-
LUero AaBHWM W NpefaHHbIM ApyroM TpeTbs-
KOBCKOW ranepeu, K COXafeHWo, HelaBHO
CKOHYaBLLErocs.

Bpoaa no myseio Ha KpbiMckom Bany,
Mbl 06panvch 1 0 3a0B C NPoM3BeaeHUs-
MV HaLLMX COBPEMEHHKOB. KomniekToBaHue
3T0if YacTu cobpaHnA TpeTbAKOBKM Obino
CBA3aHO C ONpeAeneHHbIMY TPYAHOCTAMMU.

lnaHoBoe ¢uHaHcMpoBaHMe rocy-
AapcTeoM Obino ocnabnero ¢ 1994 roga.
MMeHHO B TO cloXHOe BpeMmsi B ranepee
Obina co3gaHa KoMMcCUA Mo Aapam, npu-
cTynuBwas K pabote c 1995 roga. Muorue
aBTOPbI OTKAMKHYJMCb Ha 3TO HauMHaHWe,
npuHecA B Aap CBOW NpousBefeHuns. SKc-
nepTHas KOMUCCUA Ha 3acefaHusAX BHU-
mMaTeNlbHO OCMaTpuBaeT U TLATENbHO
oT6vpaeT Kaxayto paboty, B ee 06s3aH-
HOCTb BXOAWT MPUHATb UK OTKNOHUTb OT

Japa uBonucHoe, rpatduyeckoe, CKysb-
NTYpHOE Npou3BefieHne Nnn 0ObeKT.

B 2000 rogy oTKpbinach NocToAHHasA
akcno3muma «Mckycero XX Bekar. K atomy
co6bITUIO, CTOMb BaXHOMY B XW3HW TpeTbs-
KOBCKOW ranepewu, 6b1av nosyyeHbl apbl: OT
M3BECTHbIX XyAoxHUKoB J.A.LLITeitHbepra u
Tumypa Hosukosa; 58 eamnul, coBpemen-
HOro McKyccTBa nogapuno MuHuctepcTso
KynbTypbl PO, cpeay HUX - eAHCTBEHHOE B
HaleM coBpaHWK MONOTHO KNaccuKa aHae-
rpayHaa Vinbu Kabakosa u rpadmka 3Hame-
Hutoro Onera LlenkoBa. Moctynuna Konnek-
UMA 3aMevaTeNlbHOW XYAOKHULbI TaTbAHbI
MaBpuHoii, nojapyBLLei CBOM Npou3Befe-
Hus. [oToBUTCA B flap Konnekuma B.H.Hemy-
XWHa. MOXHO nNpOAOMKUTL 3TOT PpAj,
MOCKONbKY Aapbl B ranepeio noctynawoT
MOCTOSHHO.

M3 3TuX ABYX UCTOYHWKOB - MpUO-
OpeTeHWn 1 fapoB - CKIafblBAeTCA KOM-
nieKToBaHue B My3ee.

HecmoTpa Ha TO 4TO AeicTBylOLWan
3keno3muumsa «Mckyecto XX Beka» paboTa-
€T BOT yXKe YeTblpe rofia, BpeMA nokasano,
YTO nepej COTPYAHWKaMMU ranepen CTOUT
C/IOXHaA 3ajaya ocCylecTBUTb HOBYIO
Pe3KCno3mnLMio, CKOPPEKTUPOBaAB 1 0Mo-
HUB NpeAblAyLlyl0 BHOBb MOCTYNMBLIMMU
paboTtamu. B nepByio ouepeab 310 Kacaetcs
BAMBLLENCA B My3eliHoe cobpaHue Konmek-
UMM MPOV3BELEHU/ COBPEMEHHbIX aBTO-
poB, nepeAaHHoi 13 mysesa «LlapuubiHo»,
KoTopoi coTpyaHuku [Tl 3aHuManuchb
OKONo Tpex fieT. 3amMeyaTesibHble MacTepa-
KNacCMKM WMCKycCTBa BTOPOW MONOBUHbI
XX BeKa npepcTaBieHbl B 3anax Ha KpbiM-
cKkom Bany Takum, Hanpumep, 3ameyaTenb-
HbIM XyAOXHUKOM, Kak [.J.KuanHckuii.
B 2002 rogy y aBTopa 6bino npuobpeteHo
nonoTHoO nog HaseaHueM «[ocBAwaeTca
6e3 BMHbI NOrMGWMUM BO BpeMs penpec-
cuin n GessakoHua 1937 roga» (1987).
970 nporpaMMHoe AN NO3HEro nepuoa
TBOpPYeCTBa NMPOM3BeAeHNE WCMONHEHO C
MpUCyWMMN  aBTOPY  KJlaCcCUYecKown
BbICTPOEHHOCTbIO KOMMO3ULMW, APKOCTbIO
LBETOBbIX COYEeTaHWi, npeobnagaHvem
MJI0CKOCTHOW TPAKTOBKM Uryp.

MoHyMeHTanbHbIV XONCT NpeBpalleH
XYAOXKHVNKOM B CBOEro POAA UKOHY, B LieH-
Tpe KOTOPOI MOMeLleH MepcoHax, no3on
HanoMuHatowmmn pacnatoro Xpucra. Jpy-
re fJeicTsylowme nvua noAvYepKMBaloT
ApamMaTu3M npoucxoasauiero. Tema xep-
TBEHHOCTW U CBATOCTM Nt0JeN, NOCTpaaaB-
WX B cTpaLwHbIn Ana Poccumn nepuoyg, cra-
NIMHCKNX penpeccuii, — NpUKOCHOBeHMe
MacTepa K Tpareaum HapoAHOW W JINYHOWN.
ABTopy 6nM3Ka 3Ta CTpaHMLa MCTOPUM:
oTel, XyAOXHWKa ABUICA NPOTOTUMNOM
TNaBHOrO reposi NPouN3BeAeHNs.

OD.OXunnHcKknMin  MeyTan yBuaeTb
cBoto paboty B creHax [T, KoTopas peanu-

30Bana 3ajyMaHHOe 3a CYeT CpeAcTB
6topeTHOrO hMHAHCMpOBaHUA.

CoBpemeHHbIi aBTop Sayapa LWTeiin-
Gepr, HblHe MpoXMBatOWMIA 3a pybexom,
npeAcTaBieH BO MHOTUX cOBpaHMsAX Kpy-
nHbIx My3eeB 3anaga. B 2003 roay Tpetba-
KOBCKas ranepes crana obnazatenbHuLei
«ABCTPaKTHON KOMMO3ULMWY, CO3AaHHON
xynoxHukoMm B 1979 roay. 3ToT mactep -
npescTaBUTeNb MeTareoMeTpu4yecKoro
HanpasfieHWs B COBPEMEHHOM UCKYCCTBe,
elle B AaNeKnx LIeCTUAeCATbIX CTaBLIMWi
Ha Mo3MLUMKN HOHKOH(opMM3Ma. B cBoem
TBOpPYECTBE OH CTPEMUTCA CMHTE3NPOBaTh
niacTuyecKne naen cynpematusma, Touy-
Hee, ngen K.ManeBuuya. «AbBCTpakTHas
KOMMNO3MLUMA» = APKMI npumep MeTapu-
3MYECKOWN XMBOMUCK BTOPON MONOBUHbI
XX BeKa.

3acnyu1BaeT HECOMHEHHOMO BHUMa-
HUA TOT (aKT, YTO yBaXkaemble CMOHCOPbI
TpeTbAKOBCKOWN ranepeu, Was B HOry cO
BpeMeHeM, OKa3blBaloT (VHAHCOBYIO NoA-
JEPXKy B NpuobpeTeHnn nofobHbIX, aBaH-
rapAHbIX, TPOV3BeAeHiA. YuacTue B NOKyn-
Ke faHHON paboTbl MPUHAN Hal MOCTOAH-
HbIi cnoHcop «LleHTpUHBecT.

3aBepLunm Halw 0630p - 1 Boobpaxka-
emoe nyTellecTBMe MO 3anaM MOCTOAHHON
3Kcno3numm TpeTbAKOBCKON ranepen -
paboToii NpescTaBWUTENs pycCKOro aHpe-
rpayHfa, McrnaHua no MpOUCXOXKAEHWIO,
®panumcko WHdaHTs «[ywa kpuctannar.
TBopYecTBO 3TOr0 MacTepa 3BY4MT OYeHb
coBpemeHHo. C Hauana 1960-x rogoB oH
HapaBHe C nepefoBbIMU XYAOXHWKaMu
3anaga co3paer HoByl GopMy XyAoXe-
CTBEHHOIO BbIPAXeHUs, OTAUYHYK OT
XUBOMWCK W CKYNbNTYpbI. 3TO TaK Ha3blBa-
eMble «0OBEeKTbI», COTBOPEHHbIE U3 TaKMX
mMaTepuanoB, Kak OprcTekno u Metans,
KOTOpble CO3HaTeNbHO MoAYepKUBalOT
pauuoHanbHyl0 reoMeTpu3auuio ¢opMm.
YHUKanbHOCTb JaHHOro npuobpeTteHus,
BbInonHeHHoro B 1961 rogy, coctout B TOM,
4TO 370 ObIN MOCNEAHWI M3 OCTAaBLUUXCA Y
aBTOpa B MOCKOBCKOI MacTepCKoi 06bek-
ToB Havana 1960-x rogos. [Jonrve rogbl
XYAOKHUK MUTan Haaexay yBUAeTb €ro B
3KCMO3ULMM KPYMHEWLLIEro HaLyoHaNbHOro
My3es, Mexzay TeM KaK 3apybexHble cobpa-
HUA NbITaNNCh KyNUTb NPOV3BEeLEHNE Y UX
aBTopa. HaKkoHel, cerogHAWHWA 3puTenb
MOXeT N0 AOCTOVMHCTBY OLLEHWUTb MHCTaNNA-
umnto ®.MHbaHT3, HaxoaALLYIOCS B MOCTOAH-
How akcnosuuum T ¢ 1998 roaa.

B 3akntoueHve xoTenock 6bl noavep-
KHYTb, 4TO YMOMAHYTble NpOV3BeAeHNA -
NnWb HeboNbLIas YacTb TOM BaXKHOW, KpoO-
MOTNIMBON W OTBETCTBEHHOW paboTbl Mo
KOMMEKTOBaHWNIO COOpaHUA COKPOBMULL-
HULbl PYCCKOrO WCKYCCTBA, KOTOpas Mnpo-
NO/KaeTCA NOCTOAHHO W 3HEepruyHo, Npu-
HocA cBom fo6pble nnoapl.
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3.AWTENHBEPT
AbcTpaKTHas
Komnosuuma. 1979
Xonct, Macno
119,5x150

Eduard STEINBERG
Abstract
Composition

1979

Oil on canvas
119.5 by 150 cm

as a brilliant representative of Russian
underground art. His works look extreme-
ly contemporary: from the early 1960s
onwards Infante, along with other Euro-
pean artists, has been working on new
forms of figurative artistic expression, dis-
tinct from either painting or sculpture.
These so-called “objects”, created from
materials such as acrylic plastic and
metal, accentuate the rational geometry
of the form.

The unique character of the
“object” created in 1961 and now
acquired for the Tretyakov Gallery collec-
tion is that it is the last of a series made
in the early 1960s which the artist left in
his Moscow studio. For many years
Infante hoped fo see it in the collection
of Russia's major gallery, even while for-
eign museums were encouraging him to
sell it fo them. Eventually, the installation
became part of the Tretyakov Gallery's
permanent display.

The acquisitions and artists ment-
ioned in the article are only a small part of
the huge and painstaking effort involved
in adding to the Gallery's treasury of Russ-
ian art. It is one that will never cease, and
one that will surely bring enormous future
benefits.
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