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25 aBrycra 2003 roaa B Jlucca-
6oHe, B lMoconbcTBe Poccum B
MopTtyranun, leHepanbHOMy Aun-
pektopy BMO «TpetbakoBckas
ranepes» B.A.PoguoHoBy rocno-
»on Mapuen Maprapmupon Ase-
Beay 3. Jlemyw lomew Knoge
6bu1a nepeaaHa kaptuHa Kapna
BbprooBa «Bup ¢opra lNuky Ha
octpose Mapenpa».

B asponopty JluccaboHa nepen BbinetomM B Mockay.
E.B.Bextuesa, b.M.Xakumos, B.A.Poanoros, O.A.AnneHoBa,
TnN.Iy6aHosa

In the Lisbon airport before flying to Moscow.
H.V. Bechtieva, B.M. Khakimov, V. A. Rodionov,
0.A. Allenova, TP. Gubanova
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370 npov3BeAeHUe, BCIO CBOK UCTOPUIO
ObiToBaBLIEE B 3apyOEKHOM YAaCTHOM CO-
OpaHnK, CTano camblM CEHCALMOHHbIM
npvobpeTeHneM MaBHOMO HALMOHANbHO-
ro mysesa Poccumn. CeHcaunoHHbIM - B
nepBylo oyepeib NOTOMY, YTO CpeAcTBa
Ha npuobpeTeHne KapTuHbl bptonnosa
6b1n BbigeneHbl MNpesnaeHTom Poccunm
B.B.lyTnHBIM, a TaKkXe MUHUCTPOM Ky/b-
Typbl P® M.E. LLIBbIAKUM.

3710 cobbiTWe cTano cyacTIMBbIM
3aBeplUeHMEeM UCTOpWM, KoTopas Anu-
nacb Tpu roga u Kotopasa 6pana cBoe
Hayano c to6uneriHo BbICTaBKM
K.N.BptonnoBa, OTKpbIBLIEACHA 1€TOM
2000 ropa B 3anax TpeTbAKOBCKOW ra-
nepeun Ha KpbIMcKoM Bany.

MoAroToBKa K BbICTaBKe M 3KCKYp-
CMOHHaA paboTa Ha Hel moackasanu,
YTO B XOPOLIO M3y4YEeHHOM TBOpYecTBe
MpocnaBfeHHOr0 Ma3sCTpPo BCe elle Co-
XpaHsAeTcA Nepuos, KOTopblii O4YeHb Ma-
N0 u1CcnefoBaH, KOTOpPbIM creuuanbHo
NPaKTUYeCKN HUKTO He 3aHUMancs. 3ToT
nepuog cBA3aH c npebbiBaHneM bpion-
noBa Ha octpoBe Mageiipa B 1849-
1850 rogax.

3apymaB paspabotatb Temy «[lopry-
ranbckui nepuog TBopyectsa K.I. Bpron-
noBa» Kak HayuHyto B Poccuiickon Aka-
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AeMUW KUBOMMUCK, BaAHUA 1 30[4eCTBa,
A NPUHANA pelleHune: NpeaCTOALMA OT-
MycK MPOBECTU Ha MOPTYrajbCKOM OCT-
poBe Mageiipa, rae 150 net Ha3ag xun n
TBopun Kapn bpionnos.

B nounckax matepmnanos, cBA3aHHbIX
c npebbiBaHMEM TaM XyLOXHWKa, HeoLe-
HyMyto nomolb okasana 0.M.Makaposa,
Halla cooTeyecTBeHHML, MPOXMBato-
Wwas Toraa Ha Mageinpe 1 XxopoLlo 3Hato-
LaA NopTyrajbCKUI A3bIK, @ TaKkke Aun-
peKTopa pa3nnyHbix My3eeB r.PyHLWana -
ctonuubl Magelipbl, K KOTOpbIM Mbl 06~
pawanucb. KopoTkuii cpok npebbiBaHus
Ha OCTpOBe COMPOBOXAANCHA TaKXKe WH-
TEHCMBHBIMM MOMCKaMM Ha pbIHKaxX aH-
TUKBapMaTa, B YaCTHbIX KOEKLMAX, pa-
60TOI B GUBNMOTEKAX U apXUBaX.

PesynbsraTtoM Halwmx NOMCKOB cTano
OTKpbITHe. B yacTHOM Konnekummn r-xm
Maprapugbl Jlemyw lomelw, npoxuBato-
wen B r.dyHwane, Obina obHapykeHa
KapTWHa, B KOTOPOW YyXe MNpu MepBOM
B3rNf4e MOXHO Oblio MpesnonoXutb
npousseaeHue bpronnosa.

PaboTa BbinosHeHa MacioM Ha XoJi-
cTe, ee pa3Mmep 65x77 cm. KaptuHa
npeacraBnser coboli neisax, msobpa-
)atowmin ¢opt MKy 1 rpomosaaLLmecs
BOKpYr Hero ropbl. PopT Ha 06Hapy»eH-
HOM MeW3axke TOT Xe, YTO 1 Ha XOpOLUO
n3BecTHon aksapenu «llensax Ha ocT-
poBe Mageipa» (cobp. PM). Cunyat
cdopTa 1 pUCyHOK rop B 3TUX ABYX Mpo-
N3BeAeHNAX OYeHb CXOXW. Kmsonuc-
HbIl Ma30K CTONb CTpEeMUTENIeH U 3KC-
npeccuBeH, Kak B 3HaMeHUTOM «ABTO-
noptpete» 1848 ropa. XyaoxHUYeCcKni
TemnepameHT bptonnosa 3aaBnan o ce-
6e c nonHoi cunoii. MNensax ncnonHex
B XapaKTepHON ANA XuBOMMCLa Hacbl-
LLleHHOW 3010TUCTO-KOPUYHEBOW N TeM-
HO-BMLWHEeBON ramme. XyAOXHUK uc-
nonb3oBas POMaHTUYECKUA MOTUB: 3a-
KaTHoe po3oBetollee HeO6O U HanbIBa-
lolas TeMHasA cu3as Tyda, MOTUB ABOW-
HOro ocBelleHnA, 3HakoMbln no «[lo-
cnegHemy aHto MNMomnewn». KapTtnHa octa-
nacb He3aKOHYeHHOW, YTO BecbMa TU-
nuuHo ana bpronnosa, KoTopbin, pewns
rMaBHYIO XYAOXECTBEHHYIO 3ajauy, yac-
TO He AoNuCbIBan AeTanu.

Haxoaka Obina owenomnstoLLei, Ho
npu BCel nepenosiHABLUEA Hac pagocTy
OTYETINBO OCO3HaBaNIOCh, HACKOJNbKO

K.N.Bptonnos. Bua dpopta Muky Ha ocTpoBe Maaeiipa
1850. Xonct, Macno. 65x77

Karl P. Brullov. The View of Fort Pico on the Island
of Madeira. 1850. Oil on canvas. 65 by 77 cm

HeoOXoAMMbI OblN cepbe3Hble AoKasa-
TenbctBa aBTopctBa K.I1.bpronnosa, Tem
fosiee YTO NMOAMMUCU XYAOXKHUKA Ha XOn-
cTe He 6bUo.

BakHbIM J0Ka3aTenbCTBOM TOTO,
yTto Bptonnos ocraBun Ha Magenpe npo-
N3BEAEHMSA, O KOTOPbIX HUYEro He 13Be-
cTHo B Poccumu, cTanu fiBa nuTepatypHbIX
NCTOYHUKA. ABTOpamMy ux Gbinn cospe-
MeHHUKWN XyJ0XHUKA.

AabiloTaHT repuora JlelixteHbepr-
cKoro KHA3b [1.PbarpatnoH B nucbMe o1
2 mapta 1851 ropa, HanpaBneHHOM

Bptonnosy B PuM 13 lMeTepbypra, nucan:
«TaK KaK Bbl Tenepb, BepoATHO, Ha Ma-
Jenpy He BOpPOTUTeCH, TO NOAyMaliTe, Jto-
6e3Hbli1 Apyr, He NyyLle AN BbINUcaTb 0T-
TyAa BCe Beluy BaluW, TaM OCTaB/IEHHbIE;
MHe Xalb BallMX 3CKN30B, KOTOpPble Npo-
najyT Ha 3TOM JMKOM OCTpOBe».
XyLOXKEeCTBEHHbIN U My3blKanbHbIN
KPWUTUK, MponaraHAMCT PYyCCKON KynbTy-
pbl 3a pybexom [1.J1.Bakcenb B KHure
«Bonpocbkl nuTepaTypbl, HAyKMU 1N UCKYC-
ctBa B Poccuu», nsgarHHon B 1868 roay
Ha NOpTyranbCKOM A3blKe, CBUAETENbCT-
BoBas: «Buaen B ®yHwane, B JoMe ceHb-
opa Xyay ®optyHaty ge OnuBeiipa aBa
ackusa bpronnosa, KoTopble npepcras-
nstoT dopt Muky n dopt Uney. B cobet-
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BEHHOCTU 3TOr0 KaBajiepa TaKXe MopT-
peT AoKTopa AnBelua, ero poACTBEHHMKa,
KOTOPbI MOAMMCAaH MMEHEeM BeNKOro
XYA0XKHUKa».

Ta e damumnus «Onuseripa», Ha Ko-
Topyto ccbinanca Bakcenb, Obina u Ha
nojapaMHUKe XOJiCTa HalAeHHOW KapTu-
Hbl. Hagnucb aoHHbI Snexbl OnuBenpa
6bina agpecoBaHa ojapvBaemMoMy MLy
Hyay Jlemyuy lomeluy, oTLy HbIHeLIHel
BRafenvubl KapTuHbl. 3To Bbl 3HaK 6na-
roAapHOCTM NaLUeHTKN CBOeMY Jievalle-
My Bpady, YBJIEKAKLEMYCA UCKYCCTBOM,
nMetoleMy HebOMbLUIYIO YaCTHYH KoJ-
NeKuMio 1 camMoMy MnuluyleMy aKBape-
nbto. Bnagenbyeckas fapcTBeHHasA Haja-
nicb MMena crefylollee CoiepKaHue:
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Pintor Russe Carlos Paulo Brulow - ofer-
ta de D.Helena Oliveira ao Dr. Lemos
Gomes 1958 (Pycckuin xyaoxHuk Kapn
MaBnoBuy bptonnoB - NOJapoK AOHHBI
SneHbl OnuBeripa aoktopy Jlemywy [lo-
mewy 1958).

Kak BcKope yaanoch BbIACHUTb U3
pAAa NOpPTYrafbCKMX UCTOYHMKOB, A,0H-
Ha dneHa Onuseipa Gbina oaHOW K3
Aoyepein ceHbopa Kyay PopTyHaty ae
Onuselipa, B foMe KoToporo Bakcenb
BuAen npousseaeHnsa bpionnosa. OHa
NpUXoAannacb CBOAHON NAeMAHHWULEN
AHTOHWY AnBewy pa CunBe, noptpet
koToporo nucan bptonnos. Ceoin noga-
POK OHa COMpoBOAMIa PaccKasoMm o
TOM, 4yTO nen3ax ¢opta MunKy cBA3aH
MaMATbIO ee POACTBEHHMKA — 3HaMe-
HuToro B ®yHwane Bpaya, KOTOpoMy B
3HaK Npu3HaTenbHOCTW, Nokngas Ma-
Aenpy n Hanpasnsaacbk B itanuio, octa-
BUJ1 CBOI paboTy pyCCKUI XyAOXKHUK.

970 cBoeobpa3Has acTadeTa ¢ ne-
pejayeii Npou3BefeHVWA WCKYCCTBa,
pacTAHYBLUAACA BO BpeMeHU, ioHecna
A0 CEerofHAWHero AHA elwe OAHO TBO-
peHue bpronnosa. [lapcTtBeHHaA Haj-
nuch genana 6e3ynpeyHbiM NpoBeHaHC
OptonnoBcKoro nersaxa. fcHO, 4TO
KapTuHa Gonee cToneTus Haxoamnachb
B 04HON 1 Tol e ceMbe OnuBeiipa, 3a-
TeM nepewna B ceMblo [oMeL, HO HU-
Koraa He mokupana octpoB Mapeipy.
Mo3ToMy 0 KapTUHe Hu4Yero He 6biNO
nssectHo B Poccrun 1 oHa He Boww1a HK
B OAMH, AaXKe CaMblll CYepnblBatoLWMNA
cnucok npousseaeHnn bpronnosa, co-
cTaBneHHbI 3.H.AuapKkuHon.

Bce 3T o6cTOATENBCTBA NpUAANU
cMenocTu Tam e, Ha Magpelipe, npo-
CUTb MOC/IefHIO BRajennuy AOHHY
Maprapuay Jlemyw lomew patb corna-
Cve Ha npoBejeHMe Hay4yHOWN 3Kcnep-
TU3bl NPUHaANexallero el npovssese-
Hus Kapna Bpionnosa. HecmoTpa Ha
no6e3HbIfi MpUeM pagyllHbIX X03feB,
Moe rnpeanoxeHue OblIO KaTeropuyec-
KM OoTKNnoHeHo. [loHHa Maprapuaa He
coMHeBanacb B aBTopcTBe bpionnosa,
npoAaBaTb KapTWMHY OHa He cobupa-
nacb, a pasroBop 06 3ToM npocwuna
Gonblue He BECTU.

lMpeanoxeHne nokasaTb KapTUHY
Ha tobuneinHol BbicTaBke bpronnosa,
clienlaHHoe el pyKoBOACTBOM TpeTba-
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KOBCKOI ranepeu, 3auMHTepecoBaB-
LWNMCA HaXOLKOW, TaKXe He BCTPeTM/I0
MOHUMaHUA.

C Moeit cTopoHbl Bbl10 Npeanpu-
HATO elle HecKonbKo obpalieHuin K
AoHHe Maprapuge - Bce 6e3ycneLuHo.

B Hosbpe 2002 ropga Bnagenvua
KapTuHbl bplonnosa cama pasbickana
MeHsA Yepe3 3apybexHblil oTaen TpeTb-
AKOBCKOW ranepeun

[llanee Bce nmpoucxoanno c Hese-
POATHOWM CKOPOCTbIO, M JONATOXAaHHOE
cornacue Ha HayyHyt 3KcnepTusy 6bl-
N0 nosy4yeHo B NUCbMeHHOM Buge. [Mpu
3TOM JoHHa Maprapuia BblABWHYNa
6e30roBopoYHOE yca0BUe Ha NpoBeje-
HUe 3KcnepTU3bl: ToNbKo B JlInccaboHe
1 TONbKO C yCNOBMEM AanbHenlmX ne-
peroBopoB O Npojaxe KapTuHbl TpeTb-
AKOBCKOW ranepee.

Al 6eckoHeyHo 6narogapHa Anpek-
Topy Hawero my3es B.A.PoanoHosy, no-
BepuBlIeMy B ybeauTenbHOCTb cCO-
OpaHHbIX MHOIO ,OKA3aTeNbCTB B MOJb-
3y aBTopcTBa bpionnosa n B KpaTtyan-
WWIA CPOK CHapAAUBLUEMY 3Kcnepu-
unio Ha poauHy Backo aa lNambl. Hawa
KoMaHaupoBKa B [lopTyranuio cosga-
Bajla npeLejeHT: BNepBble 3a BCIO 1C-
Topuio TpeTbAKOBCKOW ranepen opra-
HW30BbIBanacb Bble3jHasA 3KcrnepTnsa
He Ha cpeAcTBa Bhajenblia KapTUHbI,
3aMHTEpPecoBaHHOIO B ee NpoBejeHUN,
a 3a CcYyeT camoro My3ses.

Puck 6bin Bennk. Ho u 3HaveHune
npousBefeHnA (Hay4yHoe 1 My3eliHoe),
B C/ly4ae NOATBEpPXAeHUA aBTOPCTBa
BptonnoBa, HeBO3MOXHO OblIO nepe-
oueHuTb. «Bua ¢opta lNMnKy Ha ocTpo-
Be Mapgenpa» - 370 pepyaviwnii Npu-
Mep obpalleHns XyA0XKHMKa K nerisax-
HOMY >XaHpy W efVMHCTBEHHbIN, U3 13-
BECTHbIX Ha CEroAHsA, WCMOJNHEHHbIN
bplonnoBbIM B TeXHUKe MacnAaHON Xu-
BOMUCHU.

B rpynny akcnepToB Obinn BKAtO-
YeHbl CTapline Hay4yHble COTPYAHMKM
TpeTbAKOBCKOW ranepeu, WUCKYCCTBO-
seabl O.A.AnneHosa - crneuymanmct no
TBOpYyecTBy Kapna bpronnosa wu
E.N.Jlomuze - cneumanuct B obnactu
TEXHWKO-TEXHONOTMYECKOro aHanmsa
NMpon3BefeHNI XNBOMUCKU NepBOI MNo-
nosuHbl XIX Beka. Co crneuuanbHou
annapartypoMu, a Takxe ¢ ¢ortorpaduma-
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MU (aKTypbl dXMBOMUCHOW NOBEPXHOC-
TV pa3nunyHbIX npoussegeHunn bpion-
N10Ba, N03BONMBLIKX Obl Ha MecTe cpaB-
HUTb 3KCNEepTMpyeMoe Mpou3BefeHune
C 3TafloHHbIMK 06pasuamu, Mbl oTrpa-
Buanch B JinccaboH.

B pesynbrate KOMMaeKCcHOro uc-
CnefloBaHUA KapTuMHa M MOAMUCH Xy-
AOXHUKA, HallAeHHaA Ha NoApaMHUKe
XoncTa, 6bINN NpU3HaHbI MOAJANHHBIMU.

JKcnepTHoe 3aKnyeHue TpeTbs-
KOBCKOW rajepen NoATBEPAWSIO MHe-
HWe aBTopa HacToAlen cTaTby, obHa-
PYKMBLUE KapTUHY.

Toraa xe B Jluccabone, B MNoconb-
ctBe Poccuu B MopTyranuu, cotpyaHu-
kamn Tl v Bnagenuuenn KapTuHbl
Bptonnosa 6bin nognucan MpoTtokon o
HaMepeHUsAX, B COOTBETCTBMM C KOTO-
pbIM HalleMy My3etlo NpefocTaBAANOCh
npaBo MPeUMyLLeCTBEHHON MOKYMKKU
Nnpou3BefeHNA B TeYeHMe YeTbipex mMe-
cAues. Cymma, 3asABneHHasa Bnajenu-
uen, coctaBnana 225 Tbic. eBpo.

He 6yay pacckasbiBaTb O A0NTOM
N My4YyuTeNIbHOM MNOWUCKe CpeAcTB Ha
npuobpeteHne KapTuHbl. U Te, KTo He
OTKAWKHYNCA Ha obpauieHve TpeTbs-
KOBCKOI ranepewu, u Te, KTo noobewan
N He cAepxan croBa, He CTOAT TOro,
4yTo6bl 0 HMX cenyac ynoMmnHaTb. Mox-
HO BCMOMHWUTb NIMLIb O TOM, YTO U3-3a
Hux TpeTbAKOBCKaA ranepes, Kak no-
KynaTenb Mo JOroBOpY, He ynoXxunacb
B yC/lOB/JIeHHble CpoKKn. Hap KapTuHoM
PYCCKOro XyAOXHWKa HaBucna peanb-
HafA yrpo3a ObITb NpogaHHol He B Poc-
CVI0, @ B Apyrue cTpaHbl.

Kakoe-To BpeMA yaanocb BbIUr-
paTb, MCNONb3yA NU4YHbIN (akTop. Ha-
LN OTHOLIEHMA € OHHOW Maprapuaon
OblIM MCNONHEHbI B3aUMHOI CUMMaTUW.
MHe o4eHb MMMOHMPOBANO TO, YTO OHA
He 0e3pa3fnMyHa K MCKycCTBY, caMma
npenojaet pUCYHOK, MeyTaeT 0 cO3ja-
HUK cobCTBEeHHOI MacTepcKoi. [loHHa
Maprapuaa npeacraBfiseT apucTtokpa-
TuyecKkue Kpyru Magenpbl 1, HecMoTpA
Ha ee IOXHbI TemMnepaMeHT, Bcerga
CTaBMia MeHs B W3BECTHOCTb nepej
TeM, KaK MpeanpuHUMaTb pelinTesb-
Hble aencTBMA. BeAaknia pas yepes ne-
peBogunuy BanentnHy YaHn nucbmom,
(haKkcoM MM 3BOHKOM A yMonAna JoH-
Hy Maprapuay nofoxaaTtb eLe HeMHO-

ro. loBoabl Bceraa 6Gbinn ogHW U Te
Ke: HeT B pyrnx cTpaHax 6onee Bbico-
Kux n GnarogapHbix, 4yeM B Poccuuy,
ueHuTenen nponsseneHunin bpronnosa;
TO/IbKO My3elHble ycnoBuA 1 npogec-
CMOHanbHaA pecTaBpauva cneumanu-
cToB TpeTbAKOBCKON ranepeu, AOCKO-
HaNbHO W3Y4YMBLUMX MaHepy U TeXHO-
NIOTNI0  XYA0XeCTBEHHOro nucbma
BptonnoBa, obecneyat KapTuHe Aon-
rylo XM3Hb; B KaTtanor mysea Oyaer
BHeCeHO UMsA A0HHbI Maprapugbl, a ee
JeTU N BHYKW CMOTYT FrOpAUTLCA TeM,
YTO CeMelHbI papuTeT NMOMOJIHUT COo-
OGpaHue n3BecTHo Bo BceM Mupe Tpe-
TbAKOBCKOW ranepeun.

CaMblIn ipamMaTNUHbI MOMEHT B UC-
Topun NnprobpeTteHnsa KapTuHbl Bptonno-
Ba HaCTynwn Toraa, Koraa nobeaHblin pe-
3ynbTart 6bin coBceM 6aM3KO.

28 wionsa 2003 roaa lMpe3ungeHT
Poccun B.B.MlytuH nognucan Pacno-
pAXeHWe O BblAeNleHNN CPeAcTB Ha
npuobpeteHne aAns TpeTbAKOBCKON ra-
Nnepeu KapTuHbl bpronnosa «Bua dop-
Ta lNnKy Ha ocTpoBe Magernipa». TpeTb-
AKOBLbI pajoBanvcb, NO3ApaBAAIn
apyr apyra. loHHa Maprapuae Jlemyw
lomMew 6bin0 oTnpaBneHo oduuManb-
Hoe coobLlieHne O MONOXUTENbHOM
pa3peLleHnn MHOTOTPYAHOro Aena.

B ToT e peHb yepes [loconbeTBO
Poccuun B MopTyranuu Ham 6bin nepe-
JaH OTBeT: Blajenvua KapTuUHbl cyu-
TaeT ceba cBoboAHONM OT paHee npwu-
HATbIX 06A3aTeNbCTB U Yepes nocpea-
HNYeCTBO MHOCTPaHHbIX GUPM, npes-
NOXMBLWINX eli Gonee BbiroaHble ¢u-
HaHCOBbIe YC/I0BUS, BbICTaBNAET Kap-
TUHY Ha ayKLMOH.

EanHcTBEHHOE, 4TO MO0 cnacTu
cuTyaumio, — 370 (akTop BpeMeHMu.
MonHneHocHble © cornacoBaHHble
nencreua TpeTbsAKOBCKOM ranepen, Aa-
MuHuctpauum MpesugeHta, Muuncrep-
CTBa KynbTypbl, MMHUCTEpCTBA MHOCT-
paHHbIX gen, MnHucrepcTBa HaHCOB
n baHka Mockebl obecrneuyunu Hauwy
nobegy.

Ocobble cnoBa 6GnarogapHocTu
YpesBbiyanHoMy u [lonHOMOYHOMY
Mocny Poccuum B lMoptyranumn b.M.Xa-
KMMOBY M 3amectutento MuHuctpa
nHocTpaHHbIx gen A.B.lMoTtanosy.

Enena bexmuesa

BRULLOV:

A MADEIRA
DISCOVERY

AUGUST 25 TURNED OUT TO BE
A VERY SPECIAL DAY - THAT ON
WHICH MARIA MARGARIDA
AZHEVEDU E. LE-MOS GOMES
CLOUDE HANDED OVER TO VA
RODIONOV, THE GENERAL DIREC-
TOR OF THE STATE TRETYAKOV
GALLERY, KARL BRULLOV'S PIC-
TURE "THE VIEW OF FORT PICO ON
THE ISLAND OF MADEIRA" AT THE
RUSSIAN EMBASSY IN LISBON,
PORTUGAL

Enena bextnesa n Maprapuga lomew

Helena Bechtieva and Margarida Gomes

This work of art, which had been in
a foreign private collection since soon
after its completion, happens to be the
most sensational acquisition of the
main national museum of Russia. What
makes it so exciting is, first of all, the
fact that the funds for its acquisition
were allocated by the President of Rus-
sia, Vladimir Putin, as well as by the
Ministry of Culture of the Russian Fed-
erafion.

With this thrilling event, the work
which started three years ago in the sum-
mer of 2000 at the anniversary exhibi-
tion of Karl Brullov in the halls of the
Tretyakov Gallery on Moscow's Krymsky
Val has reached its conclusion.

During preparations for the exhibi-
tion, and while | worked on it as a guide,
it became clear that there were still blank
spofs in the creative heritage of the
famous master which otherwise seemed
to have been very well studied; in particu-
lar, the period of Brullov's visit to Madeira
in 1849-1850 was little known.

Being engaged in research on this
very subject at the Russian Academy of
Painting, Sculpture and Architecture,
| decided to spend our next vacation in
Portugal, on Madeira, where Karl
Brullov lived and painted 150 years ago.

HOBBIE MOCTYNNEHNA
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TexHONOrMYecKunit aHann3 KapTuHbI.
kenept N.EJlomuse

The technological analysis of the picture done by the
expert, E.l. Lomize

A fellow countrywoman, Ms. O.P.
Makarova, who was then living on
Madeira, and who spoke very good Por-
tuguese, was of tremendous assistance to
us in our quest for facts and material, as
were the directors of different museums
in Funchal, the island’s capital, fo whom
we fturned for help. Our short visit was
busy with searching antfique markets,
inspection of private collections and stud-
ies at libraries and archives.

Our hunt was crowned with a dis-
covery: in the private collection of Mar-
garida Lemos Gomes in Funchal we found
a picture which, even at first sight, sug-
gested that it could belong to the hand of
Brullov.

The picture is painted in oil on can-
vas, 65 cm by 77 cm. The painting depicts
a view of Fort Pico and surrounding
mountains. The fort in the landscape is
the same one which is painted in the well-
known watercolour, "The Landscape of
the Island of Madeira" (kept in the Russ-
ian Museum). The silhouette of the fort
and the mountain-line and rhythm are
more than similar in both pictures. The
brushstroke is as swift and expressive as
that on the famous "Self-portrait" of
1848.

Brullov's artistic temperament
revealed its full force here. The artist used
his distinctive saturated palette of dark
cherry-reds and golden browns to create
a romantic motif of a dark bluish cloud
floating in the sunset rosy pink sky, pro-
ducing the double light effect familiar
from "The Last Day of Pompeii". The pic-
ture was left unfinished, which is rather
typical of Brullov who, having resolved
the main artistic task, often neglected the
deftails.

The discovery was overwhelming,
but happy as we were, we were very much
aware that a serious examination was
needed fo authenticate its origin, espe-
cially as the painting was not signed.

Important evidence of the fact that
Brullov left on Madeira some works
unknown in Russia was found in the writ-
ings of two of his contemporaries.

In the letter of March 2 1851, sent
from St. Petersburg to Rome, Prince P. R.
Bagration, an aide-de-camp to Duke
Leichtenberski, wrote to Brullov: "Since
you will probably not go back to Madeira
now, my dear friend, would you consider
to have all your things which you left
there, brought to you; | feel pity for your
sketches that will vanish on this wild
island.”

An art and music critic - also an
advocate of Russian culture abroad - P.
L. Vacksel, wrote in the book "The Ques-
tions of Art, Literature and Science in
Russia" published in Portuguese in
1868: "l saw in Funchal, in the house of
Senor Zhua Fortunate da Oliveira, two
studies by Brullov, depicting Fort Pico
and Fort llleu. This cavalier also owns a
portrait of a relative of his, Doctor Alves,
which bears the signature of the great
artist.”

The same surname, "Oliveira", men-
tioned by Vacksel, was on the subframe of
the found picture. A gift inscription by
Donna Helena Oliveira was written fo its
recipient, Zhua Lemos Gomes, who was
the father of the present owner. In this
way the patient expressed her gratitude
to her doctor, who was fond of art, paint-
ed with water-colours and had created a
small private collection.

The owner's gift inscription read:
"Pintor Russe Carlos Paulo Brulow - ofer-
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ta de D. Helena Oliveira ao Dr. Lemos
Gomes 1958" (Russian painter Karl
Brullov - a gift from Donna Helena
Oliveira to Dr. Lemos Gomes 1958).

As we soon learned from a number
of Portuguese sources, Donna Helena
Oliveira was one of the daughters of
Senor Zhua Fortunate da Oliveira (in
whose house Vacksel saw Brullov's
works). She was a step cousin of Antonio
Alves da Silva, whose portrait was painted
by Brullov. She had a story to go with her
gift - that the landscape of Fort Pico
reminded her of her famous relative, who
had treated Brullov in Funchal and to
whom, as he departed Madeira for Italy,
the Russian artist left his work as a mark
of gratitude.

The peculiar manner in which this
piece of art had been handed down
through time had saved one more work
by Brullov for posterity. The gift inscrip-
tion made the provenance of Brullov's
landscape impeccable: it is clear that the
picture had spent more than a centuryin
the Oliveira family, then moved to the
Gomes family, but had never left Ma-
deira. Thus it was completely unknown
in Russia and none of the lists of
Brullov's works, even the most complete
one compiled by E.N. Afzarkina, men-
tioned it.

Under such circumstances we
were bold enough to ask the latest
owner, Donna Margarida Lemos Gomes,
to consent to conduct a scientific
expertise of the painting in her collec-
tion. However, despite her cordial
reception and an interesting conversa-
tion about art, our proposal was firmly
declined. Donna Margarida did not
doubt the authenticity of the picture,
but had no plans to sell it and asked us
not to bother her with similar proposals
in the future.

She was equally not inferested in
showing the picture at the anniversary
exhibition of Brullov, as was suggested by
the management of the Tretyakov Gallery.

Several times | tried to persuade her
to change her mind, but to no avail.

Then, in November 2002, the owner
of Brullov's picture found me herself.
Everything proceeded rapidly, and her
long-awaited consent was received in

written form. She also set very strict con-
ditions for the expertise to be done in Lis-
bon only, and to be followed by further
talks about selling the picture to the
Tretyakov Gallery.

My gratitude to the Director of our
museum, V.A. Rodionov, knows no
boundaries, because he believed the evi-
dence | had collected and sent an expe-
dition to the motherland of Vasco da
Gama in no time. Our business trip to
Portugal created a precedent: it was the
first time ever in the history of the
Gallery that expertise work abroad was
carried out not at the expense of the
owner inferested in its results, but at the
expense of the museum.

The risk was enormous. But the sci-
entific and museum value of the piece,
were it proved authentic, could not be
overestimated. "The View of Fort Pico on
the Island of Madeira" is Brullov's one
and only landscape painted in oil, as well
as the rarest example of his landscapes.

The expert group consisted of two
senior research art historians of the
Tretyakov Gallery, O.A. Allenova, a spe-
cialist on Karl Brullov's creative work,
and E. |. Lomize, a specialist on the tech-
nique and technological analysis of
paintings of the first half of the 19th
century.

The results of a complex examina-
tion proved the picture and the artist’s
signature found on the subframe fo be
authentic and confirmed the point of
view of the author of this article, who
had found the picture.

At the same time the owner of the
picture and the employees of the
Tretyakov Gallery signed a Protocol of
Intention according to which our muse-
um was given preference to purchase
the piece within a period of four months.
The owner wanted to sell the picture for
225,000 euro.

| will not write about the long and
painful process of fund-raising. Those
who paid no attention to the appeal of
the Gallery and those who did not keep
their promises fo donate money are not
worth mentioning here. The only reason
to speak of them at all is that because of
them the Tretyakov Gallery did not man-
age to pay for the picture within the

Moanuch XYAOXHUKA, BbINONHEHHAA OpeLKOoBbIMU
4yepHunaMu Ha nogpamMHuUKe

The artist’s signature in nut ink on the subframe

agreed period. The threat to lose it to
potential buyers in other countries
became a very real one.

Personal contact with the owner
made it possible to gain extra time. Our
relationship with Donna Margarida was
full of mutual sympathy: | appreciated
the fact that she was fond of art, taught
drawing and dreamt of opening her own
studio. Donna Margarida comes from an
aristocratic background, so she did not
allow her hot southern temperament fo
stop her from letting me know first if she
was planning any drastic action.

Either by fax or by phone, with the
infterpreter, Valentina Chan, helping me, |
begged Donna Margarida fo wait just a
little bit more.

My reasons were always the same:
the most appreciative and grateful
lovers of Brullov's art live in Russia; it is
only the specialists of the Tretyakov
Gallery who have studied Brullov's man-
ner and technique in the finest detail
who would be able to provide the most
suitable museum conditions, and
restore the picture if necessary to
ensure it would have a long life. | repeat-
ed over and over again that Donna Mar-
garida’s name would be published in the
museum catalogue, and that her chil-
dren and grandchildren would have
every right to be proud of the fact that
the gem of the family collection

enhanced the collection of the world-
famous Tretyakov Gallery.

This dramatic story could have
ended in disaster.

On July 28 2003, the President of
Russia, Vladimir Putin, signed a decree
to allocate funds for purchasing
Brullov's picture "The View of Fort Pico
on the lIsland of Madeira" for the
Tretyakov Gallery. Those working at the
Gallery were excited and congratulated
each other, while an official message
informing the owner of the positive out-
come of this complicated process was
sent to Donna Margarida.

However, on the same day the Russ-
ian Embassy in Portugal sent her reply to
us: the owner of the picture considered
herself to be free of any previous obliga-
tions and through the mediation of some
foreign companies which had offered
her better financial conditions, was
going fo submit the piece to auction.

Time was the only factor that could
save the situation. Prompt and co-ordi-
nated actions by the Tretyakov Gallery,
the Administration of the President and
the Ministry of Culture, Ministry of For-
eign Affairs, Ministry of Finance and the
Bank of Moscow culminated in our vic-
tory.

Our special thanks to the Extra-
ordinary and Plenipotentiary Ambas-
sador of Russia in Portugal, B. M. Kha-
kimov, and to the Deputy Minister of the
Foreign Affairs, A. V. Potapov.

Helena Bechtieva
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